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DE JONCKHEERE GALLERY

lanepes De Jonckheere cymectsyer B bBpmwccene ¢ 1976 ropa. Oma
CHEHATH YHPYETCH Hd HOYHCHHA W OKASC IH0IOTCH MaCcTepor 1‘!.'[:!'.IilH_|L'KI.ZII-I H
FOJAAHICKOH KA B NOJYIAIA NPHIHAHHE KAk BeNyIlas Tateped B ITOMd
OOIACTIL

B 1984 roay rancpes passemactcs B [lapmxe, na ynuue npegMectid Cent
Cmope, mom 100, 8 aevx warax ot Eascefickono Jeopia o cerofiHe. pajgyiiHo
MPHHAMACT KOATCKIHOHEPOB | TI00HTeTel NCKYCCTEA 00 BOETo MEpA.

”'|'k.'_:l.1'.'§ ABICHHAA HA GIMBIX KPVIIHBIX B MADC BRICTABEAN CTAPHHHGN HCKYOCTRA
‘Bicnnale des Antiquaires” - B Ilapmxe, "TEFAF® - 5 MaacTpixTe, "The
International Fine Art Fair” - 8 Hrio-Hopse, “Grands Antiquaires™ s Bpioccene,
“The Milano Intemmational Antiques Show” - B Mranm # ceromaa ™ The Moscow
World Fine Art Fair™ - Mestynapomunii cA1oH issiimex nekyocts 8 Mockse, -
FAICPCA HECKOUTRKD Pas B MO CEIHT HA BCTPRCHH © TROGHTETAME B KYVCCTEA,

C caMmoro cpoere NosRIeHHs tl.l.lil‘tl'gl1|;;l.i.'llil}f AHBMIMCE Bhl3BaeT Beeolungni
HHTCPLC B NPCICTARICHA B K;'l:\'![ill."l.llllllx MY3CAN MHPa. BuicTasncnnkie
ranepeei De Jonckheere nposasenenns oTolpatsn ¢ 000000 TIHATEIEHOCTRED,
nocayamemeh ef pemyramn. Bor vae 28 net amH NpONIREICHNA MCKVCCTEA
CIPYIIAPOBANE] B OBA eHEroInoe HIlabaeMbix Karanora. Tasus ofpasow,
JHAMHATC/IBHAR *ECTE CAMEIX KPACHBRIX [HOVIOTCH TOMD BPLCMCHH [IFEHI("TH.!T.‘IUT(!H’
¢ HAMCH KOHCYILTamme

10 neT Ha3a] Mel BEAKMSYWIN B L'i;.‘i.'r}fl HAER JEHTENRHOCTH ?\I.:IC?I_']'IIJH
Hraasancknx nefsaxed XV sexa (Vedduti), no mponseeIeHMAM KOTOPEIX
Ml KOHCYIBTHPYEM MEOPOMHCICHHBIX KICUTCEIHOHCPOR, KP‘.“IL’ TLHLY, }KIP]'ILL ]!
‘t']'I:!HL':.':l e H{iIIIK\,:Tl BCCTA TOTOBRI JATH COBCT JH0HTEIAM MpPOH3BCACHHEH
HCEYCCTE IO BOMPOCAM IIF"H\“:-l]'lL‘rL'HI'IH H NpORaKH KApTHH, B KOTOPLX (HE
KOMICTCHTHR.

Tocmopa Aops 1 dpancya e Aonkep apnaoTcen wienavn Maname Ixcnepron
IpoH SBLIEHHRA HCKYCOTH Bensr HH, 3 TAKXC “TICHAMH Hammoswassoro Cowosa

(hpANLY3CKIX ANTHKBAPOE.

Founded in Brussels in 1976, the De Jonckheere Gallery specializes in
researching and dealing in paintings from the Flemish and Dutch schools. It is

considered the premiere gallery of reference in this field.

The Paris gallery was opened in 1984 at 100 rue du foubourg Saint Honoré. Just
a stone’s throw from the Elysée Palace, collectors and conmoisseurs from

around the globe pass through its doors.

Represented at the major international Iﬁ'.-re- arts fairs, including the "Biennale
des Antiguaires™ in Paris, "TEFAF" in Maastricht, “The International Fine Art
Fair”™ in New York, “Grands Antiguaires® in Brussels, “The Milano International
Antigues Show™ in ltaly and now “The Moscow World Fine Art Fair” in Moscow,

the gallery brings its collection to art lovers several times a year,

From its very beginnings, Flemish painting has aroused wniversal inferest and
is showcased in the top museums throughout the world. The De Jonckheere
Gallery’s reputation has been built on the rigorous standards by which the
paintings are selected and for the past 28 years, the collection has been
documented in two annual catalogues.

In this way, we have had a hand in the acquisition of a significant number of the

greatest works from this period of painting.

Over the past 10 years, we have broadened our scope to include the Masters of
the Italian Veduti of the eighteenth cenfury, on which we advise numerous
collectors.

In addition, Georges and Francois De Jonckheere may be consulted by art
lovers an the purchase and sale of any painting requiring their expertise,
Georges and Frangois De Jonckheere are members of the Belgian Chamber of

Art Experts as well as of the French National Antigue Dealers” Syndicate.
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The child's wedding or The Whitsun bride

Nepemo, macao 145 x 745 cu

Hoamcano n natapoeano : <1618 EBREVGHEL= ua okse poma cnpasa
HCTortHME

YacTHan KonnexEs

BHETHOT AR
(3. Marlicr, Pierre
K. Entz, Pieter

Crapumi cei [Murepa b

ireas CTapuero, ol yRaMHO [MOCETAETCR B
AHTBEIEHE, TIE WIVIACT KHBOMICH B MACTEPCKON NefiaxneTa AW gan
konmakcnoo. Xygoksnk noayieaer seanne Mactepa 8 1585 romy. Owen.
yMepii 8 1569 1, KOorna cuiny ewe He GbU0 W DNTH NET, TAK W HE Yemed
NpRoDUETE ero & kusonncn.  Mate, poue xyvioxnnxa [Tarepa Kvia
Acocrexoro (Pieter Coecke dAlost) o cama Takme xyLOMHHIA, YOLIa 03
A, OCTABHE ChIHA B OTPOUCCKOM ROIPACTE, HO, NOXOKE, pasa podib B

ero obpazorammn. B 1388 rogy [Mwrep Bpeiirens saapmmi Keawren Ha Pieter Brueghel the Younger, the eldest son of Pieter Brueghel the Elder, settled at

Inisaber fopner, koropas PHRIHT CMY COMEPLIX JETEH. an early age in Antwerp where he became an appre o the lamdscape pointer
Ero HaikBamT AJCKHM I:l|'i.'||| elleM, NOCKOMBEY AICKHe KOMOOIHIHE i 1xlon. He beca likely that he was _r-;-u.;\-,';r

IAHHMAT ocoboe smecTo B ero snsomich. [Marep Bpedreas saammmni to paint by h

= to paint by hi
pafoTacT B OBYX pasnm
ocHOBY Douislloe Ko

i
5 father, as the elder died i 1en his son was not yet five years
e, the daughter of Master Pieter Coecke [rom Alost,
played a role during his apprenticeship, until her own death
scent. In 1588 he married Elizabeth Goddelet and had seven

1% HanpasneHnsx. Tepeoe Bpesa on Geper 3a old. It appears tha

BO padOT CBOETD OTUA W KOWMPYET WX BO and herself a pai

MHOKECTBE BADHANTOB. ITH KOUMH OH NHUIET B COBCTEEHHON MawWepe, when he was an adole
XAPaKTEpUIveMON  BAKHBIM  JHITCHHEM. NPHIABACMBIN  Ne]

L children,

CODCTBCHHON NATHTPOM WBeTO8, (KUIEE RPKOT, 1M ¥ OTIUA | PEAKOT YICTOTHL, He is nicknamed “Hell Brueghel”, although hellish expressions are rarely depicted
Bropaii nepnoy waunmactca B 1915 <1620 KYNOKHIK YTECPRAACT CROID in his works. Brueghel .'-"PIF'E':-'"QCT'S career followed two different paths. In the
CAMOOLITHOCTL, COAAaRaA CODCTHCHHBIC NPOIIBCACHIA, KOTOPEIE ¢ CaMOrD beginr he copied many of his fathers work and made several versions, He gave
HAMAT DOARIORATHCE GONBIIHM YCIEXOM B CAVEWIN WCTOMHHEOM 1I8 them his own style by introducing several , amongst them, the emphasis
MEOHECTEA KONMIL ¥ HEro ywince HIBCCTHRIN XyIOMHHE, HATIOPMOPTICT 0 an the landscape, as well as o preference for a more brilliant and pure
anmanceT Ppanc Craiepe. a Takse coin [irep Bpeiirens Tperii. [osmso His second period began around 1615- 1620. He osserted his personalit
TOTO, 9T0 OH DPOSOIKHE TROpYeCTRO CRoero oTua, [lirrep Gpehireas Ba opoi cr origing diately met qreat success and also
BARHOE MeCTO B HekyecTrse XVII wexa, B in ted numenows i The famed - Frans

ocobeHHoCTH Gaaro LapH H\.‘\.ll.-'-h-ll\.H.IH\_'i-'IIA.I'.!:. EAYECTy
Cro AHBINCE B YHCTOTE UBETa, NOBINSHIINX HA
He kI paj iasManIckis KYROKHHKOR TOMO BPeMel.
Ero kaprepa Omi1a HeobeiHano  nAoRoTROPHO,
DANAACE MOMTH NOA-BEKdE, W VCOEX COMYTCTBOBAN
XVIOAHHKY CUIC MPE N3N

I _'_I'.\;;r.'-_-,:;
k, Pieter Brueghe!
i ty of his
to all Flemish artists

Smyders, and Brueghel's own son, Pieter Brieghel | |
those years. Beyond the exfension he gave to his father's wo
the Younger holds a prominent place in the XWilt
paintings and the purity of his colours were highly influential

of his century,

ng over almost a half-c

MLy ana was
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Ha npepcrapnennol wasn kapriane letcias
pepenn,  xpansmeiica B Heso-Hopxckom f My
Metponoanren, KEHL MATEHEKAA fe : a Tpomnas,

AIICHHAA L HTAMHE W OO, HIH JICpe CKHY cit. o
LHELHEH, OHD XOJ0T WY I o THEET HECHH W A0 YT 0O LIS

'|1
Augan, KoK, 1
pein. odna
Tpoum, y
palIa ey e : TOHLLE MY
vOopy | Oma 1 J VEHE PYKH B
HHHX [IBETOB.
HIYT E

VIO MENBILE H ETH |
IHTH  CEPREIHVHD |

THBIM KOPTER

“TCH R HA | “HCK JIHILRL, CTABIING
pa [Nurepa By
; WIRIAME

HEBHHHBIE HCTOPIH W3
CARA  MPOTATARACT KV ACROMKE
ApYrofl  pairpys TENEry,

i e HILAH K
i [1pscyTeT
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» @ Waman
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Pieter Brueghel the Younger

1564 Bproccear — AuTBepneH 1638 -

Hacromuas nkoxa dutamanickoi nefizcroi xusonmcs, bpefirenceckas Teva
SHMEETO MEH3TA ¢ IOBYIIKOH 1A ITHI 3Hana Gonbime u-vl.l\"|||'ll.'lH.tI5|.'_El;I.'rII'I!"|:. e
HOE JPYPNE. i HACUHTRIBACT OXoD 123 KoMAO3WIi, CRAIAHAMY ¢ HMEHEM
[Turepa Bpedirens Muagmero. Cerofps coxpamiciocs 43 kapTutel ¢
aprorpacthos 1 28 we nogmmcantisix. [ponzecnenne 1565 roga Koamckmmm
Neavnopre, npunapiexamee bpeireawn Crapiesy, cauTanocs 10roe Bpevs
MPOTOTHNGM BCCX H3RCCTHRIX pafoT. Ho cerons AFTopel MeHee KaTeropirHel.
TTonckn OPHrHELA JATEKD HE JAKOHUEHRI,

BCL‘ I!»L'IK'I-II! FIOND CHERCTE F\EI UITAMAKITCH B DO RIICH WIH MCHBIICH CTCICHH,
[uTep bpeireas Maagmumi voangered peé foapiue 0 GOMLILE OT OTUOBCKOR
MOJECTH. {'EI\!I.IL‘ {MEBH/IHLIC pil FTH'YIHA HAXORETCH B IIHI."I'II!IHIH-! FAMME, 4 TAKXKED
B ITP\'I.'I{'{“ TUEATE B0 !I.J\'ll.il.'lﬂ:ﬁl."lll'lli BETBEN W IITHIL N}'.J\JHLIIIIH II|'lr.'IIl.JL'.'H1_Z|H1|
I!L'pL'_'I,iI.I HII[}'IIII.'}EI-IL' FHMHCTO [IHH. | pilHH'lp:l 1|"|'I.'|]IE.'| xj'l-ll;'il. {_-III.‘:IHL KATAHHSE Ha
KoHEKAX nmeped sopotasn Cearoro [Dkopsa B AHTBEPIEHE, COJEPHKHT
I1[.‘1.'_'I,1k_'l'|.“FN_'ZlCI_'HiI|.' B RHJC HANMNKHCH B Hl\."ﬁl.;. K('l'[l.!lrh.\l.“ MOKHO TCTEO |lp|1hll.“i||1'_|"|.
K IIf.'IIIli.'hI!l IIP\"‘IH IBE eI n{l.\ﬂl.IHiIIUL'I b HEADBENECKON AIIHH “Iil 'I'|1L'.‘(
HAKLIKAX: JJATHHCKOM, ¢I|‘l:iHI|}' ICKOM 1 HI[;III.‘FI'..'I:!II_'].{'KI'H.1 ]. -jTl,'r FIFIC:IDC"I'L"]'.'":H(L‘EIHC
HAMEEAST Ha Hellanne VAR I'I!-1||1|nl 'k BCE iHl'Ii1|.‘l.-hHl.)i.'I H H HA IIL‘}'HL'ch HIXTh
B MHIHN, FEpHA, PACCHINAHHME OXOTHMKOM AAA Ge3zaboTHEIX DOPOH,
OEGLEYTCE [LTH HEX [MOKOBRIMI. Tﬂ AL CHMOC KACACTCH L(!thKIH-'lL'LK[I.L'H. TiK KdAK
B RGO MOMEHT JE71 MOGKET CTOMATLCH 100 ROraMu. OTBEpeTie Ha nepegHeM
IVTAHE CVAENT HARMHHAHEC Y.

FUMHHR TeNaK ¢ AOBYIKON 108 BT
Winter landscape with bird trap
NMepero, sacno : 4006 x 56.8 cu

HETOMHME &
YacTran konnexums, Mucrep Marcyara, oo, 1957

BMEAHOTPASHA
I Mapome, Merep Bpedirens Maagumi, Bpoccean, 1969, crp. 239-251
K. 3pas. [lwrep Bpedreans Mouagmmi, Jluren, 1988-2000. Toum 2, crp. 575-581

BricTankA
Tosima, Nihon Bashi Shirakiya, Fine Art Exhibition, anpeas 1957 &

True icon of the Flemish landscape school, this theme of the winter landscape with
the trap is without doubt the brueghelian subject that has been the most copled
and repainted again and again. Ertz has recorded some 123 painfings associated
with Pieter Brueghel the Younger, most definitely the antist who has drawn it the
maost (of which 53 executed by Marlier). Today, it would appear that there are 43
paintings signed and 28 copies unsigned. For o long time if was considered that
the painting of Delporte’s legacy, signed and dated by Brueghel the Elder, kept
today in the Musées Royoux des Beaux-Arts in Brussels, as being the original
prototype of the large number of replicas and listed varialions. However, some
painters who had conclided that the Brussels painting was an original are now
less convinced and are reconsidering their point of view. The research to find the
painting that was used as the model is still going on.

Pigrre the Younger's different variations on the theme, are all very different with
slight divergences between them. As far as the details are concerned, they are
independent from the father model. These differences can be seen specifically In
the degree of the depth of the colours as in the meticulous detail of the branches,
always very elaborale in Pieter the Younger's work, as well as the number of
swallows flying in the sky. Nevertheless, under oll circumstances, we can see this
idea that is very modem, created by the father, of a panoramic landscape with
such precise detoil of @ winfer's doy with the light filtering through the mist. One
can also find the metaphorical nofe true to the content of Delporte’s legacy: The
frue meaning of this winter londscape is mode clearer thanks fo Frans HUYS
engraving, based on Brueghe! the Elder’s aviginal drawing, entitled The skating
scene at the Porte St Georges Antwerp, Three phrases are wrilten in the sky,
Lubricitas Vitoe Humanae ; La lubricité de la vie humaine ; De siibberachtigheyt
van's menschen leven.

Here we have a reference to the satisfaction of wordily pleasures, which can be
weighed up against the perplexity of the human existence. Effectively this is where
the double meaning of the painting plays ifs part, with the trap that entices the
carefree crows and the rooks who come fo peck af the seeds placed by the
watchman under the plank of wood, which will be fatal for them. just like, the life
of the happy skaters, which can, at any moment, be completely wiped out if ever
the ice covering the river should break, The hole that we see at the front of the
picture, made most certainly fo extract water, is there to remind us, although the
care freeness of the skaters hides it,
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|_||l|_'.'||_'_;;_|:._}\|‘-._ IPOHCEOETICHIC ITOMH SPOCTHOH APakH IHCT HHKARWX
COMBHCHHH KI|'I HHA ATTCCTORAHA TPREMH JHEE YMEH M

XK. TOMEMO

BOCIROCR HCY,

EIHE Cocaan C
kaprudy. Tlepeniil QOKYMENT - 3TO IpaBKpa,
1621 rony Jlykacos Bperepsanom n cHaleHRaR
e, BTOprIM Q0KYMEHTOM HEISETCH IHCLMO

25, CBOCMY ATCHTY B AHTBCPICHE
"

MEra. CeyeT. YTo '\.:l.
LT HE3ABRCPIICHHYHD

FUTHE A TIErANEC L
noanuchiy <Pt Brues
ApyHIens HATTHCHHCE MY TE [ERC
cM KYIATE sKAPTHHY
Hid KOTOPE
H € KOTOPOH CVILGS
K MOCTCHAR JHORYMCHET
B 1640 romy. B KOTOPOH MOMHMO O
IPalkl KPCCTRAH, N0 [PHCYHEY I;;"LLII i Crapero LMHCE e
HETACTCH i PYOCHCORCEAR KOTHA WEOM HIIH KAPTHHOMN

CaeM LB PYIE HEY B0
KAPTOTHOMN
» M. Hak

COCTARN

THCHHEIX XYIHGRHHKD YIIOMH

; HCHEOM
02 JCKHEL ¢ HI0OPAMENHEM TPV
Mogel, Xpansmerocd B Mysce bodlimane B PoTTepiasme, o, DeITh MOKET, B¢
KAPTHHEL.  Toiexo IKHE  IKIEMIIAPW B HEONPeleIcHHoM  CTHAC
B 3cTamMnax. CHCEnIHG, 310 pyDeHcOBCKaN
Gorul [irrepa bpefireas Crapmero ¢
1, THE M PALIHMHBIX KO

CIVURAC, OT HCTO OCTOCE Y9TO-TO Bf

BOCTIPONIBOIAT KOMIMOGHITH
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i ¢ «PBREVGHEL, 1620 na Gotke ¢
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Brueghel anc hed by Mostaert,
ing cards and of «
s the inventory of

10 CONTIE ACFOSS X

Apparen

i 5 copy that e, rBrueghel the Elder’s u K to become
¢ model for the etching and olso for the various copies made by Pieter the

Younger ard by fon, all &

These circumsiances e

ossed the wrong way.
n the hybrid composition: ¢ group, somewdal
in plastic, the landscape that is a simple canvass and the faces of a
[ is apparent that Brueg fust painted the figures,
their faces and the landscape were later added either by Gillis
Mostaert (Gliick, 1963, p.1os) or by Jan Brueghel who might have copied his
fore his brother, '
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Pieter Brueghel the Younger

1564 Bpioccens — AnTeepned 1638

O o0CTOATENLCTED OOBACHAKIT HOCKOVIBKD CMEIUAHHBIE XapakTep
KOMMOIHINN; FPYING, Takad Opefiredeickas B CBOCH MNACTHUHON MO,
neia, NpocToi (hol 1 NI Gomce NO3ARCTO XapakTepa. C 210oro MoMenTa
CTAHOBMTCA oNcRHAHBIM, o910 Bpeirens Crapimil npocTe HAPHCOBAD
NEPCOHLKEN. HE BAABAACE B MOIPOGHOCTH “ICPT MHUA, B TO neiias Obu
noGeaned ambo lnapcom Mocraprom, aubo Huwom Bpefirenes, KOTOPEIR,
BOAMOMHO, CKONMPOBAN padoTy cBOero oTia eme 1o Gpara

Hacroawaa pepenra [lamepa Muapuero, JamiposaHHad paHbiine rpaBiopbl.
HANWCAHA FYCTRIMH MAIKaMil 0 e¢ KOMOOINUHED MOKHD CPIRHNTh ©
KOMIOTHIEER KpecTLancokil ApaKn, NOAMMCAHHON W jaTnpopadmboi 1619
rogos, xpadsmeics B Hew-Hopeekom  Xyposecrocadom  Mysce
MeTpononnren. Mel maxoous To  ®e  BOCHPONIBEICHHE  CHILL,
BEIICCKHEARMIICACH BHESANHD, 4 AKKYMYAHPOBAHHAA B CENOHCHHMX TCHAX
IHEPTHA NPHZET NI00PAKEI0 APAMATHICCKYI0 Mok, B ipake yuactayor
ABOE MVAESNMH, OHH M3 KOTOpRIX BOODPYKEH UEnOM. & JPYToH BHIAMK
Yenosek ¢ BIAMH Yae HCNBITAT ma cebe cuandei yaap uenow. Kposw
BLICTYIIIA ¥V Hero Ha Ay w Teder no sepxved dactd amua. Tlosencmme
NEpCOHKEN N BLIpAGKENHE HX AHD CBHACTCIARCTBYVIOT O TOM, 4TO CXBITKA
oxecTOUCHNAA, [IBe HMCHUMHAR NBITAKTCH noMeaTE gpake. Ona, ynap Ha
ICMUTHY, JIBVMA PVKAME CHHMIET BHIRL, HI0 BCCX CHI CTAPARCH DOMEIIATH
KPENKOMY MVCEYIHCTOMY KPCCTRHHHHY OoieTh npoTAsmnka. [Ipvras
ACHILIHA CICIINT © KYBIIHIOM B pyie. Mysma XpaTacT ¢ 3a pyky, 9Tofh
Ona He pa3bEna EYEIIHH O FOJORY OHON0 03 AEPYILINXCH.

He &R0 Jaieko S0aHTs, 4To06 [ORATE OPENHEY CCophl. “leTRCpO My 4HH
yCEIHCE 32 DOYKOH MABD 0 HAYAMN HIPATH B KAPTHL. Hanumok, B03MoKHD, Bee
VIPOULAS, TOH PA3rOBOpE NOBLICIICA, KOTAA OIHH HI HIPOKOE HAauA0
HYABHHYATE, B BCKOPE IEILTO JOULIG 10 APRKH. Bo soey a3m0s HeT afcoMK0THD
HHETO HeoORMROND, NOCKOALKY BCe ACTOMNHKH CBIICTCALCTRYROT O TOM, T0
XOpOLad gpaka Gena eOA3aTCARON TACTRE PAIRICHEHITN TOR MI0KH.

ITa KApTHHE O0IA8ET RCTHHHLIM JNHYECKHM DeIMIECM H MBIl HE MOKEM HE
IOINMCATECA TOJ COEAMI BOCKHINCHNA, RhpascHibvn mnsom pe oo w
1907 romy: =250 OHR 13 CAMBIX CIHGKHBLE, XKHEBIX, HECTORKHX H PCANHCTH IHEIX
CPVIT B, B TO $E BPEMA, OTHA H3 CAMBIX MAACTHIHMY, KOTOPHIE TONBKO MOKHOD
HAHTH B HCTOPHA HCKYCCTRLs.

Pieter the Younger's present version, that bears a date prior to the stamp, is
painted with a hard paste and its compaosition could be compared to that of the
Peasant Brawd, signed and dated 1619, held in the Metropolitan Museum of Art in
New York, Ome can also see here the same representation of strength displayed,
in an explosive way and with the built-up emergy in their bent bodies bestows a
dramatic intensity, Two men, one armed with o beam and the other with a fork, are
fighting each ather. The man with the fork has already recefved a severe blow from
the beam. There is blood on his forehead and it is running down from the top of
his head. The protagonist attitude and the expression on their faces shows that it
is @ hard fight, Two women are nearby the fight. One of them, fallen to the ground,
clasps the fork in her two arms with all her strength and the weight of her body, in
order to prevent @ strong peasant with muscular arms, to use it against his mval,
The other woman is running bearing a fug. A man grabs hold of her arm to stop
her from breaking it on the head of one of the fighters.

One does not have to look far to find the couse of the fight. The four men are
sitting round a barrel of beer and have started fo play cords, The drink has
probably helped to increase the tone of the conversation when one of the players
starts to cheat, and then rapidly they start to fight. All in all this is nothing special
since history relates that o good fight was one of the main ingredients for a
pastime in those days.

There is a true epic magnitide in this panel and we can only but agree with the
praise of Hulin de Loo who in 1907 wrote: it is one of the most complex, most
lively, most vialent and most realistic groups and at the same time one of the most
‘plastic’ example that the history of art has given us®.
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B teopucctee Tlnrepa bpeircns Maammero TOMMHEPYIOT CHCHLI W3 AN,
PEATHCTIMHBIE B AHBONHCHLIE HalIROReHIE Bl KPecThAaHCKIMI cOOpmsin
HAK OKHETCHHEIMA (PAAMANACKHMA ACPCBHAMM. 3TH  H300pasHTCALILIC
XPOHHER MHEHYBIIETO BPEMEHN COMETARIT B Cele NPEBOCKOIHYKY TEXHHRY
HCNIOGHCHEA B HCKPAUMIECE KOMOPHT

Murep Bpefireas Maguumi yREKOBEMNBACT CEABCKHE NENIAAN  CROLTD
masennTore oTua, [amepa bpeirena Crapmero (1325-1569) B ToMIEIX Kommx,
CRODIHBIX BAPHALIHL B OPHIHHLTEHELX KOMIIOSHIHAY

AcHa OTTRCKHBACT CBOCTO NLAHOID MYESD 03 IPIKH ¥ BXOA3 B Tapepuy. ¥ amod
CUEHE] HACTONIBKD XAPAKTEPHEI (13 Bpefine s aKueHT, Jmo vMuorse yemienm e
Hell KOMHK YTCPANACE KAPTHHE] XYROEHHE:. OLITE MOEET, OIHOH 03 CTapeHImIX
ErO KOMIGSRIIE, MOCKOIRKY OB HRIRCTCR COBCMICHHO TCATPAIBHON, JTa
padoTa HIBCCTHA CHOMMHA PATTHMHLIMG KOMEAMH, 03 KOTOPLIX ONHA. HAMIKAINAA
Mirvepos Maajmms, seaseres ayvaned, cornacio Xvimny e Jloo (Hulin de
Loo). KOTOPLI OTMEMACT 6. B ANTBEPOCHCKON Koekumm [paxap - pepeno, 95
% 121 o, OCHORMBARCH HMCHHRD HA STOM KOIWH, NPOHCXORRIER 113 KaliHeT:
KaROHAKa Ean ged Kaoctepa, rot xe Xymmm ge oo (a 3a ms o bypxapn n Liok)
VTBCTRRJRICT, YTO JNCEKCH DBl CYLISCTROBATE OPRIMHAT MACTCP, JATHPYCMBI
npsepie 1356 rogost.

[Twrep bpeirens Maapuni pofarian obpas oCMeAHMR Naps 0 peOeHKa Bo
MHOTHE COOM HIOOPLKEIHA [ PEBEHCKHY MY AL,

Orepanocts  GpelircACBCROrD  OPHTHHANS  BRIKGKACTCH B MPASHOCTH
KOMTIOTHIHI, TOCTPOSHEON 13 JBYX [EPece Kalonc B IYCTOM BEHTPE KapTikb
OCHX; B KOHTPACTE MCKILY PEIKHMN JIRIDKCHHAMM EPOOHAKEN, CIMHCTRCHARX
KPACOHHBLIX LIEMEHTOR, H CIOKOIHOR JNPIHBOCTI0 FICHERSHION JEpemii; B
TEATPAIRHON WHTCECHBHOCTH, KOTODAR OT ECCTA KCHUMHEL NEPCXOINT Ha
MOTYATHBOO 1 CIEPRANROTD pedenka W BOIBLILIET
cugHy, menas ee Oogce wes GaHAIRHRIT AKWIHCHHBIN

Ellith 2 W, HAKOHCI B TINATEABHON TEXHHES W IIECTHORRR
HIPC KICTH

Hepeno, maco ; 438 x 6.8 om
[Tonnucana m pamaposana 1623 1
Homosnie ;

HacTHaR Koaae K, Ppasnn

icr. Perre Breph » Jerne, Bruxclles, 1969, p. 418-420

With a frul) this parnel represents one of
the only created Iy out of the
fertile ima el the Younger, It is fn [t e only signmed

version amd therefore can be legitimately regarded as the original source for this

In ¢ malif of the couple in the foreground can apparently be linked fo
an o ing by Fieter Brueghel the Elder, which has since been lost but is
L ough a work based on it held in the Stddelsches Institut in Framkfurt, the
compaosition as @ whole is entirely the invention of Preter the Younger,
The general conception of this winter landscape closely resembles i}

ilage view

k,
unaware of the agitation in the neighbo tavern, and, further away, a man is
bent double beneath the weight of o bundle of sticks that he is assumably carmying
hame,

And it is precisely th

ween the quiet serenity of the smow covered
village and the disorder and ¢ ion generated by the excesses taking place
around the tavern that constructs | fguaws meaning of the picture,
Around the tavern, a major brawl is taking place: the overheated peasants menace
each ol eir pitchforks and, inside, ¢ nan grobs a dishevelled man by
the scruf]

ery referred to in the title of th el, clearly g 15y, appears o have
emoved from the fray at the last moment by his wife, or in any case by his
tion of the moment, while o young boy wearing a large set of

been r
female comp

L



IMUTEP BPEUTEJb MJIA TIINNA

Pieter Brueghel the Younger

1564 Bproccens - AnTeepnen 1638

Bpeiireah  BLICTYIACT TOUHEM  HCTOPHOTPAtioM  COUMATLROND  KIacca,
otpakas eno GyIHIMHYID 300He, Peuk 0T O PEATHCTHIHRIX BOCOIAINEN
CCMBCKHX Neikseil.  Crim XYIosIHKD NPOCT i B TOR #e Mepe OiHcaTeieH.
[MTurep Bpefireis canTaeTod ¢ HPABOYVIMTETBEON W TIAKTIMECKON JITCpaTypoi
CROCTO BPEMCHIL B CROHX MIOMOYICIENHLIX MANPOBLIX CHEHAX O BOCTICHACT
HEODBIEARHOE PASHOCOPATIE ITPHPOITLL

Ol BBOINT B CHUKETE] KPECTRAN - MPOCTRIX MBOJER, KOTOPLIE SCTECTHEHHD I
DEABICKYCHD MIPAROT CROMD MITIHE, MPHIHAIOTCE B CROMX ACAAHIAX, JEIATCH
COROMMHE CTPACTAMH, CTPEMIEHHAMA 1 chadocTami. Bpefireih, HafimareisHei
NCHXOJION,  BRINCKHBACT O0pas H  OTHOIWCHEA, COCAVE  PeanLHOCTH,
NPEIEASITHON €10 MOMEAAMHA. DPHBRIAHHBIME K CROCH GYIHIIHON HIEHIL
T LIS, rhl'-_NITl'- On NPOHHEACT B CCPALa H OVIOH 3THX JIO0EH 4eped ix
eHRENUEBNLIL TPy, 1 thinooodhckn OGHAPYKNEIET, STO YHACTH MEI0BCKS
KOUMEOETRCA MY ROGPOM B 210M,

ST MOEH CIETVIOT IAKOHAM IPAKTHYMHON MYIPOCTH 0 CTAPIHITCH HHTCHCHEHD
WPGENTE YPOKH, SAKTHNCHARE B HAPOIHME MOCTOBAIAR. KOTORLE HBIHIKTCE
NPERCTARIAIOT coboi duunocotiig npocTor Haposa.

x:-'.'lilA'Hl[k' CAPKACTHYCH, OH VINT AHNICH BO BOS BPCMEH MVHIE YHIABTE Celm.
CrogeT HACTOULED  HANOIHEH  OPEreIcecknyn  MHTOHAIMAME,  YTO
IPENIATANOCE, 'ITO OH MPORCKOIHT OT YTepamod kaprimk [lirrepa Gpedirens
Crapiero. Tes ne MeEHee, HIUTO HaM HE IOMCITAET CHHTATE C10 ChiHA — KOTOPOMY
HPABHHICE PATICTATH CHCHM FYISHHH. VIRIEd H-.'Ihfnll-l-]IHl.'-"fn b EHBONCHY Y
AETANE 0l BLITECHIBAN HOBOS OKPYVMEHHE - COSaTeIes 3moro neisaka,  Tpa
NEPCOHAKA NORRIAIOTCE Takcke na pucyike (117 x 132 om, Tocypaperoensisi
Hucrwryr Hekyoers, Dpamsdnpr) 0o sHOM ¢ro c00CTREHHRI 000K HIAX
YR, CTPOrocTs KOMIOIHIHE, TPRCTYIIETHAS aTsocdsepa, 00miasisamiis
XHCRIHLT W TUATE RO TPOIHCARHLIR GhIT STOM BPEMCHN
rofa ACTAKT HTYPY MEAHNI, OTTACKHBAEMOTO I3
ApaKH, He MpocTo IsoGpasennes dakTa s KuiHn, 8
AKINEHTHPYHOT TEATPANLHOCTS CUCHE]

3Ta KApTHHA, COSMHAN B ceDE CePheIHOCTE W
CCTCCTRCHHOCT R, CHNTACTCA OMEOH 03 CAMBIX VIAYHLIX
NPORIBEIEHHA  XYIOKHNKD B PACIBETC  CROCIO
MACTCPCTRA,

P

bagpipes (an instrument whose explicit sexual connotations are often used by
Brueghel the Younger] accompanies them in a sort of parody of o wedding

procession.

Mare or less veiled symbolic allusions crop up throughout the scere: ranging from
a hollow stump in the foreground, starkly crossed by a stick, fo the tottering
crucifix atop the small devotional altar attached to the tree in the foreground, or
the fire whose coals have been hastily dumped in the snow in order fo cool the
atmosphere in the tavern, Brueghel the Younger accumwlates further indications
that point to the inevitable consequences of alcohol abuse,

More careful examination leads to a certain bafflement as fo the nature of the
relationships between the figures: wearing a sword, a clear sign that he is a
member of the gentry, the man, drunken as he may be, appears fo be younger as
well as of higher social standing than his paramour. The discrepancy is such that
one might well wonder if she may not in foct be reprimanding him for his
incontimence but rather taking advantage of his inebriation to lure him inte a
short-lived adventure,

This being soid, the overall message of the piclure, coutionin
excesses and exploits related to alcohol abuse is not truly called into question.
And finally, aside from these moral questions, in the subtle rendering of the
atmasphere, the refinement of the painterly execution and the daring but always
precise colour harmanies, prolonged observalion of this work only serves to
reinforce the viewer's sense that the painting is a true, original masterpiece by
Pieter Brueghel the Younger, generated directly from the fertile imagination of o
painter at the peak of his artistic powers,

J .‘.'.'!'.ll'i.'l'l'rf the
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Llcnnmas coppeMCHREAME 0 sMGnesaTiauan and teopyecrsa TTnrepa
Bpeirens Maajuero Tesma «Ynamsl DOJameis Wi «epeReHCKON0 CTPAMSEros
CTRIA OIHIM 03 TTABHLIX CHGKETOR Xymomsimmka. [ognmcannas o jaruposaisay
I618 rogom, NPEACTARMEHHAH IACCh KAPTHHA SRARCTCH OQHOM W3 NCPBRIX
HHTCPIpCTALNA chceTa bpeirenes.

Muorne GakThl JACTABIRKNT COCIWATNCTOR CUNTATH, YTO 3Ta TCMA HE
NPOHCTEKACT OT QNHOND W3 yTpadennsix nponisenennt bpeireas Crapuero.
Mirep Bpeireas Maagmmii oueno pako npofyet coiin & catupe. B ceoem
NPACTPACTHH K ITOMY MAHPY O ONHPAETCH HA ONLT (hpaHIyICKON KIBOIHCH
17-0r0 BeKA, HE CYIECTROBABLICH BO RPCMEHA CRo 0TI,

Heofxomuso 3aMeTHTE, 9T0 BRIGOP HBETOL, KOMIOAMIHE W NEpCicKTHEL,
TAKKE KK W KOCTIOMB NEPOOHGKCH HE XAPaKTepik 108 uIaMalIckoro
HCKYCCTRA. [Tonmace na fpanuy ko AibIKe B KATEHIAPE, BHCHIEM Hi CTCHE
18 CIMHOH CTPRIMETD, TAKHM 00pazos J0rmeckn o0 LACHAC T,

B xoumosmn bpefrens cTpanysi BOCCEAAeT Ha IOMETHOM MECTE B KA'ECTRE
aryauTa. HepHas wanouka nogucpEMEACT cro odmumATeELI cratve. C
cephednoi chinmonoMuei on yraywics B ourende gokvseHTa. Coamanne
COBCTHEHHON SHAMRTCIRROCTH INTACTCA Ha ¢ro amne. HaMeperne XyRosinka
BECE ACINO: OH JAET HPONHYEcKii 00pas obracs GHPOKPATIN CBOCT 30K,

Becnopaoisas oxanka GyMmar B JCBON PYKC CTPAIMICTO HE COOTBETCTEVET
BAEIHOCTH IOPHINMECKHT TERCToR. Momuo npeinoiosnth, 470 ero IpHIoEnph
H BAKAKMICHRA HANPAMYR) ZARNCAT OT PAIMCPA CACTAHHEIY MOANOIEHIT.
[Tpapocymne, oHeBIRO. BCErla GBLID JANEKO OT HENOAKYITHOCTH. .. XYKHIK
HIBHTEICH B HACMCILUTIE,

YUacTHRKH 9TOM CUENLL. NOXOME, XOPOWOD SHAKOMEL C  DPHEBIMKAMIE
FAKOHHAKOR, Vb1 BIIEM X, RCTYVTAHHLE, POGKO HARCAIIENCA B SIaronpuaTHoe
pemenne feda. petoryio ramMy onpenenssor uucrse, spene Toxa, [imep
Bpeiiress Muamumi sennkonenio cnpaTscTed ¢ KoMmosnmed kaprkL Ona
MIMEHATENLHD NOCTPOSHD Ha BoewaTiennd olmero xaoca, becnopanounos
IKMIGKCHHE NEPCOHRACH, oxanky GvMar moBCIoTY. TPHICCEHRAT NPOCHTE HM
el 0GPATYIOT B KOREHOM HTOrE HIEUIBHO COMMHCHPOBAHHYED KOMIDININI,
Caaroe, OMPAaHtCHHO: TPOCTPARCTED CHCHEL HEMIIOTO YBEINYEND 34 cueT
OTEPBITLIX OKOH 1 gpepedi. O0pat KpecThamKn, NPHBCCINet CTPRIMEMY CROK
KOPIHHY AHI, DT TPORATEIRHGCTE CHUKCTY, RCMOHCTPHPVA MLITAPCTEA
MPOCTBIX MROACH Mepe BCeCILTHM NPERCTABITENEn BIacTH.

o NPORIBEIEHIEE WMCCT CROI aHanor B xonickmn Myzea JIvepa, K KoToposy
o0 GIHIKD [0 BLICOKHM XYIOMECTBEHHLIM kavecTeam. (RO oTpaxact
HecparruMbi TananT [Tarepa bpeiirens Maammero,

ABoKaT KPLCCThHEH, HAN BILICKAHNE HA.TOPOB

The peasants solicitor or the payment of the tithe

Hepeno, macao : 56 x 81 cu

Mopnacane m gamnpoeano 1618 romo

Herosmme :

EOAACKINE Koponchid Adckcarpad, Tlopraan-Xaye, 1932; koasexums Lxedibpi [l
Tievoreoma, 1974 wacmios Koasesnng

2l en Espana, Archive Espanol de Arnte 53,

g4,
ol der JAngere, Lingen, 19882000, Val.1, pp. 487 H 500, n° E497, p.

503, reproduction.

BricTankm :
icht, Boanclantenmuscum, 13 October 200117 (Owrier 2002 -

The theme “the payment of the tithe " or "the peasants solicitor®, a major piece
of the artists work, is a symbolic piece of art of Fieter the Younger and
appreciated very early on. Signed and dated 1618, this panel was one of the first
of the variations of this theme.

Several factors lead art historians fo think that this subject was nol inspired
from a lost work of Pieter the Elder. As o matter of foct, Pieter the Younger tried
satire art very early on. Without o doubt, his inclination for this kind of creation
came from a XV1 century French model, which is still not identified today It
should be quite rightly pointed out that the colors chosen, the rather shrunken
figures and the clothes are hardly of Flemish inspiration. The inscription af the
calendar in French “Almanach de Grace_.de Dieux®™, on the wall behind the
solicitor would therefore give a logical explanation.

In this setting, the solicitor reigns, rose like o scholar above the rest of the
figures.

Ostentatiously he wears @ cap, which is a sign of his office. One can see him
looking serious closely reading the official document. The stateliness, the
magnitude, the awareness of his own impartance are written on his face. The
painter’s intention is clear: he is giving us a critical and ironic image of the
traditions of the administration of his era. Already, the disorderly pile of papers
in his left hand does not fit with the importance of the text of the law. The man
takes advantage of his sitwation, giving out sentences according to the ‘gifts"
offered by the defendants. The concepts of justice and the law are obviously far
from the concept of honesty, and the painter takes offence and mocks it. The
people in the setfing seem to be familiar with the customs of the man of law. We
see them, frightened, seeking for a favorable decision.

The painter’s palette of colors is made up of polished and bright colors. Pleter
the Younger particularly excels in this type of setting. Magnificently well built,
and mocking the general disorder. The position of the figures, the mess of
papers, all the ingredients come together in

order to give us finally a situation, which is particularly well balanced. The
limited and confire space of the scene allow however fo see through an opening
thanks to the door and the windows left open.

The presence of ¢ woman offering her basket of eggs odds o humane fouch to
the subject by showing the struggle of everyday life of a peasant family up
against the mighty power of o representative of the law.

This piece of art of o very high quality is to be compared with that held al
present at the Llouvre Museum and which shows the same pictorial
characteristics.
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«CROCH KeHe On OTKA3N 10 3aseupnn Kapruny “Copoxa Ha Brceanmne rye
004 COPOKOT O PAIVMEN CINETHHIL. KOTOPLIX O0PeKi i Bicemuys 3
cnoka Ban Maungepa UpOSCHAKT HAM OIHOBPEMCHHO W «TCHCANOTHRY», 1
ToaKoBanEe KapTune [larepa bpeirens Crapwero Copoka oa BRCEIHUE |
xpansueics B feccenckom Myzee g [lapsraime, n gamuposannoin 15685 Sra
KAPTIE NPHEALIERAT K rpyine pabor bpefirens ¢ saragounsiy msenies
CAKHE ABTOPEL YIORICTEOPRIOTCE KpaTeaM o bacHeHnes Baw Manpgepa
BLIABHTAICT  CAMBIE PACKXOMHE TOAKOBAHNA, HACTONYHBO NPOJOLALA
OTHRICKHBATE GOICE I MEHCE DOAXOIRITIG wosnls.  ToT, KTO XotueT
VIHATL HCTHIHLI cMuich Kapruie Bpefirens Crapuiero, joixen npeicrinm.
cefie, uTO B TO BPEME CHMBOANSHpOBana copoka. B atom cupicie mamero

L

BHEMANAA JCTVERBACT riasa 03 «Tropyecknx auanoroes ([yaa, 1480): =0
COPOKE W INPOMHX IITHIEX, [panor Bl — (rpasopa ACpeRe MEOOPAAICT
[THLCI0BA, TOTOBOTO HIKPITE CETL € COPOKOM I MATLH APYTIMH ITHIAMRE).

a KaK rosopiut rocnogi [anmimi., copoka - BRmocInias ITHIEL, OKPaile i
B KOHTPACTHPYHMIMGS ScpHBIE B Genpiil ueetda, TITHUCnos ONCHL XOpomo
OTHOCIUICA K COPORE, YMEBILEH FOBOPITE HA AATEIHH I 52 IPOCTOM BAPEYiN,
BOT NONEMY OHA HE XOTENa BOIHATPAANTE ¢ro cBoci RelnarogaprocThio, Ona
NCAIETEA K TPYITIE ITHLL, DRPHCEI PAIOM 0 APYAeii0 ¢ MM FroBops:
12 TAK XOPOUD, 9TO BOC OCTANRHME NTHUKH O0PAROBATNCE B TOKE 3AX0TE]
HAYHITLCA PAIrOEPHBATE NO-Revekn. O u-.| WARILTH COPORY W CKAKUTN €
«Mp oueHb npocHy TeOR HAYVUNTE HAC FOBOPHTL TAK, KaK TH, & M Tebe
BEIMEN JATHM BCE 4TO nokenaembs Copoka orseruna: «f we smory sam
OTBCTHTH; MHC HYRHD NOTOBOPHTE 00 3ToM ¢ MouM yuureaes. Ho coan Brl

NOMETHTE C0 MHOK, OH BAC MACKOBD BCTPETHT Il HAYUHT BOEMY. 4TO VMEH A,
TTTHUKH NOBCPHILTH COPOKE W NOTETEAN 33 Hel, Kora copoka BepHYAach K

"'IIIII.

on the gallows

l peBo, Macmo @ 6h x THH o

Horosmme ;
YacrHad konnckims, Tancpes MuTke, Bena, 191, Macrias gouiexims

BHGAROIPADIHH

K. Enz. Pieter Brueghel der Jigere, Lingen, 19882000, vol IT, n"E1367, p.951, reproduit
9AA, g 753:
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“Ine his will, he left a painting representing a rﬂua,_n.z on the gallowsfmeaning the
bod gossipers Ahat he doomed for the gallows ", This text from ¥an Mander gives
us not only o “pedigree * but also an explication of Pleter the Qlder’s painting , La
“ne sur le gibet, held in the Lodemusweum in Darmstodt end dated 1568. This
is part of a group of Brueghel’s paintings and it's meaning has become
gn The authors are rarely happy with Van Manders short explaimation and
give very different interpretations based, relevant or nol, on proverbs, In order fo
understand the ariginal context of Brueghel the (Nder’s message you have to
consider the significance of the magpie af that era. A -:n'lu".e'.' of Dyalogus
creaturarum (Gouda, 1480), is worth reading “The magpie and other birds,
diglogue 8a® - The wood engroving represents o bird catcher about fo catch a
magpie and five other birds in his mef). “According to the Master Pal
magpie is tough and clever black and white bird. A magpie that could speak Latin
and the normal language was well treated by a bird catcher; this is why she
wartted to thank him for his gratitude. She flew towards o group of birds, stopped
mear them and started to talk to them, the other little birds were 50 happy, and
they also wanted to leam fo speak, low-German; they therefore gathered round
the magpie and said ,Please teach us to speak like you do, we will pay you the
salary you want. The magpie replied: | cannat answer on this matter; | will have to
ask my teacher who fought me. But if you come with me to see him, he will
welcome you and teach you what | have lea The little birds believed the magpie
ard went with him. When the magpie came back to his master, she told him
everything and sald: Go and get your nets, and | will Ty into them with the others,
The little birds overheard this but did not understand: so withou!l o wory they
flewe. In the meantime, the bird catcher prepared his nets. The magpie went near
the other birds and told them: don't hesitate, just fiy with me and my master will
be very happy to welcome you. And then they oll lew under the netl, the bird
catcher pulled the net over their heads, caught them, sold them and became rich
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XOIMHNY, OHd MEpelana cMy Bee 3TH pean B ckasata: «HMmm roToee cetw, 8
TLIEUY B MK BMECTE 00 BoeMis TITHWEH VIR ST CIOMmL, HO HITYETD He
NOHATH H MogteTean. B 3To BpeMA NTHNENOB HaTAEya cetn. Copoka
NpUGIRIIIACE K IITHIEaM 0 ckadana um: «He GoliTecs, cectpel Mom, W 1eTHTe
CcBOOONHG O MU, A CIOKOIHO NOrOBOMLTA C XOIMHROM H OH ¢ YAOBMIETBHCM
npuset Hac.s F KoK TOasKo OHM DOUIETERN 0] CeTh, NTHUEN0E FITHHV ee,
MOHMAT BCeX NTHL, NPORAT HX. 000TATIACH 0 CKaam «Echn Mul cenyes no
OUMAHHOMY IYTH, 3HA5HT, Mbl Caviel. He Oynes ®e QoBCpaTh peuas Tex, KT
KOBApHO rosopet ¢ masi. ColosMoN CEA3AN, YTO YeNoBeK, anbiinno
YMOJRKOUEA ApYTa, roTo emy aosyinky. Touno Tak ke 30048 4CeI0BCK,
PasroBIpHE I TAKHM 00pa30M ~ JOBYILIKD 104 HEBRIHOTD, »

HTak, copoke OTBOMNTCE POUIE 3M0IEH, XHTPOIM W KOBEAPHOTO, 603 3a3PCHs
COBECTH NONLIVIOWETOCH (EeCXHTPOCTHOCTLID IPYTHX I, ee cectep. H o
CBCTEC 3TON HapoaHol (alyan B crosax san Makacpa HaM vEC CABIUATCR HE
CILIETHHKIN, 4 NPEJATeNN U AOHOCHHKN. HYeM B o0 LacHIeTcd TOT (hakT, ¥To
bpeiras CTapimmi 3aXomed BRICTh WX Ha RHccanne. [TpraeicHHbi OTPRROK
HE PAIpemaeT npoinemsl TONKOBANMA. Kakauil MOKET VOIIETE B KapTine
TRPYCTHRIC MBEICTH O CYMAUKMILIEM JEKOMBCTHN HCI0BCKA, WIH HaodopoT,
CHITHMBCTHMHBIE MEICTH O AGAJE AHTHI, HCILTLIBASAMON TPOCTLIM HAPOLOM.
Mul He DpEXOIN HE K KAKOMY IHOUIOGKCHHRD, HO HAM KZHCTCH HEYMCCTHRIM
TOBOPITE OO ONTHMHIME JAHHON KapTHIEL, XO0TH Obl NPOCTO W3-33 MPAYIROTD
IHATCHIA BHCEAHILL, [ep20cTh CHARIETD HA KOPTOMKAX CA0BCKA, KHPRIHtIH,
KPECT Hil MOUHIIE, CBAUIEHHBIE ¥ €€ TNNIIAIA 1 CAMO e PACTOIOKERH
BHCCTAIEL HEMPEMEHHO HECYT 00000¢ SHACHUE, HO Kakoe!

Tpencraniennas KapTiHa. BIOXHOBIEHHAN TOR, 410 xpanured s Tapsawrragre,
REMONCTPHPYCT copcpucanoe Baagchme lwmepa Maanwero Gpefreachekny
crivtes. Ho Takxe JamMemio yowime XyIoknuEl BHECTH OTIHYIN OH Kelel
COXATL MEM3K, KOTOPLIA Ohl CIRNO OTHNNANCH OT neiisaxa Bpefirens
Crapuiero.Zra Copoxa #a BRCETHUE, IPEXIE Brero, e neodsIKROBE HHON
KPACOTRI, NPH3HARKNE B ICTCTAMCCKAN IEHHOCT L KOTOPOI OCROBOKAACT CRINA 0T
npavepa oria. TTpasun nocielonaTelLorn Pasrpannenin KoMIOTHiHI 1o
CTOPONAM H MO BCPTHEANM, €O CACTEA CMCIICHHON BHCCIMICH B KaYCCTRC
HOM TN, SAMHIIR IUIAH © BIOM Ha FOPOL; XOOMHCTEIR NeRRLE |
H3BKL I PCKH HACTONRED ¢ MACTO BETPCUAKOTCA ¥ OTIA, KAK W Y ChIHA
XOTH pasrpannuedne Ooiee HeTRo Ha wamed kaprude. B pennkoaendos
TAHAIEAMpTE, CHAKMCM H COKMIHOM, BOIIYX BROpHpYET oT ceeTa. Jlnpess
npeolaajiaeT B ObbeMHOR NaHOPAMHHECKON KOHUSIUNN, XOTH BHCEIHIA,
TMABHLE 0 HANGOACE 3AMCTHEIR MCPOOHEE EaPTHHRL, MOKCT B PaspymIHTE
THXOE VAOBOIECTENE OT ITOM0 NOITHUHON neimma. XyjomHns BIsIcs
OYEHE TOTHYIY NEPETATY TRICA'IH ACTATCH, KAK AHBOMICHELX NEPCONNHCH, TAK
H JIHHCAHBIX IEMEHTOB CRAMNCTOND Neilikuka, Fopoja WiH JaackHy rop.
Bymvun nepepenciEoll wa A3Wk [lorepa Mnagmero, A3kIE 9¢TEHX H
koHKpeTHRIX thopu, Copoka Ha BHCERNUE NPOIOIKAET GPHOreneRckoe
HACTEMNC B FE0TROLIHE,

and sad: If you listen fo misleading advice, you are foolish; Beware of those w
speak with treachery. Salomon said he who speaks to his friend falsely is setting
him a trop, fust ke the evil man
Here therefore the magpie is consi

e

dered a having a nasty role, crafty and above all
deceiffu thout scruples in the case of the cleverness of the other birds, her
sisters. And in the Fght of this popular story, one can ne longer agre
Manders explanation of the bad tongues meaning chatty but that of traitars and
infarmers, g why Brueghel the Elder pledged them for the gatlows.
This extract of Dyalogus creaturarum, does not resolve the problem of the
interpretation. Each individwal can read sad thoughts on the mad human
thaughtiessness, or positive thoughts that
We will not come to any conclus
in this painting especially wi
irreverence of the man squatting; the cross of
in evidence mext |
ones?

The pail

appropriate to talk about optimism

]

the dark signification of the gallows. The

e the tomb, the bricks | t

g of the brueg anner. However a special effort has
e here between the landscape and one of Brueghel the
Elder. This Magpie on the Gollows is first and above all a landscape of
extraordinary beauty that sefs h the example of his father. The
principle of the considera it h
fthe gallows slightly o
g COLninysic
the son's work although the demarcation is m
lyric dominates
important and most visible featu
pleasure of this poetical landscape.
The artist has paid pa ar attention fo a thousand and one details, not only the
picturesque figures down fo the linear elements of the rocky landscape, the
representation of the town or the distant mountainous zone. Translated info his
lenguage of forms and typical to Pieter the Younger, this Magpie on the
Gallows carries on the brueghelian heritage its own evolution

ar

o be found in the father’s and
re pronounced on our panel. The

ugh the gollows, th
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Tema ceankinl, raasHor NPEHIHCCTRED B AHIHE IPOCTOND "HE0BCKD XVI-ro
BCEA, HAYMABIIEND  HCOBTEIEATE NDRPEINOYTCHNE XYIOKHHEKOB BOIPO
AEAHFIRCNOCH rl'l.I.I'LI.IIi'I,I.'Ll!'I O FYMAHIGEME OnL1d OVRCKTOM MHOKCCTECHHBIX
BAPHALHE; J[Iill.'[‘ Maagmed nocsaTra el IHAMHTEIEH0E UHETO KAPTHH.
HE.IHI.\ [ RT] .'-.'l|-5-|'|.II h VUEACTHHKOE Hi craabhe Mo TOMO KAK IPasIHI TR

VRCOCICHIA, © [ TRTT T TOGKECTEC HHBIM VAHEOM, HA BOIIVIE HIH B -Sl'l1l::li1|.-“.' B
FIBNCHMOCTH OT NOFOJhl 0 BPCMCHH TOA, W 0 TOND, Kak TaHlkL, 1RCTo
CEHENHME © BPYHCHICM OJENPFROE, OIATE Ao Bl BOSIYEC JIH IO KPEIIECH,
NMPOERAT WX OVHAYHY W DOPO0H PACiyTHYRY EHEHE,

3a 3aMeTHRIM HCKMIOYEHHEM CAMOID TAHHCTER, BOZ OCTANLHBIE ITAlLI
COMYTCTRY ROLILNX k'l‘..ljl,._"ﬁlil“l} TOPACCTEY PUHTYATOR. HA'HEAA © KOPTCECH
HEBECTRL W AEHHXE W BOAOTH A0 DAANOCIOBEHHA HA l.-'lF"il"IH{li.' JIGKE,
) I-.'II-:-|'I.'|.ﬁ:’|'II-I\_'F. XYIOGRHHEKIMH B JCTAIHX, € GneckoM n ¥R BCTREHCM B aTnx
HERUILLIINE CUEHKLX _'I,I.‘|'i.'|!~i.'||l.'kl.'ll-.| BAHEHH OHE HAXITRITH i1h|i'l"\|f| BhIPELECHHA,
COOTRCTCEYROMITYED BX RKEHZHC DA TOCTROCTIH.

Petamonias e HEGOI BN KAPTHH. HANHCAHHBIX H QCPCBHHHBIX [TAHCIHY,
HCXOAHT He OT OTIA, Ho o7 Maprena Kacsa, BOALIOTO COBPEMCHHIEA OTIA
Ham MisecTHbl HECKOIBKD |'|.I'.-'ll.!II' L0 KHCTHNAIE BOCrD IPCICTARICHHBIX B
BHAC CCPHA HECKONBENX KAPTHH. H300PLKAOMNX HApOLHLEe o0LIMan Toil
JIMOXH, CEAIAHHLIE OO CHAhDOM.

Bpyacnse craieinsix nojapron

The presentation of the wedding gifts

Hespeso, sacao - 27 x 455 cu

[Monnucanoe n garnposano: <01 Bpeireas. 1622« Bun3y cnpaga
HoTodm

YactHaa konackis, Bproccens: lncpes Bpoga, Tornor, 1968,
Brkimore
K.Enz P

H
r Brucghe! der fingere, Lingen 1988

KK, wol. T1, p.704, n° E 836 :vol. 11,

040, Fi 516, illustro,

The theme of the peasant wedding is an essential celebration in the life of the
common AVl cenfury man, which alse became a favourite subject for Femish
renaissance humanist painters, and knew many versions and Pieter the Younger
dedicated a substantiol number of paintings in their quantity fo this subject. This
required gathering together the guests of the wedding beforehand, with o vast
wedding supper, in the open air or in @ barm weather and time of the year
permitting, and before the dances, more than often linked with the distribution of
the presents, again outside or under cover in a bam, which revealed their
exuberant and offen debauched life,

Apart from the marmiage ceremony itself, all these different phases of the ritwal
that were part of these festivities, from the bride’s and bride grooms suites up
until the bessing of the bridal bed not forgelting the distribution of the bride’s
presents, are delightfully detailed with bria, The painters found their own form of
expression tallying with their own love of life in these little scenes of the daily
village life.

The decisive choice to use small wooden paintings did not come from his father
but from Maerten van Cleve, Pieler the Elders risqué contemparary. One can
recogmise some of his works, which are more than often portrayed by a series of
several paintings ilustrating the popular period costumes womn at weddings.
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Cpasriteas BpyacHine mojgapre CCTE, NPEACTARICHHDE 30Ch, C KAPTHHOI
Maprena pan Knepa, Mol koncrarpiuyves nackoiawko [Tarep Momagm

P HA CROKY MOMEAb. OH BRMONPACT NOXOMKES MECTO NCHCTEHA
| CTOA, CTOAILMI HA ABYX NOACTABKAX 113 ElIEH KAPTHHE, TE #e
OCHOBHBIC YHACTHUKH NCPEN KPACHRIM KVCKOM TKAHN, OIS MEK
1eyx fepesses. Marep Muapimd amis yOpai HeckoInKo IEPOOHLSeH Clipas
 CICRA OT CTONA 0 OTEARUICH OT HEKOTOPLIX TORAPKOE, TAKHN KK MATCHLEIA
[EPEBHTAN HACTEHHAN NKATVIKE CIesa 0 KOnk0eIb copass. 2T nojapkn
Hecan nepeoasn Racea, yrancmuwe [lureposs Muagmim. On nomocTsie
e JIEKOP, KK, HANPHMEP, KCPAMMMCCKHN  KVELIN
TABEY. B cobaKy mol nel - NPaKTHYECKH OTHHYITE LHLI
ICVPHPVEIING  D0MTH Ha % paborax

XY O HHED
C apyrofi CTOpoHel, CYICCTRYET YAMEHTE

W CXOMCTRO MCHAY MOTON06
CYITPYTOd, CHIAIEN Nepel NPROOPOM HEDSCTEI ¢ HEHCHEIM BhIPRUKEHHEM JiH]
H rpasopoi 1. Ban jep Xeijesa, cozaHRon
Crapwero. Bo poex pepenax Bpyuennd nogapxon nesecte, Coajednoro mim
W IIPOSHY CRAEOHBIX TAHUCE, HANNCAHARIX TTrepos Maammms, Ml Baxo;
HE. TOT e caMbiil HENTPAILHEIR MOTHE B HIOOPMEHIN

pE, [larep

ochope patorel [lwrepa

UEHTPRNLHBI MOT
NPA3IHEHET
WA BATIICAN HECKOLKD BAPHANTON ITOR KAPTHHEL

Helonkman kapTiRa, KOTOPVIO Mbl 30CCH NPCICTARTACM, OTPAKACT OCOGLI
MOMEHT, KO HEBECTA B OKPYREHAN DUINIKNX NPHHAMACT MOCTEN. NPARCCIN
crajiehuple nogapen. Popuyanpoeka [lurepa Maaamwero pegenscTed
NPOCTOTOH, NOIBOAAMMUSR eMy YIVMIATE YeTKOCTE  KOMIOIAINH ¢
ICHTPHPOBATRCH HA 3KC IBHEIX Oepooiiaci. Mexmy
IEPEBLAMH, AHCTHA KOTOP CiHd B CHHCBATHIX 3CHCHBIX TOHAX,
XAPAKTCPHLIX T4 MAHCPLI XVACKHIEA, HA MANCHLENX BCTOUKAX DY CYKIND
novera kpacuoro useta. Hag wus nojgeemens KOPOHI, KOTOPAS HAXOINTCH
MPAMO B TOA0EOE HOBOOPATHON, BN THHILE, N0-TeBAMEN Pac
BOSOCH] YEPAIIEHES TPATHIOHHEN BeHkos, Moaojas senmmma coe
TCPECOM H HEKOTOPOIl TPYCTRI JCKALYED NEpel Hel TopKy IBOHKHX
HMIUMXCA MOHET, THMIIHEHHYKY Clle napoil rocTel. ST QeHerm,
CIAEHD MORCTHTEBACMLIC II\'I"[_'llI':!.pk.\."l I} ||,\_'p|||| M | BOTMOEKHD, ¢ OTIOM
HITH, CROPEE, OBEPEHHBIN JTHIOM, IRHEIAIKHHEIM CHCLRANEHO C FTO00 BEIRI),
AT H2 ROKPLITHE POAHTCALCKIX PACXOLOB Ha cBalsiy. Boxpyr nepectil, ¢
OBENX CTOPOH, TOUKAKTCH TOCTH, NOTPRGAH RECTOM I FEPORTIECKHM
FICMEHTAMH  Me(ean o OpOMNMH  NPCOMCTAMH  JOMAMEESH YTBAPH,
EIHATHAMEHHBIMN 10 MOO0R0A cembi. TaYpeTsl, BOZIVNOIYEHRIC MEXH,
IPATKR, KOP3HG, 0, CAMOC CMCUIHOS — MBIPABLI CTVL, - BOE ITO JAeT HaM
NOAKGE NPEACTARICHNE O CRARCOHBIX DOJAPKAX MOJOAOR SHENTOMHON
KpecTRanckol ceMbe ia pyviexe XVI-ro n XVII-ro pexos.

B AMUEDe, TAC B CTOPORE TAakEC CEIATMBANNT MO

CK

LI

B meofos caydac, BLIT

HPHMEPY MHOAKECTH JIPYTHE KOMITOIHIHE, H300pasa iy ceae
€l HALMEKANO YEPACHTE COGON COBEPICHID ONPEReIeniible MECTA B JOME:
NPOCTPRBCTED HaJL IBEPREKD. IR Fae-Hnhyis va sasine. JTom morm yinasar
cel B 3THX HCNPCTCHUMOIHLIX 00pasax. o Gonee 4eM DepodATHO. YTO ITH
KAPTHHED MCHOABSOBAINCE B KANCCTEE CEACOHBIX IIIAPKOR SARNTONHEIMHE
KpCCTHAHAMA

HLIC CHCHE],
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of the wedding gifts shown here with
Maerten van Cleve's vers is obvious how Pieter the Younger used it as his
model. He has ¢l ilar place, the wedding rable trestle legs
flag hangs between two trees, the most important
fectly the same. Pieter the ¥ f
right and the left of the painting and done away w

he left 2

When one compares The presentatio

! e sfone
1 of van Cleve, a deta

5i fhe 7

der Heyden's print based on Pi

prese of the presents to the

dances ¢

this central mof

presents are Do
: i

ce in a barm a
ger made sev

| exhibited depicts a very speci ent, when the bri
elcomes the suite of guests who have come bringing pres
ger's version stands out becouse of its simplicity and
clearer and bringing out the expression of the figures faces.
the occasion has been hung up in the frees.
The trees and the bushes are painted in a blue green shade w
ending in i lots of light, which is a very characteristic sign of the artist’s
. A crown is also hanging there as a sort of tribute fo the young bride who
is wearing the tradith it in her long he young women has a
xed expression befween sodress and [ of money in

@ couple of guests add 1
ack (her father or some of
be used by the

h the branches

£ amo

young couple. Stools, bellows, 5
humaristic note a com
frousseau of a comfortably well established young couple between the XV
XV centuries.

It is without a doubt, that the oblong size of the panel
paintings of wedding scenes, il m
above the doar or near the chimney.
images, the people could associate th
q
SOmew

and

implies that like other
n a

gh these totally
ith this type of scene it is
g was used as an unuswal and

gst the well-off peasant class.

hat humoristic wedding g
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[Tapanaeaeno co coajefHBIM NEpOM, omipasce wa npusep otua, [Matep
Maagni caerka 3ano3gane papadaTRHBACT COBCPIICHHD HOBYH) H
HCIABHCHMYRO (POPMYIHPOBKY TeMBL, W 3T0 NOHEMBET Er0 Ha ey
reopuectea. Ha gosonsie neboanmos opuaTe, TAKOM, KIK NPEACTARICHH R
CETOEA IKICMILTAP, XYI0KHIK PABOPAHBACT CBOM APCeHi thopal 1 BeTom,
FAKHY, KOTOPBIE HAXOIHM B €10 HI00PaKenna Apsapok.

[pe EKapTHAL, MONNHCAHHEIC W AATHPOBAHHBIE KOHNOM 1620-x ropos
CEMICTENRCTEYROT © ToM, 4T0 opurkman [Terepa Crapmero, 3mamMeHnTas
KapTHIa _'jqfc[u;un;;u: cBaNkGA, xpanAmancs & Bewekom myiee Heropun
HekyoeTsa, no-HACTOMIEMY OKOIAOBAAA ero ceida. Ero «Gopuba= o
-.|F\||1-p||[u_|§1].[ BEIPATHNACE B TATAHTANBRIX paloTax B grOpMe HEEKPEIIEHHBIX
PEIICHNNA

Tperea popMynHpoBEa cEeTa [LepeRCHCKON CRAILIRI, BEPCHID KOTOPON Mbi
npenaaracs Bamesy sunsanni, Gasapyercd ma niee gopuu Maprena pan
Knepa i J0KAILIBICT ECIAHHE XYI0KHAKA COXPAHATE B CHOCM BAPHANTE 3TV
BECHAME ROCTPEBORAHHYH MyIInMKoR Tesmy. Barasg apeck KONIENTPHPYCTCH Ha
AHBONRCHLIX (Prypax CHTALIEY 33 CTOMOM TOCTEH, HAKPRITOM INPAILIEBHO
npocTpadcTey  Kapridkl. Tleisasx we spnoasser cpoell oSLIMHON PO
Chaoeno gpanipys cTON. NEA3a® COVENT TOOARKO ToMy, 9Tobs cro
AOKANNIORATH.  EHHCTECHHEIM  HANOMHHAHMEM OTUOBCKOTO [PHMEPA
CCTAACE HIEA © MECKAMH pPEHCE. NPHACCCHHRIME HA HMIPOBHEHPOBIHHOM
NOAROCE ARyMA syscndasm. Bee ocranenoe nonmocTeio miodpereno o
COTAACYETCH © MIOGPAKEHRAME APMAPOE W CLCH I3 XKHIHA KPCCTRAH.
Cobpapiunecs BCCCIATCR 32 CTONOM, CHJIA HA JABKAX PHIOM ¢ TIABHBLIMH
EPCOHAKAME = HOBOOPATHON, €& POTUTCIAMNE B OCTATRHIME “UICHAMN CEMBH.
Mi1 EHOBR BIIANM $10CH KPACHBIT Gailaxind o KOpoHY, WI0GPaseibIMi 1
Bpyvuennn nOJapKoB HEBCCTE. 33 ITHM CTONOM CIIAT, PEAYT BETHHHY, NRHOT,
MPOTArHBAKNT APYT APYTY KYEUIHA C nHsos. COReTcs NoIHoe BIeYaTIenmne
PEANBHON KHIHN. ITO KECTHEYAHPYIOUIMC COOPAHNE KPECTRAH, YMe
FAXMCACRIINK, ocofo THmna ans TTerepa Maameno, ¢ ero «oTKpEITEME
CHIVITAMH H, TEM HE MEHEC, VEIAIWMBAMIMMACAE B KEOMOOIHIINEY KAPTHHB,
CAOBHO JARATHIMN ME oY JBYMH HCEWARMBIMN CTEHAMH 10 O0paIyIOWEMIT
JEROPATHERBIR thpHz. XVIOKHHE HE JaCT HATATOMY JBVME MYHKUHHAME
ABIKCHAR NPEKPATHTRCH (OHR PALIART HANOIHEHHLIE MUCKH  Ha DEpelHes
ane cigpa). Bee npixoInT b BoHoodpasnoe QRICECHIC, PYKN, TEAA, M08k
TPARCPOPMIPORAHE] B (ROPMBIL, JEKITHE HANPABIESHNE, THCKEHNE BaYHIEETCH,
OCTAHABIHBAETCA HIH NPOICTEEACTCA. BHOCE BOIBPANUMACTCR HiE HCXOHYH)
MO, HO HE NOKWAAH OpH 3T0M colpanne rocreil. 70T Tamen Tel u
poafyaenne oTHocaTcd K Tomy., wro  [lurep Maammwn, Gypyvan
NpOHHIATEIBRLM Babmogarenes n olaagan SyRCTEOM KOMOPA. BRXBITIUL H3
BHEIHNX NPOABICHHN NOBCICHAA EPCCTHAH, NMOKAIMBIR HAM CKOpoC
AHIHCPANOCTHOCTE ChIAMAHACKOID KPecThancTea, YeM daraibiocTs X
CVLOE], KAK 3TO JE0a0 ¢ro OTel.

Crazednsi 00eT m OTEPLITHM HEDOM
The outdoor wedding feast

[epewo, vacao : 27 x 43,5 cu

Nognucs «EBREVGHEL= » npanos nsames yray
HCTOIHHE
YacTHas koo

acT

A, [nepes hpon. [lowmon, 1968

BHEAHOTPASHA

K. Eriz, Figter Brueghel der Jungere, Lingen, 154920
pbi1, Fr 534, illustr()

vol. [1, p.713, n"E&T3 ; vol IT,

Alongside the wedding feast based on his father’s example, Pieter the Younger
later on in life eloborates a totally new and independent variation on the theme
that proves him to be at the summit of his arf. On a relatively small scale, similar
ta the work shown here, the painter uses a range of shapes and colowrs similar fo
those found in his reproductions of village fairs.

Two paintings signed and dated arownd the end of 1620 show that Pieter the
Elder’s oviginal, the famous painting of the Village Wedding, held at the
Kunsthistorishes Museum Vienna, really infatuated his son. His "fight "p with the
origimal can be seen in cleardy out of the ordimary works bearing with mew
saolutions.

The third variation on the theme of the Village Wedding that we are showing a
version is based on an idea of Marten van Cleve and proves the arlists wish fo
keep the theme that the public apparently wanted fo see. The focus this time is the
table of the guests, at the same time set in space. The landscape does nof fill up
its space. Lightly surrounding the scene, it only shows the location of the event.
The anly vague recollections of his father's example in VWienna are the idea of the
bowls af rice or custard carried by two men on an improvised tray. The remains are
his own invention and tallies with his reproductions of village fairs and daily
peasant scenes.

The congregation is setting on benches around the table with the main
protagonists, the bride, the bride's parents and the rest of the family. One can see
the red canopy and the crown depicted in the Wedding Present giving ceremony:
At that table, everyone is eating, cutting ham, drinking, and toasting with mugs of
beer. The impression of a natural scene of life is complete. This crowd of agitated
peasants already quite drunk is typical of Pieter the Younger, with his ‘open’
sithouettes and nevertheless always in the plan of the picture, as if squashed
between two invisible separations, creating a decorafive frieze. The painter keeps
the movement of the picture with the two men who distribute the full bowls in the
left hand side, There is @ wave effect here and there with arms, bodies, heads
changing shapes and giving direction; there is movement stopped, starfed and
going on, and going back to the start but it mever leaves the group of guests. This
dance of bodies and excitement are particular to Preter the Younger shrewd
observer and full of humour, he seizes the oulgoing signs of the peasants
behaviour, showing their love of life of the Femish peasantry rather the
misfortune of their destine as his father hod done.
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[lapagursaradecknmi wegesp & TeopuecToe [lurepa Bpesrens Mn:
ITO [AHHO TPCICTARISCT OIUH 03 Cr0 HARDOACE NONVASPHRMY CHMETOR
Herycerpone] B akcnepr Teopyectsa Bpefrenei K. 9pru TBIBAET OO0
37 noyInICcAHHAIY BAPIAHTOR 3TOH TEMBIL KOTOPRIC TATHPYIOTCH Meaay 1607 n
1626 rogamm. cpeiH OO0MTH COTHH BAPHANTOB, KOTOPRIE [0
JErEOMBICTCHRO  atpubyTupyiores  [lareps bpeiremme ¥ueao
chananCHPOBANNAS, 2T BEPCHS BIHCKIBIETCH B CEPHIO KOMIDTHITHT, KOTOphIE
HPKATBHO OTPAKANT IMCMCHTRI W3 INAMECHNTON Tpaplopel «CnaneGHLIx
ramiess 15388 roga Baw gep Nedgewa ¢ yrepannoro opuradana Tarepa
bpefirens Crapmiero

TToMHMO TOHKOCTER, KOTOPHIE OTIHMAKIT KXV BAPHAIIH TCME, BCC NAHHO
[larepa  Mnpanmero XapakTepHIVIOTCH  BEAKMEHHEM  ONEpoOoHasei,
HPOHCXOIHLIIE OT OTUHOBCKOTO B OUYVICCHBIR CCNRCKRT neisaxk. B
MIane HIMCHCHHA AcKOpalii Er,..-m 1k Mpagmmi oTEaIMBAETCA OT
WIOGPAKEHIE CHAIeOHBIN NOIAPKOE, HAXOAHIMMNCH HA 3AJIHEM [UIAHC HA
rpasiope Ban gep Xeigena

TTpHCVTCTENE IEPCREbEE B NEIEAKE NOIROARCT, NCHOIRIVE WIRIVIHCTRIC JTHHIN
CTROMOR, COITATE NPV IHAMOHATEH. DORIEKAKUIVID IPHTENS B ALHBOILCKHI
FAHEL, KOTOPBIM TAK VA HaH KAPTHHED HA nepeos naane, Hx
OEHBNCHAE, BCCeNLE H HCKOTOPAS PAIBARaHNOCTL AKUSHTHPYIOTCH Kak Oul
ITHIY LMK WArHOaMI CTROMOR JICPCRRCH, OCODEHHD BRIDAZHTCARHRIME B
namel pepend Kaproiel [lozanm stofl nuomed. nuAmyme, es crecienis
TOTKAKMUER JIPYT JIPYTa FPYINGL FOCTCR CTONT CRATCOHKIA CTON; 31eCk, O
TOBKO NONBCIIEHION BMECTO DAITIAXHIG OPOCTLIHSA I AOMKHBM Ohpason
KOPOHOBAHHAR, WAPHT FEpONHA RS, B¢ BRBCPCHHAR NO33 BRIPGEACT NONHOE
GeIpainiiie K HeCKPOMHOMY M He MIHLUISHHOMY JABHCTH MIMMANHID [OCTER,
KOTOPhIC, CTOANNBIINCh BOKPYE HEE, HE OTROJAT ria: or Gnioma co
CEANEHHLIMA NONHOMEHRAME B IBOHKON MOoHeTe, AeHixa o i)l pocThii. i
HIKUIHG MOMHO NPCACTABNTh ¢I0 CPE/IN BTOPOCTENCHHRX NEPOORIHCH, TAKKE

1NRPETCN,

o

FIXMENEBIINM B DOINPHTHBAIOMIM T TANLE
Kaprusa noaHa IHKAHTHRIX. CHAMHRIY TOAPOOHOCTCR, CTOML TOPOTHR CCPIL
[lerepa bBpefirena  Mpagwers, Ho  KOTOpBIE  TAKKE  CAVAKAT
MPEIOCTEPCKEHIEM NPOTHR WLTHICCTR, HEWIDEKAD CONPOROATARITNN 3TH
CHEHEl HAPOANOTO DeCebi.

Mepemo, macao : 0.5 x 56 cx

n, Heso-Hops: Iapae ne Tay, Bpeoccens, MacTHAA KOOIEKIEA

p 191,028 ;
AR, wol. T1, p. T30, n 966
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takes place inside.
sdding dances outdoors,
Der of pai
ng themselves,
the two musicians leaning against a
mg a gap in the scenery or even fthe
is ﬁ '-‘-"“FS\ "*" looks over the young man drinking.
lar scenes held at Musées
rt, Philadelphia.

Amaongst the festiv

Ia'..‘:'i

the third pain
There is a “.1“',:. N

n -?-:-':GL.'E'

%

gentleman w
'Jl.l-' pal

frI 'r'r-mrrj.,e- with th ng o zigzag
g together in a ¢ 1 the front of the
f is raised so that the bri mds out and 5
crowns, one traditional wedding crown on her head

ging befwean fwo frees in _F..L:-r'. ..~_r the '.'r?ﬂd-..g

5, 15 rathe,

drunk and
ome of them
a group -_1.‘.-:-:r-fe.-1 i the
heir arms. The movement
up of couples dancing, when in fact there are
t owd, In spite of the fact that some of them are
rc'bus' .‘h.n move in an elegant manmer.
The party atmosphere is reveoled by a paletie of

ifense colours such as red,

ruby and bri i complete contrast with the discreet shades of
grey, wihle ¢ 1 Sense the jo emotion of the dancers and t m,—..

drinkers anmg ense light enhances the fest 5 and the SCENE.
In this case Pieter the Younger has succeeded in creating a fresh new painting with

his own countryside scenes.
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3Ta VEHEANBHAA DApd DAHHO, NPeICTARMARMEE Tesy « TARICE 03 CBCHEeM
BOYIYXE= H «3ACTONLA HA CRCKEM BOIMYXCe, YHCANTCH Cpell IV
npomseenenni [Turepa Bpedirens Maagmero. BoxHosacinsie rpagopoi
Mirepa Ban Jlep Xeinena, «Tammg ga coekes BOAIyNes [IEMOHCTPHPYROT
OTIHTRA, BLLTANLIENE HHAMBAIYLI BB CTIUIE HAICTO X OHIIE.

T|1i| NAPK] TAKIOPOE HCCOMBCHED HMEIT CXONCTEG C TAKDBRIMI HA IPABHIPE
Ban [ep Xefipema, rie okHO TAKKC HARTH NPRCYTCTEVIOIIAX © HALUed
ROMIDGRINE  JIEYX HIPOKOE B3 BOOLIIKE 0§ BLOTHAKNMIETD ML CRHJICTENN
MOSETHOTO MOCTA. KOTOPLIA CMOTPHIT Ha NEEHIETO MOIOTO TeA0BEKA CTIpaBa.
Muorouncie I RHMEe TPIHMEPEL TOBOPAT, MTO ITA Tesa cafelHBIx TARICE HA
YIHLE OBLLNE OHHM H3 CAMBIX [N AHPHBIX CHUKCTOR GUIAMARNCKON AHDOMIH
Hanaia 17-oro croneTas.

[larep Bpefireas Maapnmwin 8 ceocli SHAMCHETON KOMIOIMIHN NPpHAAET
(oIbIIOE  SHAYCHHC NeH3aky. O  YCTAaHABIHBACT HOBBIC  DPHHITE
HIOOPAKEHIA NElKa HE EHCM IaHe KapTuie, [lepeerd,  vXOmAmme o
DCCKOHCHOCT, NPHIAKT KOMIKFHIHH OTEPBITOCTE W L'HI.M-I'.J_:I.?.

Ha dpotie omoro neiisama pazpopainBaeTes CUCHA, TAC HCIECTA, CHISIEAR 1m0
KOPOHON. MPHKPCIICHIN K NOMeTHOMY Daiiaxnmy, HyHAeT BOHMICHER OT
POIETETEN o ApyIe B GAKNO, CTOACE DEPE HER,

XyIOAHRE NPHIACT HeoOLIMAMIYID CBEXECTH MHCTBE, HANNCAMHOR WM B
HMIPECCHOHMCTCRON MAHEHE, IIE TEMHBIC MATKH CPEIVIOTCH 00 COETOBLIMKA
AKUCHTAMI,

Mpazmuaman arvocdepa yTRCPARACTCR pasnoo0pasnoil DATHTPON ApKNK,
HHTEHCHEHBIX KPACOK. 30CCh TYBCTEYRITCH 300N TAHUDPOR W IR FOCTER,
HHTEHCHBIOCTE CBETA OIPYAICT CICHY B COCTOANAC OMIIEINA 1 THIAMITKI.
=3aCTORE HA CRCAEM BOTTYXes I «KpecThane 3 cronoss ofasatkl CROIMI
ACCTOMHCTBAMN NEPCOHLIBHOMY CTITH, CROMCTBCHIIOMY HAIIEMY XYI0KHHKY
KapTitia n3ofpasaeT BecKOIbEG CHISINK 33 CTOUOM BO JIBOPE KPECTRAH, ViKe
THAKOMBIX HAM 13 THOPUCCTRA XYOKENEA. OH BOCTIPONIBONHT IEHTPSLTRHY K
CICHY KApPTHILL XPARAMCHCE B YacTHon koutekmm & BeankoGpirmamm, rme
TPOE MYEYHH W JHE RKCHIHHED IPVACCKH YTOMAKTCE 38 CTOA0M. AeHiHa,
CHIAINAS MCATY NBYMA MYBUHEIMI, NPHHAMACT B PVEN KVEIINH, KOTOPLI
OPHHEC M WECTON NEPCOHEAK, B CM BLIPAKACTCH AHHAMHMHOCTE CHEKCTOR
IMwrepa bpeirena Mouammero.

Bmaurn wajy xoamom BHIHCETCR HEPEORE, OEPAACHIIE CT eri0dt. Mbd mins cuesnl
W3 KPCChANCKON AHIHE B JePeBHe, rie PYRE XVHGKHIKD NOMCIACT KawILI
MEPCOHAEK B PEATBHYHY ODCTARNEKY.

MSTe HoBROCTE IRETOR NOMOFAET NEPLIaTh BCK FIYOHHY 3TOM NPEKPACHOTD
Hefaka.

Hecomuerno oma w3 aymmmx pador [irrepa Bpeiirens Maaumero, 3ta napa
MAHHG MPeICTARIRET COG0M MACRTRHAIT NPEMED, TEMONCTPMPYIMIHA TanaHT
KV [IOAHHK,

= hl}L'i."I'th e 38 CTOT0M I3 OTRPBITHIM HEeDoM

Peasants silting at table outdoors

Cragefnpie Tanikl D07 OTEPLITRIM Hehom
Wedding dances outdoors

Hepeno, Macmo @ 34 x 50 cu

Mopmmess: I Bpedireis

HOTOHHME @

kovackins Leedwbpa Luoepes Crarrep, Tompon 1944; Buepes Margean, Jlougon 1957;
Ayxumon Kpaer, Jlosmon 21283, 0561 uacriam kouaskmes, Anrins

BHEIHOTRAS S @

Georges Marlier, Brueghel Le Jeure, ¢ 196-197 pac.115, ¢, 390-391, puc.241; Klaus Ertz,
Fieter Brieghel der Jungere, Luca Verlag Lingen, 198502000 c69%0-91

This unigue pafr, thal represent The Wedding Dance Outdoors and Peasants
sittimg at table outdoors, are catalogued amongst Pleter Brueghel the Younger's
finest paintings amd show him at the summit of his work. It /s particulardy
interesting to compare the top part of the pane! exhibited here with that of the
previous number fn this some cafologue. Pieter the Younger has created a
completely new and independent version of the subject in the way he has situated
the dancers and the bride’s table, leaving out the fowrth couple that are present in
the previous copy. He has also omitted some of the guests who are gathered
round the bride, thus making it clearer. But the most imporfant difference lfes in
the emphasis that ke gives o the landscape that does not play @ main role in the
other versions. The trees are higher in the sky and the exquisitely fresh foliage is
painted in an almost impressionist way that is particulor to the artist, with dark
commas oltermating with sparks of light. Everything has become crystal clear,
almast synthetic.

These dances link up with the second pamel, Peasants sitting af table outside, This
small vertical panel is ane of Pieter the Youngers most pleasant creations and one
of the most rare as well, due to the relatively large scale of the figures. These five
villagers, three men and two women, are sitting at o table and seem lo be quite
drunk. One of them af the end of the table, raises his arm to coll attention, another
has grasped a jug whilst his neighbour holds out hers for the innkeeper fo fill, The
two others eat and drink greedily. In the background a child raises his two arms;
further in the distant one can see a church surmounded by a small wall,

This is ane of the best examples of an original work of the artist. The panel has
apparently been treated with a dark yellow liquid, thus allowing the artist to paint
very sparingly but bringing out the intense colowrs of the clothes. Due fo the fact
that these two panels are considered together, Marlier suggests we consider the
villagers sitting down, as tired servants who are eating after having served at the
wedding feast. This group of people tally with other groups painted by the artist
later in scenes of country fairs and daily peasant life.
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Jpeck peus wEET of OIMOR HI CAMBIX JAKONUEHHLIX H YPARHOBELIENHEIX
KOMIOSHUMA, koTopeie HaM pan Toerep bpearcas Mpagumi Ha Temy
napoex ryaamai. Hosaropekay coocolfoM, RO ¢ YCEPIHEM M XHTPHEKOI.
cuy croficTRCRNBME, [lurep bpearear Maanmmi o0pamacT BREMARNE HA
APYTYED CTOPORY NPadIHMKD, Ha €1 DOCTeIHNe 0UHl i SalasHbie HOCEICTHEN,
BRIBAHAME FTHMH CIPCIMCPHLIME VRCCCACHRAME, bpeirens Maammm
CORAET MOAHOCTER) OPHITHLTEHOE 0 CODCTBEHHOPYHHOE NPOMIBEIEHNIE,
MHIMERAOE EAKHE OB1 TO A R0 OTIOBCENX BIRAHHI,

Boupexn gpyrum spuapkav Bpeireas, Ho caeayn cuopee soiean ceageison
NPOECCCHA. BCHCTRAEC PAIROPATTHBACTCA B "IHCTOM MOAC 0 PaciIcHACTCA Ha
CAMOM [IEIE HA IR PASTPAIHHYEHHBIX B B TO KE BPCMA HAKIAIBIBA KUBXCH
OFHA Ha TPy NUTREE.

Bpefireis COCPEAOTANMBALT OCHOBHRIX NEPCOHAXENR 3TOR CLUEHKW HAa
MEPEAHEM MNANE, i NOBOPOTE CAETKA MOANHMAIIERCA NOPOTH, 00pazyrmeH
KaK Obl TCATPAIBHYE) SCTPANLY, NOFROIHEIY R RETATHIHPORATE BX NBHACHHA,
HX MHMHEY, HX OTHOMCHES K NPpOEcopamesMy. H xoTs Takol cusmke gawT
ofkrno Haasanne “Bosspanenne ¢ spMapkn’, cpazy CTAHOBHTCH NOHATHO,
qT0 OHA MOTTA OBl HAIBIBATECA "BoaBpallenne ¢ NPOUScCHH™ MEpooaK.
HEOOPSUKCHHBIE BOPHHMKOM HA [CPCAHCM ICBOM IUAHE, HCCET EAKOA-TO
PENHTHOTHLIA hIAKOK, YTO BOBCE HE NOMGKIO YIHDAATL B HCTOPHUECKOM
KOHTERCTE, KOV PEANriosHpe NPasiHecTBa W HAPOAHRIC TYIRHRA Onin
TECIHY CEAIANED 1 NPOXOTILTE O HOEDE eI,

Toaam STof rpynns BEIEM 9eTY CPEIHEND BOSPACTE, AOBMIERO AOPOAHOTG
TENOCAOKEHEA, KOTOPAA ¢ TPYNOM HEET, B CONPOBOKNETHA MANEHBKOTO
pelfiHEa, YUCHHBIICTOCH 33 CROK) [ICPCBHHHYE) MOWAJAKY, W MYKUHHE
MOMOMOGKE. HECYIIErD CHEPHYTEIR XOpyrob. B uentpe rpymma Kpectoss. v
KOTOUPSIX €UIE [ROCTATOMHO CIUT IIVCTHTRCH 1K 3BYKH BOJIRIHENR B IBABOJIRCKYRD
dapangony, B TO BpeMA KAK HEMBOO NPaBee RKelna (eaveneino nuitaeTei
NPHBECTH B 9YBCTEO CBOCTD (AArOBCPHOMO, HEHO

Boagpamenne ¢ apmMapsn
The Return from the Country Fair
HMepeeo, sacao - 39 x 571 cu

HCTORIHME :
komneknns Gaposa 3eckca 3 Komne n ero vacheaaukos, 1542
raneped «XEpcnhe, Bptocoens, 1945, wacTHan konmexineg

BHETHOPASHA

. Mapame, Merrep Bpedrens Maayumi, Bpoceens, 1969, crp. 393-396, i, 244,
K. 3pat, IMwrep Bpedrean Maagpun, Tunren, 1988-2000, vom 2, crp. 916, 7
E1299.

Klaus Ertz, Picter Brueghel der Jungere, Ed Luca Verlag Lingen 19882000, pS17
il n® E1302,

Absolute masterpiece in the artist’s production, this panel stands out as one of the
maost successful and well-balanced compositions that Pieter Brueghel the Younger
painted on the theme of popular celebrations, With his customary verve and wil,
the artist takes the innovative approach of the other side of the festivities: the last
embers of the fires, and the often comical after-effects of such excessive revelry
Brueghel the Younger has thus created an entirely ariginal and individual work
without any model from his father’s repertaire,

In contrast to the other Brueghelion fairs, and more in line with the Wedding
procession, the scene takes place in the open country and is in foct made up of
two distinct registers which have been superimposed.

In the foreground, Brueghel concentrates on a stretch of road which is elevated
like a theatrical tribune, allowing him to depict the gestures, expressions and
attitides of the figures in detail, capturing the essence of the actors in this scene.
While this picture has been habitually referred to as Coming home from the fair, it
is plain to see that it could just as easily be called Coming home from the
procession. The figure being presented fo the gentleman in the left-hand
foreground in fact holds o processional banner, an element which should come as
no surprise af all in @ historical context in which religious festivities and popular
celebrations were intrinsically linked and fook place af the same time.

Behind this group, a middle-aged couple of considerable girth makes thelr way
with difficulty accompanied by a small child on his hobby horse and @ younger man
carrying a rolled up pennant. At the centre, a group of peasants are managing fo
muster the emergy to lawmch into a frenzied folk dance fo the music of the bagpipes,
while, at the right, a woman is desperately trying to revive her husband who is
obviously quite tipsy. At the far right, an elderly couple is readying themselves for
the difficult trip home: the woman, still sitting down out of urgent necessity.

The landscape unfirding behind this group of figures, in this case a long road lined
with barrels, following the course of a river, could also be the subject of variation:
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CIUTEHO 3AXMETEBLIET).
CoBCeM CHpaRa “¢Ta CTAPHYIKOD TOTODNTCA BOTOGHOBITE THAEIRI [N HHX
OYTE QOMOEL HeHUHED e CHINT, HO KAKCTCH NLITACTCA BCTATE, B TO BPEsd
KAK Ha [IPYTHX BEPCHAX 3TOH KOMIOSHIIE 003 DPOCTO-HANPOCTO CHANT, WTodhl
CIPABHTL (oftee Hem GeaoTaaraTeIbRVID HY ATy

[Mefisas, pazROPATABAIONIACE 32 IOl FPYINO NEPLOHGKER, B ACTHOCTH,
ICTHHEAA JOpord, olCKEHRaE BMOOKHME CPCERAMA, NPOTEramas BIojis
PEMVILKH, MOKET Tarkcke OLITh ¢ HeBOMBIIHMH OTEAOHCHIAME: HIRILTHCTAS
BOPOra, OTCYTCTRHE PEHKN 1 T,

B ganccTae CRAIN ¢ BEPXHEN YACTEI KOMIOIHUMI MbE BHIHM YTV KPECTRAH 1
MOBOAKY, B KOTOPOR YKPRAKOR oOHIMACTCA NAPOMEA. W BCE 3TO C TPVIOM
NOMHAMACTCH K POBHO MITOMAJAKE HA NePeames ILaHe,

3a ITHM OTKOCOM BIIHM JICPCRHEY, THC XYIOEKHHEY f-'.!li’ll'L:IL'H OYHEHE TOYHO
BOCTIPOHIECCTH MOCHCANEE NPHINAKH APMAPKI: HECMOTPH B MATRIA MacIoTad
IIr.'iJi.‘ﬂHiI'-l:i.'l'L BIPOMCM BCCRMA MHODOMICACHALIX. JETKO PARIHYHME RIPbL W
ApYrAc pasBIcucHid. KOTOPLIMH 3TH NEPCOHBKH BAHATHE DapanmoIk,
JOFOHATKN, NIPa B 1Iapkl WH cTpenkda B3 IVEd, KOTOPLIME JAHMATO MCHEE
PCARTHOIA0E GONLIIHECTEO, B TO BPEMH Kak HCOGOARIIOE KOJHICCTRO
BEPYIOLIE HAXOHTCH 33 Orpajod NepKEn

BOraTcTeo 3T0H KapraHn, MI00WAVIOWER MeAsHafnMe NCTaTaME, HaM
OYEHE MHOTO PACCKASRIBACT, “ITO-TO NOXOGKCS Ha CMAYHLIA ANeK 10T, HO 31 BoeM
ITHM MBI HE JOGKHLI 3a0bIBath, 4T0 peds WIET TAKKE 0 BEAHEOTEIHOM
MAHOPAMHOM NEHZAKE, B KOTOPOM AOMEHAPYEOT JE0EHLIE i OXPOBRIE TOHA 1
KOTOPEI BECEIHT HAC NECTPLIMH CMEUIHBIMH HADANAME KPCCTRAN HA
nepeanes naane. HMewHo B 3T0H JBRORCTEEHHOCTH
BEHEOTD e H3LRHCT H B KPECTERHCKNX O0hacE
CARJIVET, HAYTHHAR ¢ 1610 roga, WCKATE KERETICOSHINI0
HCKYCCTEA XYNOKHHKS, KOTOPBIA PeUINTEILHG W B
OpHINHAILHOA MAHCPE BOHTAA B cchA OTHOBCKOE
HACTEOHE.

winding rood, without the river, etc. Providing the conpection with this upper
register of the composition, a pair of peasants and a cart shields the furtive
gestures of an entwined couple struggling up the hill towards the area in the
foreground.

Behind this steep slope appears a villoge in which the painter manages to clearly
indicate the dying fires of the fair: in spite of the reduced scale of the figures,
which are more profuse than in other parts of the picture, one can clearly make out
the games and other activities in which they are engaged : folk dances, chases,
bowling and archery for the less pious among them making up the greater part,
while a number of faithful belfevers remain inside the enclosure of the church...
The narrative richness of this picture, which is peppered with countless details
conjuring up lusty anecdote, must not lead ws to forget that it is also an impressive
pamgramic landscape, the predominantly ochre and green tones of which are
accented by the vivid colours of the clothing wom by the peasants in the
foreground, It is this duality of painter of sweeping landscapes on the one hand
and chronicler of peasant customs on the other that characterises, from 1616
onwards, the artistry of a painter who has fully assimilated his father’s legacy in
an entirely original way.

The actwal version, recognised by Ertz os ome of those amongst the 18
autographed versions of theme, stands out with ifs particulardy homogeneous
finishing touch. As faras the features are concemed, it is very similar, even in size,
to the pamel held at the National Gallery in Prague and to another version
belonging to the Count Navagués® collection in Madrid.
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Hanecren pap welonwwmx  kaprun  [Derepa  Bpeireas  Crapwero,
NPCICTRARTARMINY «TPCITER=, Cnoso “FPCHIKH* B3ATO HI EaHpd MOpAINTE,
O4EHL NONYAAPHOR B TV J00XY HASHIATEARHON AIIETOPIEECKON JIPankl,
MCpLoHaEN HOT'-‘JP‘.'I'I-I OITHECTEOPAIH PATIHYHMC MOpOKH H J.OEIWZIL"TL".TH.
ECTecTBeHtD, ¥To TEPMIH «IPEIKns TPUMEHRICH K KAPTHHIM § TPABKIPAM,
BIOXHOBTARIINM 3TOT IIi'.IpCIJ]IE-II:I TCATP. boawmas EAPTHHA MHTEP El-l."{'l‘lh'!.‘lﬂ
Crapiero TMocnosmis, xpansmancs & focyapereersom hepansekom Myaee,
HE 9TO HAOE, KAE NPOI0EECHHE «TPEIIKODn.. Muorne w3 MPEACTARTCHIEIX TaM
JUCRCTENT UL 3 TEaTp i TAKIY O0pAIny SPITETH HIMERD HE CTOITO #X
Pacno3naTE B BEITCIHTL CMBICT,

Mo wac jouwo GOMBIOE KIHYECTED «TPEIIKORs, HA MANCHRKIY KPVTIhIX
IepeBANHEIX Jomeukax # nogodcanneix [Tarepom Maammws. Ha scex
HIOOPAMCHE OJHH-AE NCPoOHAMA, JnG0 Ha oHe nefsaxa, nebo R
EETepLepe. Mapiee pamen TAKNK Gonee WECTHIECHTH, I 1A HAX NPEICTanIeno
OKOAO TPHANATH painmdelx comeror. M3 TpuauaTn sadmkcHposaHHEIX
CHEECTOB, ABCHAAUATE  MOCEALEHL NOCAOBHNAM 0 [OrOBOPEaM,
sanevetacHiny Bpeireney CTapmns Ha  BRIDCYOOMEHYTOR GoIBITON
KAPTHHE: OCTAALIIE, N0 BCell OYeBHANOCTH, NPONOIGKAKT TEMY IPABIOp 03
cepun JIBCHAMUATE TOCTOBAN WK 0OVICHAR -  wi0bpeTenns Bpefirens
Crapuero, cornacio Mapiie, - CeMb 03 KOTOPLIX HOCHT MoHOTpaMuy Hana
Bupukca (n#aTh OCTANRHBIX DPHONCHBAKT apTOpcTBY [lMTepa Bam mep
Xefinena). [penagnars noveennfi cocroat ni: Musanrpona, Tocnogmna,
HEPAHMIERO B AOWEAINHON EN0CTH, KAK B ckpunke, Toprogen raanTepeci,
PACKBATHBAKMIRI coofl ToBap, fpoe Crembix, ypak, BLIcHRmBaRmit i,
Ceno, Gerymee 3 nowansio, Y1eqosek, rperumics ¥ ropamere aoMa, n
Henopek ¢ MEMKOM JEHET H OKPVKEHHLIN ALCTEUAMIL

HemHore cepin, COCTOSINE I3 HECKOTRKNX KAPTHH, COXPARITACE B OTHOM 1
ros ke Mecte. C TeueHmeM BpeMeni, ocoleuns B
CERIN C MPOLKAMI ¢ AVKIOHA B HALICM BCKE, 3TH [BC
KApPTHHE], ALTABMNECH YACTLIO DAPHOrO amcamOns
KAMMAN, OTICMITHCh.

Ow ur PAET Hil "TeAMCTH, 0 MY3LIKD DOTATOr( BCEraa MpHATHD

He plays the chin or the rich mans music is always sweeter even when
played on an animals chin

Hepeno, sacho : qramerp 15 o

[opnmcano : «EBREVGHEL= eunzy cnpasa

HCTOMMKK

Hacrran konackues, Koanexuns Honkxepa, Iapice, 1989, fanepes Bocpa, Ascrepaas

BHEIHOTPASHA ©

G Marlicr, Pierre Brueghel le Jerne, Bruxelles, 1969, p. 148;

K. Ertz, Pieter Brueghel der Jungere, Lingen, 1988720000, vol, I, n° E62, p. 198,
reprodhuit p. 100,

There are many small paintings of the ‘sinneke’ by Pieter the Elder. The word
sinmeke’ comes from the stories that were the main part of the theatricol
performances of the fime, particularly those of the rhetorical school, whose plays
were often a series of scenes and each one bearing an educational and maralising
role. The term ‘sinneke” wos applied quite logically to the paintings and
engravings thot were inspired by this popular theatre, Pieter the Elder's large
painting, the Proverbs, held at the Staatliche Museumn in Berlin, is nothing but a
series of sinmekens. Many of the acts portrayed in the painting orginate from the
theatre and so the viewer at the time could easily identify them and had no
difficulty understanding their meaning.

We have come across a large number of sinnekens on small round panels, several
amangst them are signed by Fiefer the Younger. They oll portray one or two
figures, either in o landscape or inside. Marlier has identiffed move than sixty of
them, representing 30 different subjects. Of the 30 subjects cotalogued, 12
represent proverhs or phrases that Brueghel the Elder had incorporated in s
large painting in Berlin that we have already spoken aboul: the others quite
obviously depict the engrovings following en from the Twelve phrases or
moralities, Pieter the Elder’s inventions according to Marlier, of which 7 bear lean
Wierix's initials (the 5 others are generally considered o be works of Pleter van
der Heyden). The 12 illustrated phrases represent: the Misanthrope, the Lond
playing a horse's chin lke a violin, the Draper boasting about his goods, the two
Blind men, the madman sitting on an egg, the hay running after the horse, the
man warming himself by the house on fire and the man with a bag of money and
his charmers.

Few series of these groups of paintings have managed to be kept together Over
the years particularly at auctions during the last century, two paintings making
part of a set where splif up.
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Ha rpamiope peiucd, costanncl Aanod BRpHECOM. CIEBA Ha orpoMuo
HIGRHEH SEAKCTH, TIE CHIAT DEPOOHARK, COTh JIBYCTHIING Ha PaRIyICKOM: Y
KOPO €CTh CPEACTEL, TOT NYCTE XOTh B 9ENCTH HIPReTs, i A BIjIHOM MecTe
NETECPOCTHINNE Ha duiasanackoy. Ha Rupepaadackos Bys cymiecTRRTERHOC
skaaks MMEET HeCKONLEO THauennii. Onmo w3 mix HESIROCTER, JIpYIoe -
«IOFOPHLIE cToals Kak ciefcTane, ¢ 3THM CIOROM NOSBHANCE NOMOBOPKH,
TAKHE. KAk, Hanpusep, «op de kaak spelens-snrpate ua yemwcris, <hij is een
kaakspelers-«3T0 Wrpox Ha JcIRCTH “HIPaThHA "emocTn! FHAYHT
HAHBATE BGOTATCTRO HeMecTH M nyTes, o sates: «aan de kaak stellens
(MOCTABHTE, NPHCTABATE K NOSOPHOMY CTOA0Y), ALTIOMA HA HEMHEYEMOC
HAKAAHNE TPECTYNHAKAM, COCTORBIIES K TOMY, 4T0 HX NyQ0IHYHO BRICTARIRIN
v eroanfa ¢ chonapeM oa pepxvinke, Ha kaprame [Mocrosmys [urep bpefirens
Crapiunii um Toro, yrodsl IoKasTh, MT0 o AIeropiecknil MyShKanT —
MPCCTVIIHNE, Mo3af0Tinca oToM, YTodel «VEPAacHTLe NOINOpKH douapd Ha
IEOPHOM  CTOA0E OTPYOACHHON PYROI B HECKOOBKHMN VIIAMH, TAKHM
ohpaIoM COIMABAA ATTIOIMKD HA VOEULE. KOTOPLIE COPABEIINBD OOTYIILTH
WPCCTYIHIKR, OCYVAACHHBIC HA NOFOPHOE pHnes, Hyenao ati ee
NOCAOBNULL. OCHOBANNEIE Ha ARYIHAYHOCTH cnoBa «kaake, BRoXHoBHIN
Bupukca va coamme scravna no motney Bpefirens. Bo neakos cayuae, o ves
CEHACTEALCTEYET H TEKCT, BMTPABHPODAINHBI B BHTHOM MECTE KOMIOIHLIN,
IHRTOBHIE OTHOCHTCR K COOPUIMKAM HATOMOB. 1 B TAHHOM GV — RLUIOTOR Ha
BOHY.

Ha

CT0 T

CTARMEHHON HAMH KAPTHHE BI NEPOOILGED, CHIHLILErD A YeAMCTH, B
WETOC NOMBATOE MEXOM IEARTO BMAAKT B HEM -.ll'l'lI-IIIiIiI.II.I-ZI‘\' JUHIRDY, B
AUREON CTY SR l.".ll.'ll.-‘llllnlh'.l HEUTOMOE Ha BOHNY, CTO0E YOTPILIARFIHA, CROUTE
HCYH TRAMBIT, WCHOJTHARDIMA  CROM 11!‘? HELLHIE  Ioq
SO KPpelocTil. COREPacEimmg i npeqaina e ime
KOTOPO (O0H JWVERCH CICORATh. Ha sajaxes maane
BOSHLIIACTCH  [HAODHEIR  CT o, T NE. M JTAHHBE
MOMCHT, HAXOIIATCH HC II‘l'lI-II'IE-I'ﬁl:'l.'HIE.II-'I NPECTYIHWEK, @
I|'|!.‘:-|-.I'I. VETPOHBLIHHCH T C TEM, LR
| NPCAATE Iy :-l.'II-IL:\ 0 TOM, 5ITO EACT BRHOBHOID B
MPOTHECIAEOHHIX TMOCTYITEAX.

the chin bears the inscription in French proverb : Qui de recevoir a moifen/Sur la
machaire il fowe bien and standing out, a 4 line Femish provert, In Dutch, the
nown kaak” has sever
(e bearimg “chin ™

illory”. Then came along the proverbs, such as "op
> chint); “hij is een kaokspeler™ (he is a chir
ng on the ch n maney illicitly, and then “aan
de koak stellen” (to be | ary) referring to the punishment imposed in
those days to criminals, which consisted of them being publicly exhibited in a
frame on the top of the pillory. In his Proverbs, held in Berlin, Piefer Brireghel the
Elder, i r to show that nal, e went to pains
fo decorate the frame of the nd several ears,
thus making allusion to the l

had been condemned to pi tent, These two proverbs based of the two
meanings of the moun "koak " are the inspiration of Wierix's engraving accerding
fo Brueghel. Nevertheless, like the underlimed text in the painting says, the
proverh here is applied to tax collectors — in this case to the collectors of war
penalties, whose powers were such thal they could carry out such shameful
viola
On the painfing ex
coat lined with fi

g

hibited, we can see from the manmer and also from the heavy
is indeed an official. In the
as feared as he is unassailable, as

he protect!
ts role. The pillory stands out in the background, this
noet player and not a vile criminal who is sel up there in ord,
ic of the punishment inflicted to those who are guilty of crimes.

af the same fime assume
ime the
to wam the publ




[IUTEP BPEUTEJDH MJIA TIIIUNA

Pieter Brueghel the Younger

1564 Bproccent - AHTBepneH 1638

ITO BTOPOC  MANEHBKOE NAHHO TAKKE NPOHCKONHT OT FPABIOPHI PEIU0M,
ceaanmod Aamos Bupnkcos, Toproseiy npoiaeT CBoi TorLp. Ho SBISETCA ¢C
oMeHL CROGIIHON pepened. Ha rpasope durypupyior: cacha OT Npasoil HOR
MVIATOND Nepeona®a - Gykea B cncaa or npapoil HOMH TOProBIE Gykpa A
BHIFEY SCTREPOCTIINNE Ha (IPanIyICKOM.

Cuelci ero CBOTETCA K TOMY, HTO XNTDhIN KpecTeAHHH e NOATAETCR
MOIIEHHHKY TOProBuY i nporonset ero. Tak TOProBel HAKA3AH 3a Crofl 00MaH,
Taknm o0pados MOMCHANNCCTRD HANOIWT CEOCTO XOSHHHA, WM «<00MaEYT
GVIET TOT, KTO CaM CUMTAN, 90 GOMAHYA APYTOTOm,

Bepauii cBocil manepe npuliiGeats NETEPHPETHPYCMBLIC CHOGKCTRI K KHIHN,
Mirrep Maanmo ge NepelociT HA CROK KAPTHHY YHIY HA SajiHeM niame
TPABKpEL, HanpoTie, o0 He MOKET NPpOTHEOCTOATE YEOBOIECTRIRD HIMEHNTE
JaHER a0 o0OrATHTL Cro CeTRCKHM NERIaMeM M HECKONLKHMK
nepoomaxkavn. [lBa riaBHbIX MEKACTRIX Fepod. MLH JTHUA HATHCAHE
xapakrepHofi  manepe  bpeirens  Maammero,  oTamuan el Dogce
PLIPAIHTCALHBIME B (OCE MRMMBHAYATHINPOBAMHLIME BADLECHIAME, "1CM
nna nepeonaxed bpefirena Crapmero. [Tnmep Maajummi coBepueHRN 4eTED
PACKPRIBICTCA B 3TOH DOJHOH OCTPOVMIH KOMIOSHURE, BETOAHCHHON B
CRET/IRIX TOHAX.
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YacTHoa koasckuns, [anepes 3erreinmka, Jnmene, 1959
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This second round painting is also inspired from fean Wierx's engraving, the
Drapers boasts about his wares but this is a very free version, On the engraving is
inseribed the letter B ;to the left of the right foof of the person with the pot belly,
to the left of the tradesman’s right foot the letter A and underneath the French
proverh:

A Voici de rets trompes ef fleutes : Telle denrée ancques vous neutes.
B. Vi ten mercier va ten d'icy: Ven ailleurs fa denrde aussi,

The significance of the painting becomes clearer when you understand that the
word "Muitien® in Dutch can mean to lure, thus the nets can mean traps for the
buyers, and the word “trompen® in Dutch could come from the Fremch word
“tromper” to mislead.

The smart peasant is not cawght out and chases the trodesman oway, who s
punished for his fraud. Thus it is a case of the biter bit, or you are punished for
your misgivings.
As custom, Pieler the Younger, plays down the subjects he inferprets, e has not
used the street in the background of the engraving or the sever atmosphere of the
painting. On the contrary, he could not stop himself changing the background and
add a perfect country landscape with some small figures. The two protagonists,
whose chubby faces are typical of Pieter the Younger's style, have more stro
promounced features and mare individual than in Brieghel the Elder's work, Pieter
the Younger definitely proves himself in this painting, which is full of verve and
stucded with bright colours.




% RS Y B N




MAPUHYC BAH PEMMEPCBAIJIb

Marinus van Re)

Oxono 1495 - Pesivepcpant - nocne 1367

AHPORRIR XYIOAKHNE, POAHEIIHACE Moy 14990 w1495 rogos, Mapus
Peitvepcrans Ol 3anucad B nogMacrepes B atense Ciumoma pan Jana o
'k||1.||\-;1||\-||g B 1509 rogy | cTanoBATCA MacTepos B 1513 romy Tlocne sToR
AATHI HUKAKHE BPXABL] AHTBCPIICHD HE ¥ HAKIT 0 Ero meopuecTio
OTHOCHTCH B amoxe memny 1521 m 1347 rog Crane Ban Peivepcrans
OTIHEAETCE  PLainiMom n HabawaareasnocTer. O yRICKaETCR

P THOHOMECTHKOH, nepeilact OBITe
BT hEY, II|'lL' LIArAA HaM HOCTS
HALTD  HEPOBCH, HECHOROCH, 70
HIEHEIM Z'|'l.ll'|'l'.lh'|‘-‘-| Cro KOHPYPRI ONCHR MICTKH, K

ICTanl € HHETCPpECOM R
PTHOC BRANHEC PCAIBHOCTH Ero
PEH HNOMTH

HACTCH OCTPEIM, 1

MPOIABOAT CILTLHLIL AeKopaTiENLI MhdgexT.
IeopuccTeo Mapuiyea Ban PelisepcRaas SRIRCTCH SPKHM |

CryeT He HMeT LIH ITOre Xy
i, Ero i Tepec B OCHOBHOM C
CTBEHHON AYIN B OTCHYI BRITEKAET O
MepBLe EAPTHAL GLIIH B
PefivMapcricth CTABNT Hal HIX CBOKD IOJHICh To B BIMHO IO
CHKET cHOPIHEOS  HaAD WIH  «MCHAZ». 2Ta Tema  Oymer
pazpabareigarecd pad Pefmeperanes vaunnad ¢ 1521 ropa. B aro epeus
XYIOKHHE NOTHOCTLI0 OCBOGoK
HEJIB3H BHIACTh T

AHHHED NMEPBOCTETNe N
HA BhIPAECHIN

CTOFHAA

CPeAOTOMC

b eno criis. Ero

OXHOBICHE] lercucom, Ban

8oy - o

eTed o7 RIRAnEA Merenca. B uwesm ve
ITORO Xy/eKHAKA, O (eper Te Ke

KO [HOCACOR

croeTl, yTo n Keeptmn Mercue, Ho TPRKTYET HX COBCPIICHAD NPYTHM
-.ll-'l|‘.|1l‘-'LI I O COBPCMCHHRER N0 QUCTORRCTREY OUCHABIHIT B OXOTHO 0K VIEEYT

0 KAPTHHEL Giart PH X HCRJHMYETE MY RAYCCTEY
ITa KAPTHHA BRXOJIHT B CIHCAO JYCHHRE TPOE3IBCICHHN XVI0RHENKE B

ANT B IC R, Criie, cToak KAIETCPEHEN 18 B I'L"-I\I\'|"-\.'I'.| 14, [0y
LIHPOEOS IPIHIHAC, Ero ameise 3apa0CH0 3AKAEIME HA B IR X0

M}
IR ONAKH =00 MOHHD W prOCTORELHECE, DA MONHAN TeMa COYKHT
NPOCTARACHH Y IKOHOMPTCCKON AKTHEHOCTH CTPNHLE B TY 100K Kiosnoanms,

TARHM OUPR0M, PR IATHTENLIOM Ve TRAKTOBATL NPOPeCCHi
MCHAT W POCTORIHKOR |:-}_I‘_\.' W HHIYCTRPRANRHEIM W KOMMEDUCCKHM CHTROM

Eppomnel, Pranipis TACse HrpaeT NpHESINripoBaiaye poabs B TOProsie
HCKYCCTROM W B OOMCHE HICEMA

B xapakTepiios 18 KoL Manbe
CTPONT  XVOMCCTREHHOC IR0
CUPELHIHE N0, H T
Rirnaaa. Kasnn
OTTEHAIOUM  JIH Boratas H 4HCTAd UBETOBAA i
OCOGEHHO RIIHA B APKAX OACHKAAX MCHEL. XyIOKHUK HE TP

crine, Mapaiuve san Pefimepcsaen
AHCTRO  3TOR  KapTue, Oxo  csaro,

s DTN

COHAKCH VRCHYUAH T

O IOAYOTR]
Wi JIBVX ne

Peiimepesaia
|'-|'|._-:

T thoHOM

KAPTHHB W, 3a00TACE O pe: BOCCO3IAET DeCTOpARoK i I
KHHIH W DECPTAMCHTR COCCACTEYRIT € IOICRCHNKOM,

1A KOMNOMLNA HMEET CXOJCTBO ¢ KAPTHUOR XyLOKNHKD, HAXONAedcH
ceimac B Mysce JIpeapena «O0MCHIMK 3000T3 1 CI0 KCHE», TAKKE KIK C

[{ELY I RiX, e

ABYMA [PYTHMI DPOHIBENENHAME Ha TV He Tesy. npuuaiiesannvn Myaew
Mroonxena n RKoasckuun Kappano Bo QUOopeHiimn, XYAOKCCTHCHHRE
AOCTOMHCTEE JTON KAPTHIE! Beo0LImain

BLICOEH

L. Silver. The paint 5,

P 138-140, plate 1

A genre painter, borm between 1490 and 1495, Marinus van Reymerswael was
registered as an apprentice in the work
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XEH/IPVIK BAH KJIEB

Hendrick van Cleve

Orono 1525 - Anreepnen — 15589

Crem Bianema pan Knepa, ocuonarens 3706l NPOCIARICHHON JHHACTHN
XVIOKHNUKOR, XCHAPHK poanAcs B AnTscpnene B 1525 rooy # olydancd o
macTeperoi Ppanca Propica. On mor snoade ceexnrs B Hrawmo ao 1551
P, TOMG CAMORD, B KOTOPOM DOMYSHI IBIHNC cBOGOQHOTD MacTepa B
Antoepnene. Boisosio, on Okl TAXE WIHCCTCH KAK MACTep YTpextckod
lanbjinn NOR MMCHEM XCHAPHEA Ban Kneda. rme ero npucyrcrene
ECHIIETENLCTRORAHO B 1569 rojy

O} TROPUICCTRE XVOGKIEES HIBCCTHD OMENE MAIO, PATEE YTO [0 TPABKIPaM,
ntannein Puanncom Tames Ha OcHOBE Cro TONOrPAGUISICCKI BEPHLIX
neisaKel 0 rOPONCKHX BHAOE (B ToM 4ncae n swios Pawva), a raswe
posanckny pyinH. Boero amime Heckoiskn patoT ORIMATLAD TPHILAHL
MIAMCAKAIMI €r0 KHCTH: pepein mina Batukana: nanopaasa Pava 1550
roga; B Ha cajm kapiamana Cesn B Puse n o0pasiuel KOHCTPVELHR
Banmnonckonl banmm. [Mocregime,. BRnoInennbe B BEChMA RICIATARKIICM
criie, noxoesne Ha paboTsl M. gan BaiskenBopxa, oA B3 KOTOPEIX KOTH3-TO
MPUACKIBANACE POTTeNxaMMepy, HANOMHHAKT SCPTes apXuTekTopa Wi
(RIBLIVI SKHBOIMCHY ) MEHBATHAY: OHH NPOKAATHMBAIOT MVTE TRaIuoaiod
KOHmenmnn neiska. H. nakoden, minectHel HECKOALKO GAaropojiHeIx
cObpaHNi B AHTHMHOM  OKPYACHHH  HIN  ABOPUOBOM  HHTEpLEpE,
MPEABDCKIIAIOLINE TROp4ecTBo Konepi.

bonee Beka HAXOIMBILAHCH B KOULIE KIHAX OJHOR B TON Ke CeMBH, 3T3
BeecTReHEAN Bagnnonckan Gaumima NpCICTARTACT ool HEOCTAMMLEE
JDCTI, MOABUTHEOINCS OCEHATE JHOVTHMLAHY THIHNIONHE TeMBE, CHAESEVEMIGS
OpefireICBCKYED MOJICTE, KOTOPOH TOWID CICA0BAT cpean npounx Jly Kac Ban
Banskenfopx, n Godee cusmpancolpaiiy i Mogens, npeanoanTacuyio Akodos
I PRMMCTOM W N0 NOCHCAOBRITCIAME,

Ban Knen -.I-:tr:tllrlll'lp'n.' L ';.lF\L'l.ll CUCECE YR MAGIC T, OH SRCTPHCT BHNMAHNC K3k
Hil BCPTHEANRHOH CTOPOHE CTPOCHAS, TAk 1 HA DOCK JICMCHTAX. OYEBHIHLIM
ll':-|]"11 HIM HITPYIHAKYIHE  CTPOHTCIBRCTEL QC30RTaHEINA  CTPORN TENCH,
BRIGEAHHAR  PaIicICHHCM  S3LIKOE,. OPOABRIACTCA ©  CaMOre  HaYada
EOHCTPYKLHHA, HCIIC I HHOM APKALAMH W HCPORHBIMHE - IIPOCICTAMEH,
HAPYIIAKIIUME VCTORMAROCTE CTPOCHEA. Hakaon n pazinunas BeicoTa
BEEH |'|.|“'5-|i1;.1 JHBEIX NMEPIT HECET TY &C CMBICIORYE) HAIPYIKY, COGJIARAN
BNCUATICHIS XA0CH, VCHIHEAROMCTeCE N0 MCPE BOCKOKACHHA K BEPLINHE,
MHOTTYIHEYHTEIEHD CEPBIERELIE ACH B ODUIEKAX 33 HEBCOMBIM TOPIEOHTOM,
boanimoe ameno CTPOCHIH, HE WMCHIRX NPAMOrD OTHOWISHIE K Damme Ma
NORXEES K BCH H IPHCTPLC HHEBIC TROHEYTHIOC ||P||L'|TK“‘|L.I HA EXOJC, TACORHA B
FOTHUCCKOM CTHIC HA NCPROM VPOBRIIC HIH POMANCKAE DAIHITHED 118 BT LR, @
Tk AL IR HNE B BHEIHTHHCKOM  CTHIC % THNIHAGE A DOCTHCEOR,
CRHIICTCIRCTRYET O DASPOSHCHIOCTH HA C'I'pl,'lll'l'l_'_"lblll."'l'l
INOUIAAKE, @ TIE&KS COJEET ¥ HAC l.'".-:lF':l FHOWC
NPCICTARICHHE O FHATHTCALNOH IIOHETENLIIOCTH
CTPOHTENLCTE. Ha JPYTOs YPOBHC ITa
CTHIANCTHHCCKANA PAEHOPOIROCTE BEICTYIIACT 1}
EAYECTEE  Peinrig THOR T PAHCTHIHIHA - KOHICITA
PASICICHHE HIRIKOE, Sror APXHTCKTYPHEIH CPOTal,
CRIHARO, HE OUPAlHYHBICTCR XPHCT MAHCKO T |1:I.|'|[||,|§L'i.|.

Mepemo, macao 1452 x 127 cu

Toamicaro MoHOrpass O

LHHE  MacTHAR KOAACKIHA

The son of Willem van Cleve, the founding father of this illustrious line of painters,
Hendrick was borm in Antwerp i 1525 and was troined in the workshop of Frans
Floris, He travelled to Italy before 1551, which was the year in which he became a
master in Antwerp. He may also have been made g master in the Guild of Utrecht
under the name Hendrick van Cleef as his presence is recorded there in 1569.
Littte would be known of his body of work if not for the engravings published by
Filips Galle after his fopographical landscapes, city views -.‘-Jr.'um'.':*g of Rome -and
his Roman ruins. Only a few paii s have been attributed to Wm : versions of a
view of the Watican; @ panorama o) 11550; a view of the gardens
of Cardinal Cesi in Rome and versions of on of the Tower of Babel.
These latter works, dome in an impressive sfyle t wnlike that of M. van
Valckenborch — ene of whose work ited to Rottenhammer -
recalls the plans of an architect or a giant i minfature which opens onfo
a grandiose conception of the landscape. Finally, if also features various elegant
gotherings set in antiquity or within a palace which foreshadow the work of de
Caulery.

Meld for over a century in the pri

ate collection of a single family, this magnificent
Tower of Babel forms the mi link for tracing the typological evolution of the
depictions of this theme, starting with the Brueghelion model that was closely
followed by artists such as Lucas van Valckenborch and developing into the more
spiraling model applied by Jacob Grimmer and his followers,

Varn Cleve further eloborates the Brueghelion model by accenting the vertical
aspect as well as all of the elements that highlight the building’s lack of viebility:
the disorgenisation of the builders which resulfed from the splintering of the
arigimal universal language is expressed af the bose of the structure fn ifs serfes of
arcades and fregular openings which undermine its stability. The varying slants
and the heights of the spireling ramps has the some effect of creating an
impression of chaos culminating af the top of the tower which most appropriately
vanishes into the clouds of an uncertain horizon. The multitude of somall buildings
erected around the perimeter of the Tower, ranging from the Renaissance kiosk at
the entrance, to the Gothic chapel at the first level or further, the Romanesque
basilica on the second ramp and the Byrantine style cture af the foot of the
abelisks, all serve to increase the cacophony of the worksite, and indicate the long
duration of the project. Considered on another level, this stylistic diversity also
acts as a nondenominational transposition of the concept of the division of
language. After all, this architectural melting pot is not limited to Christianity and
includes decorative motives which suggest the universalisation of the theme:
classical stafuary, obelisks, o turbanned bust with a Muslim aic @ river mymph
halding a horn of plenty, etc.




XEH/IPUK BAH KJIEB
Hendrick van Cleve

Ok.1525 - Aursepnen — 1589

B HEM VAHBAKTCA JCKOPALENE, MPpCImOaarasiiis YHHES PCRTATAIHE CHGECTAS
AHTHUHAR CTATYE, COeIHCKN, BRICT, YECHUAHHBI YAJIMON 10 MAMOMETIHCKO]
TRAIHIHN, pediad masa ¢ poroy HIOHHIHA B pYEaX, 0 TA.

CTHARCTHMCCKN, WMCHHO 3T0 O0NAHE feTanei 1 ocoleil cnocol X moatm
AVHIE BOETO OAXONHT ONPEieIeiHio MOHOTPasMEl Ha KapTiHe, OHO Takxe
NOFROIRCT KATETOPWIECKH HCKIKMNTE CIVIANHD NPHIHAHHBOL ABTOPCTRO
Bpepesana e Bpuca (anmopa, KHCTH KOTOPOTD, N0 VTREPMIEHNID Ban
Mangcpa, NpHRARICKNT VTCPAHHOC HMHe niobpascune Barunonckod
Daummm), faHHOe HECKONLKO NPeRIeBpesMeind B OTHOUEHAN HACTOHLER
EAPTHHE, Ha OCHOBSHIE rI|'II!'-".'IH!I!T\.'-'IILIIQ'ITI!' NPOITCHEA MOHOTPAaMML
Cxopereo ¢ apyron kaprindon Xeuppusa Tanopasmaei gng Bamukasckmx
CAT0B. VBCHANHOH !\I\.'lHi.'l!I'L'l-.'l'ﬂ!\Iil'rli H JaTHOBAMEOH 1587 romom, ARIACTCA B
BRICINEA MEPE HEBVCMBICTIEHHRM H MHCTPYRTHEHBIM, HekoTopeie w2
MERKOPAINH, OTECHAIDMIHT HICATAM AHTHIHOND HCKYCCTBER. BCTOALIVIOTCH B
OOCHX KAPTHHAX, KPOME TOI, MBl B HHX HAXOANM  TY KE FOPOACKYE)
APXHTEKTYRY B CPEaMICMHOMOPCEOM cTHRC. Oana 03 npodex ocobeHRocTel
ITON KAPTHHE SKNKMACTCH B TOM hakTe, 410, B OTAHYHE OT TOM, 4T0 Mbl
puas v Bpefireas, Banwkenbopxa wnn [pesMepa, ropofickoe MoceIenne v
MOAHOKIE GAUIHI HE MOMBOIITCH MO0 THROAOME UAMAHACKOND CTIIH &
BLITJAMNT, CKOpes., PeiviLTATOM COHCANNOIO ¢ HATYPRl HTANLAHCKOTO
NE3KA, YEPAWEHROND BRIAYMAHHBIMH  AHTHYHBIME NOCTPOAKaMH  H
apopuas ¢ avByaTeiMH crenaMu.  Pelkne HaMeEH, VEAILIBAIOWHE Ha
reorpafuueckes  noaokeHne  Gawan wa  poobpaxacsom  Boctoke,
NPOARIAITCE B NPHCYTCTEHH pepliiofoR ¥ BOfonOAHOre xenoba, B
OTACALHBIX APXHTCKTYPHRIX [CTAangx, Takux, K Hanpuuep, GocT wan
DieAckl, YEpamaonme Gaime, 1l Xe B BOCTOYN0M OIesini ocloBHLIX
nepeodaxei - Huspona u cro canmi, [locagume pacnoiaraiTes Hi Teppace,
OBPAIVIOWEn TEBVi0 KYANCY KapTHibl - CHUKET, NePeHaToil, B YacTiOCTH,
Adenes Iprsscpos B GOABITHHCTRE o KOMIOIAINT, TOIRKO OH PACHoaoran
ITY VI, FIABHEIM OOPaIoM, Cripasa.

Pagsax nefsasa, CHOBPEMEHND MOPCEOND H PEYHOTD, KAk H CPaBHEHRE C
NPHCMAME, DPCAMOMHTACMEIMAE COBPCMCHHHEKAMA  XYIOKHWKA, HEMCHT
OUfMHDE IHAMCHHE,  BbIHBITE KT ocolo Jttlil:li.'h'l FLIEHY B rIilHU|'|\-l':IH‘_| K1
KOHUCTIIHEY, THNHYHYHY 008 TROPUCCTRER KI.!II.'IrIIIL'.'I Rran Kncra. H}'_’I:.'III
ONPEAC/IARIIAM FECHOM, NOHCTARIAM . [HATE  JBOGTHIHED IIN'HIHJI'F'\'.I(FIIII:I.
AT BHYIWIHTEIRHOC MHOJOTHO NPCACTARIACT CODOH TAKAKC PClIaMILAH
JMEMEHT. Hl"l'l!‘[llrll.'l NOIBCIHET  JAHOBD  OUCHHTE BaXHOCTE  MAcTopa,
OUTATARNCTD MEOTOTPGHHEIM TATAHRTOM ICH3AKHCTA, XYTIORHNRED, THITYIRCro
HHTCPLEPEL H IIL'F"CI.'IH-SI'.NE'I.!. Moseso ceoei GoOraTod l"i-'llll,ﬂﬁ KIACCHYECKON
KVALTYPR, OH TAKHM  OORER0M PACKPRIBACT ncpen  HaMH CROC
(l:l_‘.'ll:l;it"-li.'HI:I.'Ilnlltlr.' noHHManNE O0IEYeIOBEYECKHN HEHHOCTER, HMILTHITHO
BOGPCANAKMINECE B PaMEax Takore NPATATATCIRHOND CHEECTd, KAk
Bagnronckas Bauims.

Stylistically, it is this profusion of details and their specific handling that best
supports the unambiguous identification of the monogram that marks this panel.
It also makes it possible fo categorically rule out the attribution to Vredeman de
Vries (who, occording to van Mander, painted o Tower of Babel which has been lost
without o trace) which has occasionally been suggested for this panel, based on
an interprefation of the monogram. Furthermare, @ comparison with another work
by Van Cleve, a Panoramic view of the Gardens of the Vatican, o panel which is
menogrammed and dated 1587, is also particularly revealing and instructive.
Some of the same classical decorations appear in both works as does the same
fype of urban architecture with a distinctly Mediterranean character. Another
interesting aspect of this panel is that, unlike in the treatments by Brueghel,
Valckenborch and Grimmer, the cityscape that unfolds at the foot of the tower is
devoid of Flemish stylistic elements and seems fo be rather derived from an ltalian
city drawn from life, punctuated with fantastical buildings and crenellated
palaces. The few rare indications of a geographical location in an imaginary Orfent
are provided by the presence of comels at the drinking trough, amd certain
isolated architectural molfives such as the bust or the obelisks that adorm the
tower, as well as the furbanmned costumes of the main figures of Nimrod and his
courtesans, This group is seen on a ferace that forms the left-hand fank of the
painting, in a motif that Abel Grimmer applied in most of his compaositions,
althouwgh generally situating it on the rght.

The expanse of the londscape, featuring both ocean and river views, also
significant in comparison with the formula used by his contemporaries, denotes a
particulary successful panoramic conception typical of Hendrick van Cleve, As the
essential link to understanding the evolution of an iconography, this impressive
panel also constitufes o decisive element for reevaluating the importance of an
artist of multiple talents as @ painter of landscape, architecture and figure. In
addition, it ottests to his solid classical training and his fundamental
understanding of the values of Renaissance humanism implicitly present in the
fascinating theme of the Tower of Babel,
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AnToepnenckni xyiomunk Adens FpuMvep ABIACTCA CHINOM MefiaKncTa
Axoba Cpuysepa (1526 - 1590), ¥ KOTOPOTD B NPOXORIT olyNCHAE NPEXIC
qem B 1592 rogy Guite npreaTeIM B KauccTee Mactepa 5 livegmo Ceatoro
Ty,

Of HANICAN MHOSECTEO NETIAKCH MATCHLKOTO (hOPMATI, NpeIcTANIRRIHY
CLIBCKHE CHCHBIL, HAOIAA fodannas & nux Ouiaefickne MOTHRAL OCOBEHHD O
CNEUHANHINPOBAICE HA CCPHAX, NOCEAMICHHLX Hsoﬁpﬂ:ﬁcmm: YETLIPEX
BPEMEH TONA B JBCHANIATH MECHIED, 4TO HEJIRETCH, N0 CYTH, NEPEHOCOM Ha
ROICT KATEHIAPEH MIHIATHOPACTOR.

Conpesernng [Tnrepa bpefirens Maagmeno, o8 Take NHTCPIPETHPYET, HO B
OMEHE JIHYHON MANEPE, HCKOTOPRIC TPABIOPEI B MONETH, JayMalHbie
[Tarepom Bpeirenes Crapmmm i Fisncom Bomes. OH coxpanan rayvGoxyo
MPHEATAHROCTE K CTETKA APXaie Oyxy 0 Konenmms X VI-ro sexa. Booake
RCPOATHO, YTO OH TAKHKE NONYHILL apXuTekTVpHO: obpasoramnne. 310
i[[K‘LlJI-‘L'L'H'i"HiLIhHI-N-' OTHOICHHE - B NEPCAAte 3MAHAN 0 DEPCISKTHE — MLl
VIHACM H KAPTHIAK, HI00PaKAIHY MHTEPhEP IEPKBCH W ABOPIA, & TAKKE
[RHOPMAHBLE BHAK AHTECPICHA B Bagnnoackne Gaimm.

XVIOHHAK TeMOHCTPHPYET Has cuod GOnbmof TATAHT B NCKVOCTHE PHCYHEA I
PEAKVEY TOMHYEY HABIRJaTeasHOCTE. Ero TBOpuecTBO XAPAKTePHIYETCH
SCTEOH 0 TOMHON rpaduikoi, CHHTETHYECKOE BUACHIG MPRPOIL N0 NPHMEpY
IPHMHATHERCTOR B MAHHATHOPHCOB, KOMIOIHITHA. COCTOALIAE WY CXEMATHYHBIX
JHHET, HEOGLIYAMHAN TONKOCTE BRG0P I COMETAHIA TOHOR

He nax pasaaxa TROPUECTRA ITOND XYTOKIHKS, MOAHO GLII0 CKAKITH, HTO OH
*VITPOMIAT IPEPOAY ¢ OYAPOBATENBHON 1 NO3THYHON HANBHOCTLIO B COMETAHNH
¢ GOMBIIHM YMEHHEM HCOONHCHIA.» Ha casmom nene,
Cro  KHBONHCHAN — KOMUENUMH OO BCARHACT
CIPEIEACHHBIT PEATHEM Ne3aKa, 00Talammmnl o4enHs
MEPCORATLILIM AKIEHTOM, ¢ CTIVTIRIMER NPHPOILI I
APAHTEKTYPI,

MraManICKRE NOCTOBRILE HACTOANR NOPTPET 3A0VN0T ped e
B MHPE HAOGOPOT

The Flemish proverbs: the true portrait of the folly of the world
turned upside-down

Xouier, macao : THx 113 cu

Horormm :

YacTHAN KouLnekus, [anepes Pdwmmxa, mos 1959 roga

BHETHOTPASHA :

R. de Bertier de Sauvigny, Jrcob e Abel Grinymer, catalogue raisonne, la Renaissance
du Livre, Belgique, 1991, p.290, n*2; reproduit p288, pl.151

The Antwerp painter Abel Grimmer was the son of the landscape painter jocob
Grimmer (c. 1526-1590) to whom he was apprenticed before becoming a master of the
5t. Like pairters’ guild in 1592,

He painted many small-scale landscopes showing farmland scenes and sometimes
including biblical motives; above all he specialised in series on the subject of the Four
Seasons and the Twelve Months, which are in some ways like o transposition onto
panels of the fluminated calendars of the miniaturists.,

A contermporary of Pieter Brueghel the Younger, [fke Brueghel, but in a stle all his
own, he interpreled certain engravings and models cregted by Pieter Bruegel the
Elder and by Hans Bol. In this way, his work remained deeply anchored in spirit and
design in the slightly archaic style of the 16th cemtury: Grimmer was also trained as an
architect, as is evident in his careful aftention to rendering buildings and perspective
frn his weorks that feature church or paloce interiors, as well as in his panoramic views
of the city of Antwerp and his Towers of Babel.

Displaying great skill as o droughtsman, he has a keenly occurate sense of
observation. His work is chanacterised by a sharp and precise drawghtsmanship, a
synthetic vision of nature after the manner of the primitives and minfafurists,
compositions constructed on schematic Nnes, and an extreme subtiety in the choice
and the juxtaposition of colours.

It might be said of Grimmer, if one was mot aware of the extent of his body of work,
that he “simplified nature with a charming and poetic nalvetd, accompanied by a
tremendous mastery of execution™. In fact, his pictorial conception combines a
certain realism in the landscope with the highly personal accent of a stylisation of
natural elements and buildings.
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Kapmimna [ocnosms kncr [erepa Bpeitrens Crapingro, ojiHa W3 caMbx
neeecTHeix XVI peka, sawmmaer nouetnoe smecro B focygapersensou
bepmumckos Mysee. Hanmncanmas wa GOOnmoMm NEPeBAHHOM NAHHO W
YIOMAHYTAA GECUNCACHHEIME ARTOPAMHE, OHa NOCHVANT HaM BBEJIEHHEM B
JANAMAKMYIY HAC TeMY H MBl MO3IBOANM <e¢0¢ NPHBCCTH 3ASCh CAORA
B.Wyasua. koropeit & Karanore 3namennreix Kaprius Bepannckoro Myaes
OMEHE TOMEO pesiosmpyeT ofyw npodreMatiky [locaosm «/lepepna.
PACHOHGKHBIIASCH ¥ PCKH, O0PAsyeT ACKOPALNN K CUCHE. SaiONHEHHOR
MHOMOMICTEHALME  mepeond#asu.  JIOOm, ENBOTHLIE H OPeAMETE
WIOGPARANT COTHEY nocaosm 1 norosopok. Tlochorrel jeasTes Ha e
rpynnul cornacHo navemmo. [Meppad rpynna MANKCTPHPYET HEACNOCTE
HEKOTOPBRIX MENDBCHECKNX NOCTYNROE. Ec cHMBOOIRINPYCT NCpLBCpHRYTHIN
aemuoi wap, sup. Ipyras rpynma n2o0amaeTt oisan o THIEMEPHE, CHMBOTOM
3ACCH BLICTYIACT KCHUIMHA, OACBANMUAN HA MYK3 CHHCC DAJIBTO (3T0
OIMAMAET, 4TO oHa emy memepua). Crapminoe HAILAMME  KAPTHHEL
«llepeBepayTll MHp> NOTTBCPALICT, WTO TCMON KAPTHHEI SBISCTCH HE
HEMOBCHECKAN MVAPOCTD, RIKTHNUEHRAR B IOCIOBILAY, HO HEJONYCTIMOCTE
YeA0BCUCCKOND MOBCOCHRA B 3alaymmes Mupe. yaanmsmesmcs or bora.
Mocnopmie Gean oueHs GIArOIATHOR TEMOR NHTEPATYPLI W HCKVCCTI
mamiEan ¢ XV-XV1 pekop. Bosmosno, 4To rpasiopd, RenoHeHEas B 1558
ropy Ppancom XorenOeprom, spoxunosnna bpeiirens na panmcanme 3Toi
CLCHEL =,

Mooomwo AGena Tpuvsiepa, spoxHomiennoe kaprunoi Gpeireas, no ne
CEONHPOBANEOC ¢ HCC, MPCICTARTACT CORCPIICHHD APYTYHY KOMIEHIHED.
KyROsHNK ¢ VI0BOALCTEREM ODOMATIV] CHOKET HOBLIMM DOCHOBHUANMK, 2
CYMCCTROBABIING MPLENC CIPYNNHPORRT HHANE, HCCOMHCHHO HAJCHCR
NPLEIOATH BINTYH 33 OCHOBY Mojens. Manepa mnceMa HEBEPOATHD
VIOHICHHAA, A ACTEHC H IHCTRIC EPACKH OOPAIyioT OICHE TAPMOHMHES
COMETAHNA, HECMOTPH Ha CHOGOHO BeIGpanibe Toma. 2ra paloTa OTIHYAETCH
ONHOBPEMEHED  BLICOEHM  Ea'ICCTROM EHBOTNCH W OMAPOBATEARHON
HPOCTOTON.

Tonkopamme NOCAOBAN H NOTOBOPOK CTAND NPEAMETOM MHOMCCTRA
JUTEPATYPHEIY HLIAHIE. 30ECE MBI NPHBENEM HEKOTOPLIE W3 NOCHOBIL,
NEpPeqHcIeHNEIY B EATANOTe BLICTABKH XYIOKCCTECHHAS MHMHACTHA
Bpeiirenci, npoxopmemei & 1980 rogy 8 Bpoccene. Haunem ¢ nepennero
ILIAHA. CEBA-HANPARY. « BATLCA roaoBol 0f CTCHKYs, «OH CHANT (HJIR YNan) &
nene; K BYX CTYIBCES, 0HA HAIE HI MYAD CHHEE NATBTOR, <08 IAJIRET
(mnH ckager) ¢ OLKd HAa OCTd= «0H NPEIHPACT BCCh MHPs; «CONNAT,
IPHBRIRIBAMMN Gy0eHunkn Ha komkys; «TTyckars
CTpenbl OIHY 3a OpYrod. Henwdad BLINYCKATL Boe
cTpenel cpadve. Ha cpenHes nname, ciepa-Hanpason
«forad, CEIUEE po3se; «0fl MOUKNTAET 10M, UT00LI
NOrPeTReR ¥ OrHA. Korja oM ropur, of Orde Tensio.
Exy Bee papie, 970 NOEApP, NOKA MOKIO TOTPETLCE ¥
OFHA»;, <NO3IHO FCEINATE KOMNIEN, KOTIA TEREHOK
YTORYA=; «9T00M 060ATH BECH MEP. HVAHO COTHYTRCH.

The Proverbs of Pieter Brueghel the Elder, one of the best known paintings of the 16th
century, is displayed in a ploce of honour at the Stoatliche Museen in Berlin, This large
painting on a wood panel, which has been described by countless authors, senves as
an introduction to the subjet that concems us here, and in this context it may be
useful to cite W Schulz who, in the Katolog der ausgesteliten Gemdide of the Berlin
musewm, provides a clear overview of the nature of the work: “A village mear o river
forms the backdrop for a scene populated by numerous figures. Men, animals and
objects illustrate some hundred proverbs and adages. In terms of their meaning, the
proverbs can be divided info two groups. The first group flustrates the idiocy of
certain human behaviowr, This is symbolised by the world, o globe, upside-down. The
second group evokes deceit and fypocrisy, as symbolised by a woman who wraps her
husband in o bive coat (which means that she is deceiving him). The old titles of the
painting, such as the World tumed upside-down, confirm that the frue subect of the
painting is mot the human wisdom contained in proverbs, but rather the heresy of
human behaviour in @ world gone astroy; owt of touch with God. The proverts were a
very popular theme in the [iterature and art of the 15th and 16th centuries. An
engraving by Frans Hogenberg from 1558 may have inspired Brueghel fo paint this
scene.”

The convas by Abel Grimmer under consideralion here, inspired by but mot copled
directly from the work by Breughel, offers an individual composition, quite different
from the latter, With obviows relish, the artist has added new proverbs to the piclure
ard has opted to group them in a different way, no dowbt with the intention of further
enhancing the model, The brishwork is extremely refined and the clear, light colours,
despite their bold hues, generate the subtlest of harmonies. This work combines an
fmpressive pictorial guality with o most charming simplicity

The explanation of the proverbs and sayings has been written about extensively. We
shall name o few of them that are depicted here, as they were identified in the
exhibition catologue Brueghel. Uine dynastie de peintres [Brueghel, a dynasty of
painters , in Brussels in 1980, inosmuch as they can be translated literally. In the
foreground, from left to right: “To beat one’s head against the wall®, * To sit upon (or
fall between) two chairs®, * She puts the blue cloak (the coat] on her husband”, * fo
fall {or jump) from the bull to the donkey ", * To spoil the entire world ", “The soldier
putting the bell an the cat =, * Firing off all one’s amows at ance. One should never
shoot oll one’s arrows “. In the midale-ground, again from left to right: * The rich man
sowing rases . * Seffing one’s house on fire in order to warm himself by the fire,
While the house bums, he warms himselfaf the fire, not caring whose house he bums
as long as he can get warm. ™ * It is too late fo cover the well once the calf has been
drowned ®, * If one wanis to cross the globe, one must bend oneself to fit it =
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nllL'I!IrHIII'I-HL‘.IL'HIIL' |'|£I JIHYHHX le.‘ﬁ[l.‘ill! rouia, ﬁ}_‘lh OHO B BHEIC NilpEer.
HIDGPAEIOMHE MECALLL. HIH MOBTOPSRMICTOCH UHENY BECHA-NCTO-OCCHE
E]TLHN I[['|'I£I.1H MICHE H-:l'A'.H:.'}H FH1.=Ih B I'IZI.'Ii!ﬁliIH.il_'HH-‘I A M BONMHCH.
AVIO#ECTECHHAA TPAANUHA BOCXOINT K MOJHTBEHHHEAM NO3ITHETO
L'|1L'_'|II|.‘H|.'NHHMI.L‘_|'IL‘.Z|II mrrnphn M{OJIHTRCHHHEK I'|.“p|||.!lF.1 e |11:|'I]'lil. L'('l'i-_'l,.'IHI[hII-i
Gpareass Jlmabypr. [urep Bpefirene Crapmmi n JTykac pan BanukenGopx
CHMNTRIICH "I3CTREY OCHOBLIBATTH CROM ][HTL'|'II[FI'..!T.'II|III-I CHEECTA Ha !.'!IIIIMiI!IIf.TI.!IH
IaMH 'l'N..I,HI[HII H OCTABKHIN TAMETHBIN CRe] B Il-li1l.'l1i.‘|.lllj-ll-'.'.'_:lr.'.'lllli|nl TEMEI II|.‘L'!-I’.'.‘H
rojia. Onpeako sacayra Adens Fpivscpa wan Tirepa Bpedireas Maammero
COCTONT B AIMESHEHHN 1IN1[.‘!\I‘_|.'IEI|\<1HI.PL iI.'I.'II:'I‘|||J|nII! MOECHIEE H HP‘.'\II:'III L,
PACKPRITHX HX NpcMIICCTRCHANEAME. Tak, Adenb. BCCUCTO MOTIOLICHHEIR
'|i.'\-'|(:|l.|._:|.{"i-5|illl||.] CHOEY L'I.H-N.'I'I!-L‘HII:\.'HI lIr.':|1 H rl]mm:,'l.a I[1.‘.‘dn|'|'|'k.)|.‘ HCCHe JOBAHAC H
BEJTHOMHE B CRBOW KADTHHE XAPAKTCPHEI OPHAMCHT ANCTEL. B TO X BPeMA
IHETHOCTRRD L‘tL\lJilHHH CLHEHEI CETRCRON ITHI "-I-".IEIIIjlpH!E K‘-"[-m HCKd. ©
TPARMIIECHIGN APXHTCKTY PO, HEERCOKHME XOMMAMI 1 BEIACCYIIMHE PeKaMi
1 {F!L‘P\il'llll.

Crapeiman cepiud [BCHATIATH MCCAUCE, HaMucanmas Abeaes [passepos,
_'I:'I'I'I![HIHEIII:I l.'-".:l IO B B HACTORIIES Hrk_"ll!i BRICTARICHA B YACDHEHE III_'|'II'-CH-I1
Monrdoronckoit boxeei Mateps B secTeure Benall B BeproBLE PEEH
.']5:L|'rha. j’l'ﬂ F1HE H3 HaRdOIeE HIBCCTHRIX l.'L"l'Hli.l rpl'l.'di'\li.‘rlil, H K:IFFHHHI.
BYXOASIIAC B HCC, CROMM KAeCTROM CBHACTENLCTRYIOT O JOPEOCTH HCTHIHOID
UI.'IC'IL'rr.'I. KI.!ITI.:IFhll-l MO I‘.lill.'hirrhl'l'h x:r_'l,u'.m.'n:l'm'um.n: HEHHOCTH,
JAKPEINCHNLIE B rpapopax Ajpeapa Konnapra (Kabueer Zcrasnos b
ﬂ:spuxcj. BHIIHMITHCHHAIX 110 MOTHREAM |||'K'l'|”-|"il.".'|L'H|1'|.| [.:IHL'.! bona n
onviIREoBHHMX B 1583 rooy. OTH  IBeHANUATE KapTiH ABAHKOTCE
I!.'I.]H.N.'!I'l'.llill,l!ilﬁll-l Ha |‘.»|.‘.IIIE'I1|.HI{FH1 111 MI1|‘.DL'K:.'II1 TCMEI, Pi.!.']!lrlllil'jilﬂll TEMA,
CleHa W3 kminm Mucyca WiR epanrelbcKas OpaTda, o0MapyaHiaeTes ©
OOIBIICH WIN MCHBILCH SCHOCTRE) HA K:IF!’I'HI{:EI. H IR !I!I.‘Kt'l'l'li!lrl'l.l.‘i OCTATACEH
Ol HEABHOI, CTH Gkl He CCLUTEN Ha TeKeT Epanrenms (BHMIY o UENTPe Hammx
_'I_H._'lb‘. ITAHHO, ﬁ}'KHbI H lI,I!I.'I'Iph.I (GHA AT JIEd i'l'.l'l‘lhlltk':’l 3 ]':Hmlrl.:."lilﬂ oT
Mareea).

JIga NPCICTARICHHRIX [HMHKO NPHHALVICHAT K CCPHA, 1aTHpOoBanaof 1396
FOIOM [ K HEM BOOTHE MOGERAD OTHECTH BLILISCEA TR0, {}III'I HILTHET |J|n|'|1_'!.'HFI'.
CIHITRCTCTRCHHI, 1IF3'I!'I"'lf.' 0 KIVIOCKRHX, Eﬂl‘.ll-‘i:iH HLIX B L":. 1'|I.M'IAT} H 'Il\'.l.'} K3 IIPHT‘I:.'.
0 ALK BHHOTPANAPAR. KapTimn n3ofpasaoT KpecThanckii TPV B aBryere i
t'lNT“H.ﬁ]'IL“. .']I-II'_'TFHI. {PICHh HACHIIIICHHAR H [N1HI!|'I:F|1: FCACHOTD INBCTA B nﬁr}'c‘n:.
CTAROBHTCH I0JOTHCTOH B 0K I!I'ﬁ[.\{.'. I [I:'l:-!'ll i.'l:'i'.‘lk.'. HF He r'EIII-III.!!tIL']JIHl = BT €no
H.H|'I1.Il|'|'}'l:.!'l'(.'!| 0T CRCTJIHOND K TI.‘!A.IHIIBI'\.I}Z x}']ll.l'.lcllilk'ﬁ BAOXHORIAO HI.JﬁIJ W{[Ht_‘lﬁ_‘l
kpad. Ha kaspof 03 kaprun gofaptenti HeGONbIme FPYNILL, cOCTORHE HA
x:‘lilt'l':! H € :.'II_'I[I-IKI.IH; I[1.‘|'K_'|.HI:!>KEI B 0bonx {!.‘I}"Iﬂﬂt iI'|1¢_'|I:TftR.'|I;:|Il.|: Ha
NEPENHEM MIANE H B TPATHIHONALIX KOCTHOMAX.

Arryer ms TTpur4a o KOJOCksx, COPBamiLIx B cyGhoTy.
«B 10 Bpevs npoxogn Micve B ovB0omy SaceRHHRIME OTEMI; YICHIK #C
Ero B3aikani M Ha4Yail CPLBATL KOAOCHA H ecTh. dPapuced, yBHICR ¥TO,

ABIYCT MECHI, WK NPHTHA 0 KOJOChHX, COPEARRBIX B CYOROTHIA 1¢Hb
The month of August or the parable of picking grain on the Sabbath;
Hepero, macao. Jinaserp @ 26.7 cu

Mepnaz nogmncana «GRIM=; snecena s comcok kak <MAT 12=

HororHm :

Yacrnan konaexnns, Koasesps Pobepra humka, Hpaoscoeas, 1964

{ Bproceeas, Boaswod [Qsopeu. Kaprussl o macrepa XV - XX sekos, 194, n° 15 u 16).
BHETHOTPASHA ;

B. de Bertier de Sauvigny, Jrcob ef Abel Girinnmer, catalogue raisonne. la Renaissance du
Livre, Belgique, 1991, pp. 34 et 35, pp. 190 H 197

Representations of the different seasons, whether they be in the form of paintings of the
months or of the recurring cycle of the four seasons, play an important role i Flemish
painting. This pictorial tradition has its onigins in the late-medieval Books of Howrs, such
as the “Beautifl Hours® of the Duke of Bemy, created by the Limburg brothers, Piefer
Brueghel the Elder and Lucas van Walckenborch based their interpretations heavily on
this pictarial tradition and they had a profound impact on the way that the theme of the
seasons was handled. However, the prime achievement of Abel Grimmer and Piefer
Brueghel the Younger is in the way that they transformed the allegorical formulations of
the momths and the seasons invented by their predecessors. Thus, Grimmer, panticulardy
dedicated to the theme, made his own mark on the tradition by striving for a certain
naivetd and infroducing his characteristic foliage whilst af the same fime incorporating
scenes of country life in the Flanders of the 16th century, with the traditional buildings,
gently rolling landscape and the ubiquifous presence of water,

The earliest series of the Twelve months of the year, created by Abel Grimmer, is dated
1502 and is cumently disployed in the chapel of the Church of Notre-Dome de
Mentfawcon in Velay, in the Hawte Loire region of France. This is one of Grimmer’s best
ko series and the panels aftest, in their quality, to the vision of a genwine artist who
was able fo absorb the pictorial valwes recorded in the engravings of Adran Collaert
(Cabimet des Estampes, Panis], made after the works of Hans Bol and published in 1585,
These twelve panels ilustrate both a religiowus and a secular theme. The religious theme,
a scene from the life of fesus or a paratile from the Gospels, unfolds in a clear enough
fashion in some panels whereas others wouwld be incomprehensible if mot for the
inclusion of cerfain references fo the Gospels (af the boffom centre of the two panels
under considenation here, letters and numbers refer to two passages from the Gospel
acconding to Matthewd.

These two panels come from a seres dated 1506 and display the qualities discussed
above, They itlustrate, respectively, the panable of picking grain on the Sabbath and that
of the murderous tenants and depict the chores performed by peasants in the months
of Augurst and October, In August, the leaves on the trees are abundant and of o uniform
greert; in Oclober, move golden. The sky is gy but not without nuance, showing a
grodation from lght to dark. This is a sky inspired by the skies over the arfist’s native
lond. In each pichure, the small groun of Chist and his disciples seems almost ke an
afterthought; in both cases the figures are shown in the foreground, wearing the
appropriate traditional gart of the Jews.

The month of August or the parable of picking grain on the 5abbath. "Af that time
Jesus went on the Sabbath day through the com; and his discioles were an hungered,
and began to pluck the ears of com, and to eat. But when the Pharisees saw [it], they
soid unto hm," Behold, thy disciples do that which is not lowfid fo do upon the
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crazana Esry: BoT, yaernkn Toom Je1aior. 9ero Be JoKHD 1enars B ov0ioTy
OIH e CKATT WA PAZEE Rh HE STAMN, o cieman JTasm, KOrma esa/kan cas
o Ouipume ¢ Has? Kak on sowen g 1os Gosmi o en xi1efbl npenioKenns,
KOTOPRIX HE OJKHO GRITO CCTR HH CMY, HI BRIBUINM © HIM, 3 TOJIRKD OHAM
conmennkas? Ham ve yiranm am Bel B 3ak0e, 910 B cyB00TLI CORUEHNHENR
B XpaMe HapymawT covi0oTy, onako neennosA? Ho ropopio Bas, o 31ecs
Tor, Kro Goneume xpama; ecan Okl BL1 3000, 4T0 THAYMHT: MIUIOCTH XOYY, 8 1E
ACPTBR, TO HE OCVAM Ok HCBHAOBHRIX, H00 Cwip YenoBeicckHil CoTh
rocnogan i cyiooTLL s Esanrenne ot Marees, 12

Crega Hlucye pasrosapiBacT ¢ JBYMA apuccasi, OfHH B3 KOTOPLIX Mpagod
PYKOH YKIILIBAET HA YUSHIKOB, KOTOPLIE CPBIBLIOT KOSIOCKH B eJIHT SEpHa noj
BICMATOM OpYVIROTO, ONCPIICToCH Ha 'Fii'-"'lil'r B 3tom ncTReM neRIAKe
BROPHPYVIOT TEIkLE KPAck, GOraThie OTTEHKAMNI KOPRYMHEROND C NO30I0TON.
Ha OEPAHHC RCPCEHM, COCTOAMCH B HH3KAX QOMHEODR, KPCCTRAHE i EATDC
OJIMH KOCHT, IPYTOR YTOMEET MANY, KEHUMHE, CKAOHHBIINACE BRKYT CHOILI,
EOTOPLC MYETHHLI CI.RTIETL'I:.'III’:-T H CENAALIBRROT HA TCICTY, JANPEECHAVIO ABVMA
JOMERMI, THEROA 1 BEn0i Macri.

Oxraips wan Tprmia o LILx BRHOMPajapHx.

. 0L HEKOTOPRIA XOTHHN 10MA, KOTOPLIT HACANHA BHHOrPAIHE, O5HEC ¢TI0
(4] |LI_'I,|H‘.'I. HREKOIAT B HEM  TOMWMHTO, II-ull.'il'll.ZlI-I.I DAl W, OTHAR €I
BHHOTPARAPAM, OTAVIHACH. KOTAa Xe NpHOIHIAN0CE BPEMA ITOLOE, Ol NOCTAN
CHROX L'.IE.I E BEHHOL ]1:!.]:JFH\I HIHTE CBOH IUHELRL, BHHO [!':I_'I,:lrllt. CXBATHE L'.I}I
Er0, HIOre IpadicTy, KHoro YU, 4 HHoTo no0RTH KaMiaMy. OnaTe nocaan
OH _I]1}.'['I1.‘( L'.I'_l. I, Dok IIE‘IL‘LLHI_'I'IH H € HHMHA [I1k.'|':>|||1.'||| K XC. EI:IH“]I.L"IL
MoCHal Ol K HAM CBOSMO CLHA, TOBOPH: NMOCTRIAATCA cnima socro. Ho
HILH\.'II'|'I:1_|.|!'I|:I. :.HI.I_'I,L'H ChiHA, CEAZAIH _'I,|1:l. I .IiZl:.I}Z AT  HACTICIHHES II'i'li.I_'lj.'\-l.
yOREM EM0 0 JaBIadeeM HacTelcTooM erd. M. cXpaTue ero. puBenH BOH H3
HI[H\'II!'|'I.1_|I[I-IL:i H E.I-Ili.ll1. H'I.‘Ih. KON II]'IH_IL"I' X{FEHHH BHHOI |'l:lZl;HI1l::l. T
CledaeT OH ¢ ITHMH BHHOrpagapasi? [opopaT Exy: a1odees ciix NpeIacT 3100
L'\IL'|TI'II. a HI!HIH'p:l.JHI-IK FTILCT 'l.pfnll!.\l HHHCH p:t.lilj'l!-l\!. um'upm-_' |-|:|_|,!I T
OTRABATE €MY 0L BO BpEMeHa cooil.» Epanreane or Matpes, 21

Caera Hucye & ofiecrae 1ayx hapuoecs YKasIBRCT B CHEHY, IPOUCKOSIY K
BIH3Y, B TO DPeMA KaK TpeTHl qapicell. MOolepHYBEIINCL K 3T0 HeOOALION
ITI-} THNRE, CIM¥HHCY I:I|'IIHh]H:|l_"I HX B CEHJICTCIH. ﬁl!HiI]'F.‘l_IIIhIL‘ JHKSRI [HII_'I'I-I]'I:!HI'IL'I
10 CTEN 3aMEa ¢ patpyviennod Sawmed. B srofl kosmoingan Adene Ipissep
OTEIAT oT TOJTHO O CIHFTRCTCTEHH MC .lLI,'. camoi IIpI:I'I"-IL‘i'I i
XyIoXecTeeHNLIM H3obpaxkennes. Tag, MM HAXOAWM BHHOrpafgaped.
CIMCIALLINE W3 HiIHiII'p:l.JHIIIC:L th.'rlkﬂl'l.! HI.HITI'_I. HLCHHOD L']'IL'I_"I hHHHHA,
NpeAlaraioliers NoMods QpYTOMY, Kpenko yIepaRBalomeMy XOIgicKoro
ChIHA JICEAHY HA FEMIIE B NOTOEMO BIKOTOTE €10 II:II."l1l_'|'lI'I.-\.. lii}: ITH HHATE,
ITOT PENHTHOTHLIN CHKET NPHOABIACT BENNYNA MHPCEOH OETAOPLCKON TeMe:
ITD HFN."lIiI L‘1‘I(J|‘h‘| HI!H11]'|'I£I_|.'I. Benan JHMIIEL THHET 38 coloi '|L'.'iL'|'!I ¢ (RO,
Jlepee parnan IpHTend GAYALICT HA THXOH FNANH PCEN. N0 KaTOPOH NALIEYT
||:!p!l'i.'".|-|u“. JELIEC BOCKHINACTCR L'I'rI:I]lH\'li-I CRAIOH B tth'lp'ﬂl_' HIIkI K, HAKOHCLL,
TepAeTCA B MOpax.

(MTHOpE MECHI, W TPATYS 0 BHNOTPAIaPAax VOmRnax

The month of October or the parable of the murderous tenants
lepeno, maciao. [Maaserp : 26,7 cu

Bropas nogmiecana n gamaposasa «<GRIMER FECIT 1596« EHeccHa B CHRCOK KAk
«MAT21=

HomosHme
Yacraas xoasckuns, Konexnm Pobepra dunka, Bproceens, 1964
(i:;:m.\'c.n. Boanainan _'I,|||||1|,'||,_ h.'||1| 1AL 0 MACTEPR XV - XX pexon, 1964, 77 15 u 16),

BHEAHMPADGHA
K. de Bartier de :'_i.||:-.|!_'n:. Jac
Livre, Belgigue, 1991, pp. 34 ¢ 35 : pp. 190 H 197

b et Abel Corimperer, Calabopue rasonn), b Bemsssance du

Sobbath day’.But he said unto them, "Have ye not read what David did, when he
was an hungered, and they that were with him? How he entered into the house of
God, and did eal the showbread, which was not lawful for him o eat, neither for
them which were with him, but only for the priests? O have ye nof read in the law,
how that on the Sabbath days the priests in the Temple profare the Sabbath, and
are blomeless? Buf | say unto you, that in this place is [one] greater than the
temple. But if ye had known what [this] meant, | will have mercy, and not sacrifice,
ye would mot have condemned the guiltless. For the Son of man is Lord even of the
Sabbath day®, Matthew 12.

On the left, lesus speaks with two Pharisees, one of whom gestures, with his right
hand, to the disciples who are gathering stalks of wheat and egling the grains,
watched by ane of their number leaning an the wall. In this summer landscape, the
warm colowrs glow richly, full of golden browns. At the edge of the village made of
scattered low-built farms, peasants are camying out the work of the harvest: one
person is reaping the wheal, another is quenching his thirsf, women sfoop, fying up
the sheaves gathered by the farmers and placing them on a hay wagen drawn by
two horses, one bay, one white, an the road leading fo the mill in the background.

The momnth of October or the parable of the murderous tenants. “There was a
certain householder, which planted a vineyard, and hedged it round about, and
digged a winepress in i, and built a tower, and let it out to husbandmen, and went
into a far country: And when the time of the fruit drew near, he sent his servanis
to the husbandmen, that they might receive the fruits of it. And the husbandmen
fook his servants, and beat one, and killed another, and stoned another. Again, he
sent other servants more than the first: and they did unto them likewise.
But last of all he sent unto them his son, saping, ' They will reverence my son'.

ut when the husbandmen saw the son, they said among themselves, 'This is the
heir; come, let us kill him, and lef us seize on his inkerifonc'e. And they caught
him, and cast [him] out of the vineyard, and stew [him|. When the lord therefore of
the vineyard cometh, " what will he do unto those husbandmen'?
They say unto him, "He will miserably destroy those wicked men', and will let out
[his] vireyard unto other husbandmen, which shall render him the fruits in their
seasons. " Matthew 21.
On the left, fesus, accompanied by two Pharisees, gestures with his hand towards
the sceme taking place below, while a third Pharisee, turned towards this small
group appears to call him as @ witness. On the hillside, vineyards exfend up to the
walls of a castle with a tower in ruins. In this composition, Abel Grimmer takes the
resemblance between the parable itself and his pictarial rendition very far. Thus,
one observes the vines that thrust above the fenced-in vineyard, and armed
peasant who has fust come fo assist another who is holding his master’s son firmly
on the ground, ready to finish him off with his dagger. In any case, this religious
theme lends a grand undertone to the secular theme of the manth of October: if is
the time of the grape harvest, a white horse pulls a cart containing a cask. Further
fo the left, o vagabond surveys the calm waters of the river on which soilboats
damce, as he admires the oddly needle-shaped rock and stares into the
surrowunding mauntains.
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Frans Francken the Younger

1581 — AnTeepnen — 1642

CaMmplil APKHA NpENCTABATEIE QHAACTHN. [LNonoTROpHO paloTacT B pasHbX
HANPARIECHIAX 10 OHEPEIIN OO CBONM OTIR0M, DpaTom i Ccuilom. (uens GLcTpo
XYIOKHNE CTAHOBHTCH HEOCTIOPHMBIM HAMATEHHEOM CCMCHHON MACTCPCKON,
BMNVCKAMMIEH B MHD  HCHCUMCINMEIE B OPUATHRIE  FHA3Y  CoOER
KHBOIHCHOCT LR KAPTHHL] I PEARIHOZHEE HIH CBCTCKAC TeMbL. (N 3aHAMACT
BAKHVIO HUIIY B POAHOM POPOE H B JOKVMEHTAX TOR 300XH HAXOIHM
CHNETE/NLCTEA  OFPOMHOrD  NOYTEHHH,  BHIpAKACMOTO  DpamnkcHy
COBPEMCHHNEAMY,

Ppanc Dpanked Maaguomii obyyancs B MacTepckoll cooero oTma. On Geia
nprEnAT B Axagemmio Caamoro Jivin B kasecree sactepa & 1605 rojy, a & 1614
cran v Heil pexanom. Mocne esepri otua, sovimme Ppanca 11 cranosures
OIEM W3 CAMBIX MPOIVETHEHBIX XYIOMCCTRCHHBIY UEHTPOR AHTRCpheHa. OH
NO-IPERHEMY TPOIOIIERET COTPYINNYMECTBO Co coouM Gparom [Lsepomon,
HAYATOE £II¢ B OTOOBCKON M3cTCPCKON, W, MOKHCE, HANNHACT PaBoTaTh U ¢
cutron, Dpawcosm [T et B cavpix paagooGpasiux Kanpax: Gudrefckos.
MIPONOTHYECKOH, HCTOPIMCCKOM W anderoputeckoM, OR Takke SRISCTCH
HETOPOM KalWHETOR NEGHTEREN, BRCOKD UEHHUHNCH KOJLIEKIHOHE AN,

Cpean MROKECTBA XVIOKHHKOB, HCI0 KOTOPBIX BCE YBEMNYHBAETCH B
Amreepnene B gomug XVIE-ro . XVII-v sexax, ®panc ®panken Maammmi
MHINET “CHETCKHC KAPTHHLI®, HA KOTOPRIX © WIMMECTROM W3o0paKaeT
(necTAmes CoBpeMetnoe GNAroponune ofIMecTRO, TAKIM ODPa30M PasBEHRAA
AKAHP, OTANNKO COOTHETCRYHUIMI EM0 CKAOHHOCTAM 0 COXBUINA XVAOKHIKY
NPOIGKITEI Y0 CTARY.

B crRoGOMHON W CIOKORHON MAHCPE OH BRINACKIBAET BOE NETWIN OTKPRITHN
(iua, Co3mas NPpAKTHYECKH TEaTPANBHYED KOMIIOIMIHD, |||'IL'.'ICT=.’|I'I.'IL"FIII-.I11
HAMHE KAPTHHA CPARHHMA BILIOTE [10 VI0PE HA FIAAKOM H CBETI0M NapKeTe, Ha
KOTOPOM  BLINTPLINHG  CMOTPATCA  O0DeNEHHEIE KONTYPOM  (DICYpEI
nepoonazei, ¢ Tanzgeselschaft (ban), eecranncHiom g [OoynapeTBEHHOM
Xynokecreennos Buictapounos Jane s Kapacpye. Tennas upeTonas rasMa i
NACTOSHOCTh XAPAKTCPHEL A padunx  paGor dpaHkeda, TO eCTh.
AATHpOBAHHLIX mpiuMepino 1610 rogos @ HEMEOrO MOFKE: HAIA KapTHI
AaTupoBasa 1608 rogos.

¥uacruusn Gana, Mumme ofeTuie Wi o0NaYeHible B paTHONIETHLIE Ole A
H CEPRIBIRIIMECE DML SICPHRIMI MACKAMMH, NTO 00
TPAJAMIAHN MTATLRHCKONR KOMERHH QCCOLMNPYETCA ¢
NEPCOHAKEM APICKHHE, NPOXAKHBAKTCA B DoraTto
VEPAlIEHHOM 3302 ¢ BEIXOJAMH.  VBeLAHALIMI
TAKCIRIMA  3AHABCCAMM, [ICMOHCTPHPYA  POCKONIE

(hripriTie Hana

Opening of the ball

,'J'.'r-.' Bo, Macao ;46,5 X TS o

Monnecana w paTapopana «franck fecit e invents, <1608 pag apepLs

HCTosmHK
"ACTHAA KOCACKINN, koanckuna [tupa Haxana, 191

A prolific and wide-rangil t, Frans Francken the Younger is the most notable
member of his family of artists, who colloborated in tumns with his fother, his
brother and his son; he soon became the unguestioned head of the family
workshop which produced countless paintings on both religious and secular
themes, painted with a delightful picturesgue flair. He played an important role in
his native city of Antwerp and many documents attest to the esteem in which he
was held by his peers,

Frans Francken the Younger was trained in his father's workshop, He became a
master of the Acodemy of St Luke in Antwerp in 1605 and dean 1615. Affer his
father's death, the home of Frans Il became one of the most productive art centres
in the city; there he continued the collaboration developed previously with his
brother Hieronymus in his father's workshop and, later, also worked with his son
Frans I, Working in all manner of genves, he painted biblical, mythological,
histarical and allegarical scenes, as well as gallery scenes that are highly sought-
dfter by collectors.

Amang the countless painters whose careers flourished in Antwerp in the late 16th
the 17th century, Frans Francken the Younger created "society paintings " in which
he gracefully evokes the scintillating patrician society of his day, thus cultivating a
genre most beautifully suifed to his skills and securing himself lasting remown, With
a free but exacting hand he records all the details of this Opening of the ball, in o
leyout thorowghly inspired by the theatre. This panel is comparable, in the molif of
the smooth, pale-coloured wood floor which sets off the dynamic poses of the
figures, to the Tanzgesellchaft housed in the Stoatliche Kunsthalle of Karlsruhe.
The warm palette and impasto are characteristic of Francken's early work, that is to
say the period up until approximately 1610; this panel is dated 1608,

The protagonists of this ball, in formal a or wearing the polychrome costume
and black mask traditionally associated with the character of Harlequin in the
Commedia dell'Arte, are shown in a sumptuous building, opening through thick
curtains fo the outdoors, with a display of luxury in accordance with the taste of a
certain ciientele that was eager to acquire this type of painting. The musicians
hired to provide accompaniment are shown fn the left-hand comer of the painting,
and include violinist, harpist and flautist. As menfioned above, the setup is the
same as that of the painting in the Karlsruhe Museum: the inclusion of the back
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COUHACHD BEVCAM 3AKATTHKOE EAPTHH, HANHNCEHHLIX B O'ICHL

1Y IEPHOM LA
TOTD BPCMCHH  &Ka Myanik i

apchcTa B gaciTHeTa, Kak st y MLl BHANM TAKYIO &e
. KaK Ha 0onoTHe 03 Kapacpye CIOIOECHIC W ILTAHNPORKA
VEPAIICHHON KAPTHHAME W C JBEPLID D0 JIETANTHRIM H
WIHTOHOM: HEDPOCKIH JCKOp CCporo MOTONER; CTON CIPHRA H
cin caena. Tem ne MeHee HAICH KAPTHHE Mb1 HE HAXOIHM OYTRUI0K ©
BOJIOEL W BHHOM B OOCY LI OOUTGKIEIHA HAMATEOR, WI00PDAKCHHBIX HA
lanzgeselschaf. [lepaammecs 33 TIATCALHO BRUIHCAHHEE PYEH, [JaMbl B
IEATHAX ¢ hIsMaM i HX Kasuepel, o00aUellEe B GapXat, ¢ YIAMACHHEIMHE
WAMH, FICTHIHYTEL B MOMCHT CCYILCCTRICHHA TAHIEH oro na. Hasupso

ICTE  KOCTEOMORB

LH

HOPH  EABANEPOE NORYEPEHBAKT JMCTalTI

el onexiel. Ha
WACHHC CIIOKOHCTERA H COOPEIOTOMCHEOCTH lommas
GUeTEIME B (KHBICHHBIE WCPHKIC TOEGa
FIIE TOMHAH PajivAaEzs CHUTEHO CIHETCA Ha MOTICPERYTOM
HEAH HATCHCHE s BIrNARA. OHAKO JHUHOCTE
Ll BRIPAKACTCN NPCAIC BLCle B BCINICCKE IIil"-l'-'P-.l 3KH KEpacoE H
H|"kl" J-\.|'l._|L'|||. X. O ||‘:I| BERIX H EOPDEHTHL
1, ARSI, KCTHMB C MACKAMH — OT ITOM BEET BECETREM, MPATTHHEDM H
POCKOILE ( 1o CICTKA PCIROBATRIH GAcCcK HRIHCTCH XAPAKTCPHBIM
NMPHEHAKOM T ICCTRR ']’|'.II‘.-\...H-.I

L0 B KOMOHEATOPN Tep
D, KOTOPOMY OTBCECT PHTOPHYCCRDE H
IRCMOIOACHRC TANKYEOIX fl'lill_‘\.;'l |40
TR OIMHEBOCTH MAHECPH 3N
R KD

HEL] CBETAE HA TEAHH W THETCIRHOCTR CPCtih [
HIEAX CAMCIIAHHOE BRI]

MAI0M VCH

Apmo  wac

X

f .'._f the .;pl,'f,-.;-:ll.
any case the motif of the
Tanzgeselichaft has not been
depicted hands, wome
dressed in velvets, are capltured
mid-step in a minwet ves of the male guests emphasise, not
howt a certe the elegance of their suits, the precision of the
reflections on the fabrics and the minute rendering of
#55 and precision is also seen in

q of the large, expressive d
srand out star

battles of waber amd » n the cooler of
included in this panel. Holding each other's oo
gales and their fc

the eyes,

5, the {
pression that is at once exube
tensity of colc
Iy well thought out and combl
which is sustained by the elabor
1 shows the persistence of mannenism ¢
aoout to come info 1S

5K5 Creale an

s, This slig
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Adriaen van

1580 — Anrrepnen — 1662

¥ posIeHikIi npoTecTanT, Anpian san Cranbesir npoBet Moojse rjlkl B
Mupieaslypre, re ¢ro ceéMbd HAIIA NPHIOT NOCTE  KAMETYIALHH
Arreepnena. Oppako o 1608 roay on sOIBpam@aeTc B croi pofRoil ropoa n &
TOM ke ropy cradoruTed sactepos Tionstam Ceatoro Jlyen (Can Jhok).
[IpuoaekaeMulil MONYAAPHLIM B TY JNOXY KAHPOM DEE0ED, XY/0KHNIK
NCHALACT CMY CROC TROPMECTRO, O 1M CREICTCALCTEVIOT NOPANEA NBANATH

paBoTr, Hammcanuux B nepuog sexpy 1604 w 1629 rogamn. B 1632 roay
KYJOKHNK Ha ICCRT MECAICE VER&ACT W3 ANTECpHCHa B JI0HAOH N0 NPRILIDY
anramickoro kopoas Yapawsa Tlepporo. C 1ex nop o, mo-BRuMomy,
NPCKPAACT 3AHATHA Aupomicery. o cHX DmOp HeR3IBECTHO, 4TO XKe
TOCTY AR TOMY TPHYHHOA

Ban Cran0esnT “acTo NpOABIAT Ce0d IEMCKTHEOM B KOMIOIHIHH CBOHX
aeT manepy Hua
Pk, BOMOTIRAIHE

nefizame. HekoTopuis ero MaHepa nHCkME  HANOMI
bpeireas Crapmero. ONHAKO CVINECTBYIOT NOCTOANHL
OPEIENNTE ero PadoThi: hakTyPa AUCTER! 1 IBET OMOR — CEET/I0-KENTRIT, 2
He po3oBni, KAk v Bpeirens bapxaruoro. Jlmwsocts Ajphasa paw
AINCA H OPHTHHATBROCTRED

CraafemnTa NPHBIEKTEIRHA HMEHHD PAIHOOD]
Hapagy ¢ Abpaxasos [DBapTcoM O HBISETCH OHHM 03
oraTenci Ana bpeireas bapxatworo

ET0 TR ICCTE

JUVHLIRLX TICCTE

Ha kaprume, npefcrasicHuolil B HALICM KATANOTE,
WIOOPAKCHA CUCHA, ONHCAHNAN B TPeX NOCHEIHHX
cruxax wropoi rnaesl Bropoid Keern Llapei (2.1.23), s
KOTOPOH TOBOPHTCA O NPOKAATHH, HHCHOCIANHOM
npopokoy Emcees va qetei Bedmns.

11 X X I . 1 . X q
Henzax pok Eancen npokannaer jeren Beduuin

'l

Lands h the prophet Elisho and the children of Bethel

Hepeso, macao : 43 x 595 cu

MCTOMIHE ¢

18CTHAR KOAACKIHA

The son of Protestant parents, Adrigen van Stalbempt grew up in Middelburg
ily sought ’E'_ﬁ.'grE' after the fall of Antwerp. However, in 1609 he
returmed fo his native city of Antwerp and was registered as master in the guild of
the same year. The genre of the landscape, which was fashionable af the
¢, dpparently appealed te him, judging from the some 20 works he created
between 1604 and 1629 in this vein. In 1632, the artist left for six months for stay
in England at the request of King Charles | He appears subsequently to have
ing completely, for reasons that are still unknoy
Van Stalbempt often reveals an eclectic side in the composi
Some recall the style of Jan Brueghe! the Elder.
identified with the help of certain constanis: part
folinge, as well as the pale yellow colour of the houses in contrast to the * Velvet
™ Brueghel's pinks. This varied, quixotic guality adds a special charisma o the
persanality of Adrigen van Stalbempt. Together with Abraham Govaerts, he ranks
g the top followers of lan * Velvet ™ Brueghel.

where his fa

of his landscapes,
s works can be
hwark on the

in our catalogue depicts the scene described in the three last verses of
of the second Book of Ki which the prophet Elisha
expresses the sanclion against the children of Bethel.
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MpojgyMaHHas  KOMIOIMIEE  IPEICTARICHHON NOYTH
MOMHOCTEED BICHTHMHA KOMIIOSHI 11
IPHHALMCARAMETO KHCTH MACTepa neiisaxa [wuca gar b (13-
1607) m Xpansuerocs cerogus B myiee panxkedtans. 3To nociegHes
NPONIBEICHAC HANNCAHO B THIEMHOM ams 15%-x rojos crwie, Korma
MOCTENEHND OCYIIECTBAASTCA NEPexon OT (PANTACTHYSCKOND BCeoDuero
nerzaxa XVI-ro peka k npudamseanovy neiszaxy XVIl-ro. Ouepranns
IEPEBLEE, OBPAMIHIOINE KOMOOMIMKY CIEBa W COPABa, TECHO CHASAHB ©
NOJBIKHEIM NCAAECM NEPeIHero 3 TAKHM ¢
NEPEAHAA HacTh KAPTHHR O0PA3YET KOMIAKTHYR) KYJHCY, 33 KOTOf
DPOHCXOTAT TCACTRIE CACAVET OIHOPOIHOS H CBETI0C MPOCTPAHET
Be3  noMex  OTKPHIBAKMICECH B30 IPHTE C  NATHAMH  CBL
MOABTAKMIAMECA TO TYT, TO TaM, H COTJAK
IPHMEHATEIBHO B IEHTPUTBHOI
IpYaa, FKCTPOCHHEIE Q0MaM
MO 1 A,

A0, "UTO CaAM

WHIMHE OBETORME JPeRTH. 310 1
PTHHEL, e W3
» HCUETIOMIHME | Cia
CKOJTRKY ACTO 3T0 NPORCXOIN

TOPHS

ECKOMY NMPEICTARTEHIED |

| CAMOM TiepeHest iwtame, o)

A,
HBAHMIGARCH NCPCl ToM, KAk HOCIHYTH CHORA B JCCHOH CIAMIC WA

COPMACHO CLEN
pa3;
Nepeines IUTaHe Cies
PACTINICGRHTE NEpeoRaxei. On noMeluiaeT cx
0 CO CIMHLL I C BOTIETEIMI K Hely pykavi. a Takxe jerei B
B Y#ace yOCraT OT NPeccayuis iy MeaBeaci, 3nech o
BRAHEIN ITAM IO OUAN NETRUH0N AHBONNACH, KACAKMIMACH COOTHOIICHIE
MPHPOALL B 9EI0BCKA, O "ICM CBHACTCALCTBYCT NMOCTAHOBKE H 3MAHCHIALNA
tpUrYp B HAPOUUTD OFpaHteHnoy upoctpascree. Doy wi Kunrn Hapei o
Cro MEPCOHARN CTAHOBATCA NPABIONOROGHEIMIE 3T0 HCTOPIA. PACCKATAHIIAN
BAMM K3 KPOBK 0 aoTie, B 1o se spess. wyscTao
Yy IpHTCICM H KapTHHod caaboe

ICHIHPACETCH © TeM, YTOW NOHVTHTE XY]HCKHHEY
ITE
ILTH, ROTOPLIC

ATHICH O CHL

npopoka Enpces, M

SEAOBENECKHME CVIE)
OTIVEACHHOCTH Me
XVAORHHE NO00THACE 0 TOM, STO0RI CENIATH
CTPOK ¢ NOBCEANCRHOCTRID, € OKPYACHIEM i €0
(Pasont, 3PITE] b OKATHIBAETCH B IHAKOMOI Ay 00CTAHOH
AHHE MEOTOMACICHHE BETAIC
HANPHMED. HA AXHBOTHRIX, COBPARIIMACH Hi
SICT R

CranbemnT muIbIveTcH O4eHb TORKOI KiC H THETEIRHD HAKIABIBACT
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AJIPUAH BAH CTAJBEMIIT

Adriaen van Stalbempt

1580 = Anreepned — 1662

¥ posneHabil TpoTecTanT, Agpran sad CranbeMnT NpoRen MOAORRIC MOAL B
Mupennfypre, e ero coMbd HAIINA OPHIOT DOCHE  KanuTYJsInN
AnTeepnena. Oiako o 1609 ropy o BOIBPAIIACTCE B CROM POXHON FOPOI H B
TOM ME IOy CTAHORHTCH MacTepom riangmn Cowroro Jlven (Can Mok
[IpupnekaeMulli MONYAAPHEIM B TY 300XY XKAHPOM NCATAHKA, XVAOKIHK
IOCERIACT CMY CEOC TROPUCCTRO, O HeM CEHASTENLETEYHOT NOPA/IKA JIBAIIATH
padoT, HAMHCAHHEIX B nepuo) sesny 1604 w0 1629 rogasm. B 1632 romy
XVAUCHIEK HA ICCHTH MCCAIER VeamaeT ma Aurpepiena v JTowgos no npuasiey
anramickoro kopoas Yapaesa Tlepeoro. C Tex nmop oH, mo-BEEHMOMY,
IPCEPALIACT 3AaHATHA KHBOMHCLH. Ho cux NOp HEWIBCCTHO, YTO K
MOCAVAILIO TOMY IPHHHHO.

Ban CranGemnT MacTo nposmian celd JIEKTHKOM B KOMIDIHIN CRONX
neiasen. HexoTopeiv ero Madepa nuchMa HanoMpHaeT Manepy fwua
bpeirens Crapurero. Qnnako cyIecTRyOT HOCTORHHEIE SEPTh, IOMOTA T
ONPEIEaNTS ero padoTsl: (PAKTVPL THCTRL I UBCT JOMOB — CRETHO-HKEATHI, 4
HE PO3OBKIA, ¥ bpeireas Bapxatvoro. Tnudocts Anpeana Ban
Cranfiesirra npueiekTebHa HMEHRO PAIH0OGPATHEM M OPHIHHALIEHOCTHID
¢ro TROpUCCTRA. Hapany ¢ AGpaxasom Tosaprooss oH SRARCTCA OJHEM 13
Avuwnx nocneposareael Ana bpeireas bapxatinoro.

C THOOMOrMMECKOl TOMKH 3IpCHNS, KaOHHCTED NCEVCCTIAO MPHHAIERAT
AMAHICKON TPATHIHE HI00PAKEHIN «KYHCTKAMEDs [KOMHAT HCKYCCTEA).
FTOT MAHp JApoNIcE B AnTRepncie B Hauate VXI-ro sexa n pamuan g
celf MI00PARKEIHA HHTEPLEPOR, WIOGITYRINK NPONIECACHNAME HKHBOTHCI,
Huorga Ha maxmx KAPTHHEX FANCUCTIHBATHCE NOLTHHHLIE KOLIEKITHN. B
GOIBIIHHCTRE cAy4aes KaOHHETBl HCKYCCTE HC NPEICTARIANN cobod
IEHCTRMTEIBHRIC KATANOMN NPONIBCTICHM BHBONNCH, a ObLIW, cKOpee,
HCKVCCTREHHD COXTANMEIMI KOMIOTHIMAMN, I 38 OCHORY GPAanich KapTHHEL,
NPHHAIICKARIINE PAsHREIM ANTREPICHCKEM KomnekumaM. Kposme Toro,
SKOMHATE] HCKYCCTBA» MACTO SIIANNCH MeTahopasn KUBOIHCHON a/LTeTOpiH
HE CTOM b BAKHO (R0 TONOrPafaricckl TOUH0S DOCCOIIANNE AHTHEPIEHCKOMD
XVIOKCCTECHHOIO  HACKEAWH, CKOMbL  CHMBOVIMMECKAS  3KIAALTALHA
H3o0paxedns. HacTo 3TOT TYMAHRCTHYCCKHN KOMUENT MOMMEPKHBA/ICH
COTAHMEM CBAIH HCKYCCTER W OCMHBONMCH © BRICTABRICHHEIME HANOKAZ
PAPHTCTAMI, & TAKME TCCTRORARNCM ANTHURON HCTOPHH B HPABOVIHTEIEHON
NeperekTiie. Hyenno B 0ToM KoHTekcTe KalHHCT HCKYCCTRA npuobperan &
HTAIBAHHIRPORAHRON &uponuce XV BEKD COBEPUIEHHD OCODEHHOE
HATCILICKTVANBHOE IHAYSHIE.

llepeno, macao : 57 x T4 cu

HCTOMIME @ yacTHas KooaeKines

The son of Profestant porents, Adrigen van Stalbempt grew up in Middelburg
where his family so
refurned to
5L Luke the same year. The ge
time, apparently appealed to hi from the some 20 works he created
between 1604 and 1629 | 2 artist left for six months for stay
in England at the request of King Charles I He appears subsequently to have
given up pa g completely, for reasons that ¢

id of
was fashionable at the

FiS nda

Vaar Stalbempt often reveals an eclectic side in the composition of his landscapes.
Some recall the style of lan Brueghe! the Elder. However, his works can be
it with the help of certain constamts: particularly the brushwark e

I
foliage, as well as the pale pel e houses in contrast
“ Brueghel’s pinks. This varied,
personality of Adrigen van 5

amang the top followers of /o
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paf
the begin
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erp at
15 of interiors with walls
gs. Sometimes, these pictures were records of actual existing
v of these art gallery scernes were not records of
us scenes, based on pictures that belonged fo
ricus Antwerp collections. Furthermore, these arf galleres often formed
metaphars for visual allegory: nof so much an exact reproduction of a sampling of
Anfwerp’s art

in many case

ios and other pieces celebrali
f hi Iy c context, the art gallery scer

intellectual dimension all its own.




AJAPUAH BAH CTAJIGEMIIT

1580 = AnTeepnen — 1662
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ABPAXAM I'OBAPTC
Abraham Govaerts

1589 Anreepned — 1626

PRAMAHACKNA MEATEEACT. OH NPHEAITERNT K MOKONEHHKD, CIEIyRIeMy
HEMOCPEICTHEHHD 33 nokoieHnes HAra bpeiirena Bapxatioro, HecoMBeHHLIM
MOKTOTIHEGM 1. BOTMOEHO, VHEHHEOM KOTOPOTD 0H SEnReTcH. Chid TOprosia
KapTHHaMK, OH cTadoerTes Macrepos Timwamn & 1607 rony.

B mauane cpoel Kaphepst Alpaxawm [DeRapre  wepnact BJIOXHOBCHHE B
meopucctee Foca e Mosnepa n AKuaanca Ban Kominkcno, B ocofensoct
BLIGOPA CHOKETOR W noCTpoeHns Kosuoamunr. C 16N-ux rogos xyosHg
YTHEPAKNACT CBON COOCTRCHHBIN CTHL, HAXONAIIMNCA COE-TO Ha [OMOYTH
ey Huwom bpeirenes Bapxatae o Awmmcom san Koninkeno,

Kak u omu, ol m00uT #300pakaTe KYCTAPHHEN H JEpenbd © NLILHNMHE
KPOHAMI, YbH CTROJALL B KOPHE VBRTHL wiowes. Ho on eoerna momet na
RIHEM TAHE OTKPMTHC NPOCTPAHCTED, O3APEHibIE MATEHM ILTH HPEAM
ceeToM. TmarensHas u podpocoBecTHad pabora AbGpaxama [0BapTca m
KAYECTRO €M0 KOTOPHCTHMECKOH TCXHHKH NOIBOARET CHNTATL €10 OiHHM H3
myqHx nocneposatened hpeirens. OfHako o OTANYACTCA OT VIHTEIA
GONee IIOTHEIME TORAMNA, HACKIEHILIME HA NEPBOM [ULIHE. B TO BPEMA KAk
AANEHHE TUIAH TEPRETCH B TYMAHHOM  PACCCRHHOM CRETC, TIKRC KaK H
CEAOHHOCTRIY K ICKOPATHBHOCTH EOMIOINLHHK, OT
KOTOPOI OH HIKOF HE OTKRKETCH.

Ecan Gkl 0H MPOKILT TONBIIE, TO, BOIMOKIE0, CTa0 (bl
pasen B macreperae Huy Bpeirean bapxaraosy o
AAAC NpeRIomen Gel €ro B CBOEM JHpPHIME W
ABIGKEHNN, KOTOPOE (OKHBIRCT €Q0 NOCACTHAC
NEiHAR

(xoTa B Tecy
Wooded Landscape illustrating Hunting
Neper

Mogmscs

cio 35,5 % 51 oM
} i Jamupomaso 1614 ©
Hemounmg

HUCTINA KOLICKLHSE

EMEIHOrPASHA
Ursula HKring. Abraham Crovaerts, der Waldmaler (1589-1626), BAT, 2004, n®51, p.%4 ;
=11 p 8l

The Flemish landscape painter Abraham Govaerts belongs fo the generation of
painters influenced by lan Bruegel (ca. 1569-1642), known as the "Velvet™
Bruegel, whose pupil or fervent admirer he must have been, The son of an ant
dealer, he was made @ master in 1607. In subject and compos his early works
show the wence of loost de Momper and 5 wan Coninxloo. From 1620
onwards however, the painter asserted a personal style halfway between that of
the “Velvet™ Bruege! and that of Gillis van Coninxloo, showing a similar
predilection for pictures of forest interfors, thick leafage, tree trunks and rools
wrapped in iy Govaerts, however, always made @ point of opening up |

tyrical
the foliage, revealing distant landscapes either swathed in mist or
sparkling hi. For his tharough command of detail and his masterly palette,
Abraham Govaerts may be considered as ome of “Velvet” Bruegels most
accomplished followers, He differed from his mentor in two respects, however, viz.
his use of bright impastoed huwes in the foregrounds combimed with sfumato in the
distant backgrounds, and a penchant for the compositionally decorative.

Had it not been for his brief span of life, ke may well have had the coreer of a
“Welvet” Bruegel and may even - in lyricism and vigour - have surpassed him.




ABPAXAM I'OBAPTC

Abraham Govaerts

1589 Anrpepnen - 1626

3ra napa neflawel rOBOPHT O Henpessoitentos TananTe Adpaxasa
[DRapTca B AIOOpAKCHIA CUCH PLIGAAKH B OXOTRL,

ROMIOIHINE STHX KAPTHH MMERT CXOACTBO. UEHTPAIBHIA ARAMOHLIL ABHO
OTAENACT CUCHY, HIOODARCHEVID COPaBa, OT NAHOPAMHONG WA JICCHOM
NeIAAA B ICBOR "acTH.

IMefiza®. AAIKOCTPHPYIME OXOTY NOTPYAKACT 3PHTEAR B HEMHODO
dhanracTireckys arvocgepy. PopMp flepeshenr 1O TEHEH KamKYTCH JIech
HppanHonAILIEME, ToTEKe OXOTHHKH, DCPCIAHHBIC B RCACTRHN, NPT
ITOMY NPOIECACHIE HEKOTOPYR peatncrinimocts, [Mepoomasn i nx codaxu
npapgonogofie  BOCOPONOIBONAT  OCOOCHHOCTH OXoThl B accy. HMx
HIOOPAKCHIE MPHANIAHD K PEAILHDCTH B K JABGKEHHI0. hon KapTHibL,
NpeRcTAnAuEA coB0ll OTEPMTHE MAHODAMEBI NCATAX B HILICKAHHRIX
roayGORITRIX TOHIX, BCTARIACT HAC MEUTATH O NOYTH BOMLeOROM Mupe.
Fra MeUTa TAKHE Nepeiana b KapTHie, WIARCTPRpYImeh pridanky. [lefizx
B JICROM SACTH, HANKCAHHEIT ¢ OOUIRIION TOMHOCTRE) B BHHMAHNEM K ETLT0,
NPEAJIATAET HAM POCKOMENN DN B roay0oBaTeX Todax. [oavinsna Bojik
HEAMETHO MEPeXOnT B ToHa sesman o veba. MMacrensso-ronyias  awska
OKVTRIBAET PEKY H JIOIKH, CKOMBIAAS [0 BOIE

Oanako priGaKn NPEICTARICHR B coBepileHRO apyron arsmooepe. bonee
TEMHBIN JI6C OKPY#AeT NeploHakell. KOTOPRIC BCPXOM HANPARIANTCA K
Oepery pekn Ha pridanaky

A YHHKANLHAA Apa KAPTHH OpeIcTaBIgeT cofodl FaMeuaTeIbHe obpaser
paboThl Abpaxama [Deaprca.

Hemam ¢ oTMEAENTKGM, BCATHIKAMH I Phibakavn
Panoramic Landscape illustrating Fishing

Hepeno, macac : 35,5 x 51 cu

NMopnucano w paruposaso 1614 ©

HCToriime :
SACTHAA KOAACKIHA

BHEAROITADHA |
Ursula HKrting, Abraham Govaerts, der Waldmaler (1589-1626), BAL 2004, n"51, pid

n°ll, p. 8L

This pair of landscapes displays the consummate skill of Abraham Govaerts in his
depiction of populated landscapes. Applying the compositional technigue
developed by G. van Coninxloo, Govaerts employs a central diagonal element
which neatly divides the marrative scene on the right from the pamoramic or
wooded landscape on the left.

The Wooded Landscape illustrating Hunting instantly plunges the wviewer info o
siightly wnreal atmasphere, Indeed, the trees in this wood and their shadows are
distimctly irrational in form. Only the hunters, captured here in full action, seem to
belong to reality in their appearance af movements. The hunters and their dogs
give a vivid depiction of hunting in the undergrowth. The vista at the back of the
painting onfoe the panoramic landscape with ifs ethereal blves suggests a rich and
magical world of dreams.

The dreamiike quality is strongly present in the secomd pamel, the Panoramic
Landacape with hermif, horsemen and fishermen. Indeed, the landscape at the
left, exquisitely rendered with piercing intensity, reveals @ magnificent land in
magical tones of blue. The water seems to melt imperceptibly into the sky at the
earth. This pastel bluish cast envelops the entire shore as well as the boats on the
water, However, the depiction of the fishermen has a very different flavour. Af the
right, in a darker wooded area, the colourful sithouettes of the riders and hunters
can be seen accompanied by their dogs. A he whose abode is marked by o
cross among some gnarled frees observes their activity with o defached air
These two panels, full of delicate atmosphere are highly representative of the style
of Abraham Govaerts.




ABPAXAM I'OBAPTC

1589 AunteepneH — 1626
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AMBPO3UNYC BOCXAPT MJIATIINM

Ambrosius Bosschaert the Younger

1609 Apnesmyincs — ¥Tpext 1645

I'poe chmonen AMGpoinyea Bocxapra Crapiieno TAKMKE CTANN XyI0RIHKAMIT,
IHIOYIHME UBeTH BOos. AsOposiye, cTapung, 1 Hoxanneo ocrasomes
HARGOMICE MIBCCTHRIMN i OYITIEMEIMIL
Ambpoanyc pojuics B 1608 rony sepanexo ot Muppensiyvpra. B 1616 rogy os
VELKICT ¢ POANTEAAME B YTPEXT B TaMm #e xewntes B 1634, Ero pabotid,
||L'L'\-|\|:F"'H Ha HHOH CTWTE, HEOCTA :|:|.|';,',_'1'I| [~ :1;|_I!I,I'_.,|\||.| I:'lI!_ll.\.l _-'|||-'\l|1.|'|,.|l|1.|
NONBFOEIBIIENOCH TEMH e HHHIN Onuako BHC COMECHIN HMEHND
AMGPOAHYC RETACTCH ARTOPOM CAMBIX TTPOIYMANHEIX KOMIOTHIE, B KOTOPRIX
ARHO “MHTIETCA BARAHNE OTua. AGpaxaMy, BOCTO HA BCCKONLKO AT MAagie
Opara, GeiIo BOCTD BOCCME, KOTTA B 1621 rogy ymep OTen, i OH HE YCIET ¥ HETO
noyanTeca. Kak u Hoxansec, ou PazpabOTAA CROK CODCTBEHHYID KOHIETHK
HATHIPAMOPTA, B TO BPEMA KAE AMOPOIHYC CTPEMIICH NPOINEKNTE HACTETHE
OTHA, KOTOPOE OH 3HAuUNTenbHO yravimn o oboraTin cobcTBennbiMi
HaxopEasi, Ero nuimmisie GYKeTh, TUETE LHO BhITHCAHHEIE ) HE ANICHHRE
APXANMIOND MApMa, BCErE OTANYAKTCE H3RECTeoM. Hackennsie Kpackn,
WIPa CRETA W TCHN. NPHIAKMAA of
TETKEMHE HIOAHCAMM, COBIABAR HA PEAKOCTE HILICKANHBI aBcaMik.

1N

LS HOC IO FAPMOHNPYCT C Gonee

Kak An Bpeireas Crapumi, Tak n Ambpoznve Bocxapr Crapumii ocoboe
BHHMAHINE YICTRTH Pa3THIHLIM copTas Tionsmakos. B masane XVI-n A 3TH
UBETE NPEICTARIAKT COOOR caosoqueckyviy RoprEKY B Erpone. Hacranunk
npanna [lova [ROCOypros yRien HX BlepBLE B O XVI-ro gexa npn
Typeukos gpope B KOBCTAHTHHONONE, W BEICT OTOCTATE CEMENA B JANATHY KD
Enpony pma GoTammreckns cagos. Bekope B GoTaHmqeckoll TRTCPATYPE viKe
MECGREIO HELETH 1 € OCODEHHOCTH 3Toro pacTerid. B 1629 rogy Grarogaps
CKPCIMBANAKY GRINO BHDETEND Ve GO0ee CTa COPOKA BIIOE THMIRTAHOE
Hexoropsie u3 Mix, 00060 peikne, T neolkMaimo oporo 0 o 1630-x
TOAX TOPrORIE THUILTARIMIE TPHEAna & [Diasinn Takon passax, o Gua
COIANA CREMATEHRR DDA IH TOrD, TTO0M KONTPOMHPORITE ITOT PLIHOK
Kommosnumus 31oro ByseTa TIONRNANOE B B3¢ © HACCKOMBIMH 37CTAHTHA H
JETKA: 03 OTIHMHETCR HISIIECTROM, B KOTOPOM ANBAA NPAPORA COSTNHASTCA ©
IEKOPEATHEHON CTOPOIOIL JEAeHb, HEMEOTO THUILIAROR Il TPOCTPAHCTRO MCEAY
HUMHEL  XYMOGKHIK PABHOMEDPHD PACIPENETNT  BCCKOALKD THUILNAHOB K
HEDOUTRIINON BA3C KNTANCKOro fhapdopa i TIaTensHn NPOPHCOBAT 1Y HA TEMID
cepom thone. Cepoiii THO I HE3AMETHO COMETACTCA © Oe10-roayBhini vIopas
HA B, MOPARIIKD KOTOPOH YEPQIENs 3000TuiM obomkov. Apene o aiswe
LBET ITHX CHEAHX W CI0BHD FOPAIHX THYIRNAHOE, IBCTORME HIOANCH KLKROTO
CTCIA NPOCTO. BENHKMICTIEL OCTOPORNG PAtOpBaiHbie BEAIE, IRDPAHILIC
ARITHIE WIH TEILILIE HUHOTHCTRIC OTTCHKH KPAcHOTO FITH OpAIL&SBore:; CRETI0-
POFOBLIC HEOGHCH Genoro. BYKeT clerka manosuHaeT A3bikH MUTAMCHN
Grraronaps Aerkuse irias JenecTios i PRTMY, COITABIEMOMY PACTIONOMEHIEM
THATRIAHHAIX "LANICHCK: CKAOHEHIEX HIH COrnyBunmce. Padora noana chera o
CIOROACTIIN; aKTVPa MIAIKas, i IEPEX0T OT CTOMA K (hoiy CIeNan MacTeposn.
Cranaruascs papRENPOBAHION MANEPOH H HEBEPOHTHON YCTKOCTRED, 3TH
HeGONBIIas KAPTHHA HANOINEHA CEPHAHHRM IRSIECTROM; OHA 10 Cr i
HCTMMTHEHIE) AHANOTICHRA KoMIoammms AsGpoanyca Bocxapra Maammero w
MEI CHHTAEM, YTO OHA MPHHALICHENT EPY KTOMO-TO 03 ¢ro okpysedm. B o
KOMIOSHIMKD  ARTOD, HIOOPAKAA MYyXy o 4epEd Ha C1 BHOCHT
AMIEMOPMIMECKYED TEMY HENOCTOMHCTHA 0 VHIBHMOCTH KPacoTEI

BykeT THL L
i

(=l d

Hepeno, smacmo @ 315 x 25 cu

Horodnuk @ YlacTras konackiges
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SiH BPEUTEJIb MJIA TIIINA

Jan Brueghel the Younger

1601-1678 AnTeepned —

Hn bpeirens Mnoagmms, crapmmi cuin Hua bpefirens BapxaTHoro o ero
nepuoi wedn Haabeane pe Kop (Isabelle de Jode), popance 8 Aureepnene 13
cenrabpa 1601 rona.

C 1603 roga eno IeTCTRo OMPANEHD CMEPTRR MaTepn. B MacTepckon caoero
OTHA i NPROMUAETCH K HCKYOCTBY MHBOMHCH. Esy uuéT narsaguaTsii roj,
KOFlA OTCH SIVMRIBACT OTHpaBNTE ¢ro B Hrammo - npockr Gonce weM
BLIMOUTHIMBIT, Tax Kak v Bpefreas Gapxarsoro s Munane G SHamHbib
IOKPOBHTEAL - Kapausan boppose ( BorromOe), Orsesa cocTOANCE TONBED B
sae 1622 roga. An 11 pefcresrensio ocranapaneaetcy B Miwade, rie sxoaur
B KPYT npaibapkéHHpI KapInnata, 3 3aTes NpoaoTeacT myTe Ha Chnuimeo.
Buexannas emeprs oTua B 1625 rogy npepuisaer ero nyremectsne. 12 agrvera
1625 ropa ow BOFEPAIACTCH B -"'-HTMFIIEL‘H H TaM Cpasy EC JNHCLIBACTCA B
unenkl Nusgan Cosroro JIvin o npaMeikasagei £ wed nanare puropiks "De
Violere™, pekanos koTopoi ol cramosaTed B 1630 rony. On GepéT B CBOH PYER
VIPARTEHHE CEMENHON MACTEPCKON I TANHCHBAET O NPOIENAHHOM B AHEEHHKL,
KOTOPGRIE BERET ¢ 1623 mo 1631 rog. B 1626 rogy H6 emirrea B Horp-lascsos
cofope Awreeprena ua Anne-Mapon Aunccenc (Anne-Marie Janssens), posepu
FHAMCHATOrD MHBONACcUa Abpaxama dnccenca (Abraham Janssens).

BANIkni no ceokeTas K CHOEMY OTIY, O OOHORIHCT HX KOHIRETINED, CIeIya
THEECTAHHAM CROIEX COBPCMCHHHEOE, NEPCXOQS OT FOCOOQCTBYROIIETD B TO
HPEMH MAHBEPIEMA K (O0ee PeantHeTHYHOMY HCKYoCTRY, Govice npocToMy o
Bonee BecEnoMY.

B chomx peqmoi MeraHTHOCTH IRETOMHRY KOMIOIRIMAX OH OTKAILBACTCH OT
EOMOAETHOTO PAacmOMOECHHE N I13l.'rﬁrl?l:I{,i1E‘T EL&NEIH  [BETOK C
HEMOBTOPIMBIM Peibedhon KaK CHHne [EA0e, BRICREIHEAR TAKIM oOpazoM
KpacoTy KaxEIOre HBECTEA. Ol BRINHCEIBACT NPOCTPaRCTRO I:Ililp-llm:li'l 1]
rayBokol peabedRocTH, B KOTOPOM BOMEE AErko OPraHiayioTes opMbl,
COFTARICMEIC "ICPCTOBANHEM I_B'I-IL‘TPL-IH H TOMHLIX MA3KO08.

Ero TROpYECTHO NPHRIEKAET CEMOJIHA BHIMAHNE THATOKOE, 8 10 MACTCPCTRO
TAKORD, MTO cr0 NPONIECICHEA HEOTTA MyTADT C NPOIIneIe NHAMHE 20 OTLA.
Ero wckyocTsn, B KOTOPOM €My NOMOFANE TAKAH HEKHAN FAMMA CNo MATNTPS,
BCAHKICTTHO EAK B JCCHEIX HIH PCHLIX NCHIAEAX © NEPOOMEAMH. TAK 1 B
HATHOPMOPTIX.

bBaccranmi 1 FX'I'H'IIIF-Iﬁ EQTOPHT, BRIMOTHCHALIE © TAKHM JHTVIHAIMOM, 4TO
K0 NOI0THD CTAROBMTCH NPasiHuKoM ina raa3, jenaet Hua bpedirens
Maammero, |_L'I<'|rl.'|_'|.'||'|ﬂ Cro AMMHBIM  HIWHCEINAAM. NOPpERBECTHHEOM
COBPEMEHRON HHBOIHCH.

[TpORIRCACHAR ITOTO KAUROMICIEA HFAXONATCA B AnThepnene, [Ipeagene, National
Gallery 8 Jlosgomne, Galleria Brera 8 Minawe, Alle Pinakothek 8 Miorxcre,
Kunsthistorisches Museum g Bene, Metropolitan Museum s Huio-Hopxe...

_ Apacropus "Odoasane” neped samiom Mapuesmont

An allegory of Smell with the catle of Mariemont beyond
Hepeso, macmo : 842 x 52.5 cu

HCTOMHHE © 48CTHAR KOLIEKIHA

Jan Brueghel the Younger, the eldest son of fan “Velvet” Brueghe! and his first
wife, Isabelle de Jode, was borm in Antwerp on 13th September 1601.

As early as 1603, his childhood was overshadowed by the death of his mother, jan
was initiated in the art of painting in his father's studio. He was almost fifteen
years old when his father thowght of sending him to ltaly - this plan was made all
the more possible since “Velvel™ Brueghel! was counting en a moble patron in
Milan, Cardimal Borromeo, He did mot in fact depart until May 1622, fan Il indeed
stopped in Milan, where he entered into the family circles of the cardingl before
continuing his fourney onto Sicily, but the sudden death of his father in 1625
brought an end to this trip. He refurmed to Antwerp on 12th Avgust 1625, and was
immediately matricwlated as o member of the Guild of Saint Luke and the
adjoining “De Violere" chamber of rhetoric, where he was promoted to dean as
early as 1630, He took over the management of the family studio and recorded his
aclivities in a diary, which he kept between 1625 and 1651. In 1626, Jan married
Anne-Marie fanssens, daughter of the famous painter Abraham Janssens, at the
Cathedral of Our Lady in Anfwerp,

Close to the subjects of his father, he did however remew their comception,
adapting himself to the desires of his contemporaries. He substituled the
mannerist style, prevalent until then, with a more realistic, simple and light-
hearted art.

In his highly elegant floral paintings, he abandoned compact arrangements and
fnstead, treated each richly sculptured flower as an enfity in itself, thus revealing
the beauty of each ome. He therefore depicted a space where forms were
organised mare freely, treated with a succession of precise and rapid strokes, with
generous and deep contours.

Today, his work is admired by connoisseurs and his skill is such that somelimes,
his works are confused with his father’s. His art, helped by the incredible softness
of his palette, excels as much fn the landscapes featuring rvers and woods
enlivened with figures, as in his still lfes.

A smooth, glossy colour, which reflects the same enthusiasm thal renders each
painting a feast for the eye, makes lan Brueghel the Younger, through his personal
endeavours, a precursor of modern painting.
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160 1- 1678 Anrerepnen

1A MACTCPCKM MCnOARCHEAR antcropus "O0omsmme” OTAAET I0MKHOC
MHOrOMICIeHHMY  Tanantam  Aua  Bpedrean  Maammero:  xygosunika
Med3akeil, UBCTOB, ATETOMIMECKRY (HIrYp. B MIOTOTPARIOCTE Mo TATAHTA
4RECH HATEANO NPORLTRICTRIPOsaHA.
B ne HTH KOMIKIHINA MacTCpCRAd MHCTHLIAMNHE IVXOE NPeAcTARIACT
CofOl KOHCUHO CaMYR) paspadoTaniyie hopsy ODOHATCIEHBX BICHCHRI,
BEISLIBIEMBIX WAPCTDOM UBCTOR. B uenTpe NOMCTHA MLl BHIHM GOrHNID, ©
CONPOBIGEICHIN DYTTH, OEPYACHHYER B IOJHOM CMBICTE IE300RIMEM POCTROB,
GYEETOB H APYTHX UBETOUHEIX APAILKHPOBOK.

O kopasHb ¥ ¢f Hor 10 OvKeTa B JparoieiHon chapfoposoi Base, TAKHE Ml
BHIIM JIECH OCEHNEE HaTHOpMopTEl Bpefirens. Ol odedn MIEHATIOPHEL |
NOMEHIEHE] PHAOM AN OFPOMBOIG YIOBILCTERA OCIH HE TIAS, TO HOZIPCR,
[opmwoukn ¢ sazaun, GUakoNIHEn B, 4TO OMENL MHOFOIHAURTENLIO.
HAJIVIICHHEIC NEPYATER [ODOIHAKT 3T0T HabOp NCTONHEKOE 33AN34X08,

MO EHHLIX TTPEBC 1A 000,

Cnepa HANPEG, NEPEl HaMH HEIAMETHO NPOXOIHT 49epela OT PemEHX.
FLFOTHUCCKHE WITH NPHBCICHHBIX A0S HRCTOR, TAKHX KAK THWILIEHKI,
PEOEL FUTE CTHUTHEE, 0 BTl © UOVTEE CRUTLIEINM, JTHE M. -.I'-.ll"||lrl L= LI R H MR
THEHE KAK FROEITHKH, THMORHEKH TR APy IOMATHYIHBIC PACTCHIA.

Jra IBONPOLHA OOECIEMHIAET NOCTENEIHy 0 HETETPRELHEY SULTETOPHYECROro
TNEPCAHCTO ILTAHE C INNEADPHEIS TAHODAMHBIN ICHEUECM, KOTOP LA CamM o cehe

AENAET YECTs TanauTy neisasucrta Hua [ AWEre W rae
PASIHNACTCH CHIYAT 3aMka MapnocsonT, BIAICHAC B NPOBHHIHK HO
[Benwria) spurepuoros Adsdepra 1 Haabeansr.

Mank A 370 VRAKCHAS nOKpoBRTeasM Auna bpeareas Crapuero win 3to
NPAMON HAMEK 1D gUIBAHCHPOBIBUINK COIANME ALTETOPIG JNL, BOEIENNE 1
NCASE PCIICHIN 3PUrCPIDTE CPAsY #e OIPERIMBICTCH HAXONAIINMUCH B
HER POFpHEs B POCKOIIHE M KOIIERIIAME APATOUEHHBX HPEIMETOB, .
HIsopueTiiecky iy HOTKY BHOCHT JPCAUTIOIIAR PAAOM C KOPEHBON UBCTOR ¥ HOP
Gormm cobaka. E€ anamndunii sui, peakions Geapaiinins, Moo CKamTh
nepen3ipIToR HE0MIANE CIEIRRKIINX SANEX08, KOTOPME Cf OKPYARIT, HAC
OHENE JA0ARIAIOT, YUNTLIBAA TO. YTO CPEiH ENBOTHLX CODAKN OTANYAITCH
HCKAKMUTEARRD CRIBHKM oboRanmes. 1o HEROTOPOR CTENCHN XVACKHHE
CKPLITHO, MHOCKAIATENRNO BOOINT 20eMent  pHBONLHOCTH B ITY
KOMITOFMIA K, NPEROSHOCKLIVIY, HA BIEPRBI BIrIs] 6C3

BCHKOTO PeIATHENIMEL, RACTLATEHNA OO0HANHA. .

Bapnany FTOH KOMIO3HIIH v JIBYMA
AOMOANHTENLHLIME PHOYPAME [OO033IH MACTEPCKOR
IHCTHANRNNE JIYX0B BRICTARARIACK HA Npopaxy 2
nexadpa 1955 roga 8 Galerie Charpentier o [Mapscee

(n"2).

BPEﬁI_‘ EJIb MJIATIIAN

This brilliant allegory of smell does full justice to the many talents of jan Brueghel
the Younger: The different facets of his skill as o painter of landscapes, flowers,
and allegorical figures are all displayed here with virfuosity.

On the left side of the compasition, a perfume distillery mo dowbt represents the
mast highly developed vehicle for the olfactory delights of the Empire of Flora. We
see the goddess, accompanied by o pulto, at the center of the panel, [iferally
surrounded by a profusion of sprays, bouquets and other floral arrangements.
From the baske! placed at her feet fo the bouguet in o precious porcelain vase,
every one forms an autenomous Brueghelion still life in miniature arranged to
please the eye, if mot the nostrils. Pots of oinfment, wials and, most significartly;
perfumed gloves complete this armay of sowrces of fragrance scattered an the
growund....

From left to right, an imperceptible evolution leads us from rare, exofic ar
impaorted varefies of flower such as tulips, roses or lilies to more rustic, wild or
indigenous examples such as carmations, lemon blossoms or other aromatic
plants....

This evolution provides the progressive integration of the allegorical foreground
with the magnificent panoramic landscape which is enowgh in itself to confirm the
tatents of lan Brueghel the Younger as a landscapist and in which one can discem
the silhouette of the castle of Mariemont, the Hainaut property of Archduke Albert
and Archduchess [sabella.

Whether it is conceived as a simple homage to the protectors of Jan Brueghe! the
Elder or as a direct allusion fo the patrons who commissioned similar works to this
one, the inclusion of the archduke's residence is immediately justified by its
celebrated rose garden and magnificent collections of precious objects...

A humaoraus note is added by the dog asleep af the feet of the goddess, against
the basket of flowers. His air of apathy, denoting perhaps indifference or mare
probably the effects of an overdose of the intoxicating frogrances that surround
him, is an amusing inclusion,given the usual association of this animal with a
superior sense of smell. An indirect element of vanitas is thus introduced into this
composition that af first sight appears to abandon itself to an earmest celebration
of the pleasures of the nose....

A variation of this composition including two additional figures behind the
perfume-making workshop was sold on 2 December 1955 af the Galerie
Charpentier, Paris (n*2).




SIH BAH KECCEJIb I

Jan van Kessel

1626 — AnTeepnen — 1679

Buyk Bpeiireas bBapxatvoro no smarepn. naesmaunnk Hua bpefirens
Mouaguero n Jasa Tepueepea, An pan Keccens nenwIman ropasno Goasmee
DBIRARNE FEAA 0 ASAH, MeM Hay ik vesy-1o ¥ Casosa ge Bosa,

Ol cnemmanmanposaict B molpaKennl KHBOTHLIX, ITHL, 3CMHOBOIHLIX |
HACCKOMLIX, KEOTOPRIX PA3MCIAN, B YACTHOCTH, HA KAPTHHAX, HpEiCTaE-
AHKOUME METRIPE WIEMENTE. YeTripe cToponkl cpeTa (Mysen KewbGpumsa.
Maapuza, [parn n Crpachypra), aancrponn, GacHs, & TAKKe KaluHEThl Ha
oveHe ManeHskoM dopsate. An pan Keccens Takxe OfHH 03 mapboace
TATANTIHBNE XyTORHIKOE BCKA, SAHAMAHUMACE HUBONNCKD upeToR, Ero
k], HACTO POIOBOCO BETA, WA TIOALIANGD OYEHDL ETATLN0 HANRCAHL |
coBpakl B BOIIVIINEIC GVECTRL 3T TOHKOCTE AeTARCH OGHAPYAREIETCH il B
HATHIPMOPTAX i3 hpveTon, 1 6 oHPAKEHHN BXOIAIIX B HIX NPCIMETOR:
600, KOpsHn, Baz. O9apoRARNC Cro KOMIOZHIME, HX TOMHOE HCTOUTHEHE
HKYIC ¢ MHIHEPAMDCTHRIME TOMAMA B BLIEpAINHOM KonopuTe nenact Hia
pan Keccena OnEHM B3 CAMBIX NPHEICKATEILHMX W
MOMHTAEMBIN UTAMARICKIT XY I0MIHEOD.

HatmopumopTi
Still lives
Menuan meacTuma, Macho 16,2 x 21,2 e

Horossme
HacTHaA KOIEKLHA

.*.o‘-‘_
Foe fa

The grandson of the “Velvet* Brueghel on his mother’s side, and the nephew of
both lan Brueghel the Younger and David Tenfers, jan van Kessel was influenced
mavre by his grandfather and his uncle than by his apprenticeship fo S5imon de Vos,
He speciglised in painting animals, birds, amphibians and insects which he
included motably in representations of the Four Elements, the Four Cormers of the
Earth, (Museums of Cambridge, Madrid, Prague, and Strashourgl, allegories, and
fables as well as very small-scale gallery scenes. Jan van Kessel was olso one of
the most brilliant floral painters of the century, His roses, often pink in colour, and
his tulips are finely detailed and arranged in airy bouquets. This finesse in
handling detail is also seen in his still lives of f in the objects included in
them such as dishes, baskets, and vases. The charm of his compositions, and their
exquisite and precise rendering, fogether with the rich and dazziing hues of his
palette have made Jan van Kessel one of the most appealing and highly-reqarded
aof the Flemish masters.

[N
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Jan van Kessel

1626 — AnTeepnen — 1679

Hu Ban Kecceldk 0MapoBRRAN CRONX CORPEMEHHHKOR (GHRICHRON 1 B TO e
HPEMA TOUHON MAHCPOR IHCEMA, KOTOPAH NPeKPaciio NONXOMNIE MCTHOMH
OCHOBE, KOTOPYE) OH OpeamounTan. Hamm HaTHpuMopThl ToMY OTAH4HEIR
npusep. OF ogHOR MEIHON OCHOBRL K IPYVIOd. NHKOIA HE [NOBTOPAACE.
XYIOKIEE (63 YOTAIN OTTAYHBACT CBOC TPafiitieckos MACTEPCTRO, BHOCHT
PATHOOGPAINE B ILTHTPY IWIH BHOBE Pa3palarhiieT PaIMeenie JNEMenToB.
Dru s HefOIBIHE MeTHMC ITACTHHL PACKPRBAIT OHY W3 JHGHMEIX TeM
XYGKHHKS — HATHYPMOPT, OGKHETEHHE KUBOTHEIMN, NOTYEPKHBAA TAKIM
O0paIoM  HATYPANHCTIMECKOS HATTATHO: WIo0pamcHue. O NOAXBEATHIRACT
e B, Chpepes, KoTopeil oTkpei ee B 1610-1615 rogax

Ha cpetio-KopiuepoM JepeiAinoM CTONE, TAPATICIRHD KPaKy KAPTHHE N
MPOITAIRCE A0 CCPEMHLL NOCEANETO B RIyOIRY, XYI0REIK NpeIcTanifie]
IPITEA0 IPYETEL H BYX DOMYTAER, KOTOPLIC, KAKCTCA, CCOPATCA MERILY COD0N
H BHOCAT B KAPTHHY ATHUHBIN 0, B TO KE BPEMA, CATUPHYHLIR  IEMENT
Hanpaaenns. B nebonnirod Yame KATaRcoro appopa B Heabnx o roayheeg
TOHAX JEHAT CICALIC CIHER

r;I,I |-\.|I!|'|I,\|| KOMIMOIHIHA, |||'|;|.\,||| H |,\i|§|_|| ,"ul,_lll?l.i\\_l”u' i ".Ii:l'. CROMMH TOHAMH
HAMOMAHARULYED BRIEYIOMAEHYTYE uairy Kak o Gpyersn, qpetel nepejauk
HBCTOJBKD UETKO, YTO KaMALIE MY HAT MOKIO PACCMOTPCTL B MADCHIINX
AcTANAX. BHHOTpa, MCPCHKN, WHXHD, BHIUHH, ANMOHEL, TPAHATEL 0 JILIHN
FPOMOIATCH B GECIOPHIKE HA KISII0M M3 CTONOE, CHIIKOM Y& GnH3ko qpyr
K OPYTY PACOOJGKEHHBIE, KAK MOKET KOMY-TO NOKIIATECH, TEM HE MEHEE,
COYRABAR YIHEHTENLHD YPARHOBEMENHLIE KOMIOTHIEN C TPOCTLIME, HO 0HCHE
VIAMHEIME HECTORIMI CapsoHnsmi. Kasinii Terknil Mazon KHeTi, kasimi
OTIUIECK CHETA VEAyGaseT neolfuKHOBEHIY IO NepeIaTy
PpPVETOR '

BupTyodmocts HCOOUIMENHA AENdeT 3TH B4 HaTHOp
MOPTA OMCHE NEHRBIMNA PAGOTAMM, NPUACKRIIMN B
BOCXHILEHNE [JAKe HCKVILENNLIX ModaTencii.

|l_|||'\'.4||| ThEl
Still lives
Meguas maacrmia, Macno 16,2 x 21,2 cu

Homossee ¢
YacTHoH KOS KL

lon Van Kessel enraptured his confemporaries with his spirted yet meticulous
brushwork which was perfectly suited the copper panels that were his chosen
support. These still ives amply attest to this skill. Panel after panel, without ever
repeating himself, the artist continued to refine his draughtsmanship, expand his
palette and rearrange his motives, These two small copper panels depict one of
the artist’s fovourite subjects, the still life enlivered by animals, thus allowing him
to highlight his abilities in life-ike naturalistic rendering. This is an idea he
borrowed from F. Snyders whose work he discovered in the pears 1610-1615.

Atop a light-brown wooden toble, positioned parallel to the edge of the frame, and
extending back to the center of the picture plane, the painter presents fo the
viewer an arrangement of fruit with two parrots, who seem to be bickering,
introducing an element of tension that is af once dramatic and satirical. A small
parcelain bowd, with a blue and white design, contains luscious blackberries.
In the second composition, irises and roses are arronged in o small vase with ¢
imilar blue and white decoration to that of the bowl mentioned above. Like the
the flowers are captured in such a way that each individual blossom can be
n firety. The grapes, peaches, figs, cherries, lemons, pomegranates,
metons and also cabbages and horseradish are sparsely arranged in o very similar
way on each table, sometimes overlapping one another, thus creating
compositions of remarkable balance with simple but most pleasing chromatie
harmonies, Each delicate tuft, each reflection of light, enhances the rich rendering
of these fruits.

The verve v which they have been executed moke these two still lives exquisite
works that will enthral the most sophisticated of collectors.
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